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PREFACE 


Among the ancient Indian scripts, the Sarada has a pride of 
place. Though evolved from the western branch of Brahmi nearly 
twelve hundred years ago, it continues to be in use even today. It is 
an alphabet of Kashmir par excellence and has also remained a 
popular script of an extensive area of North Western India and is 
still represented in the Panjab and Himachal Pradesh by its descen¬ 
dants the Gurumukhi and the Takari. Nearly the entire extant 
Sanskrit literature of Kashmir is written in this script and as such, 
the importance of its study for the proper understanding and the 
decipherment of ancient Kashmirian texts now preserved in several 
Manuscript libraries in India and abroad can hardly be exaggerated. 

The ancient Indian scripts and inscriptions have been a 
subject of study of scholars now for more than a hundred years and 
many a problem connected with the Indian palaeography and 
epigraphy has been unravelled. But it is rather unfortunate that no 
systematic effort has yet been made to explain in detail the origin and 
the development of the Sarada script. George Buhler in his monu¬ 
mental work Indian Palaeography has devoted one section (pp. 76-77) 
to the Sarada alphabet but the very scope of his work and the 
lack of material has obliged the learned scholar to treat the subject 
in a very brief and sketchy manner. Leeche’s Grammer of the Cash- 
meeree Language (Journal of the Asiatic Society of Bengal 1894, 
pp. 399 if.) also does not give any details of this alphabet. Sir George 
Grierson’s paper in the Journal of the Royal Asiatic Society (1916, 
pp. 677 ff.) merely contains the tables of ligatures of modern Sarada 
and in his note in the Linguistic Survey of India (Vol. VIII, p. 254) he 
simply states that the Sarada alphabet is the indegenous character of 
Kashmir and that it is generally used by Hindus and is taught in their 
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schools in that country. The most valuable contribu 1 g ara da 

Dr. J. Ph. Vogel who has discussed the development o c u am ba 

script at some length in his famous work “Antiquities t wor k of 
State , Part I, which must remain for ever an indispensa yokel’s 
reference to a student of the SSrada alphabet. However, » 
researches on the subject too, cannot be said to be complete 
treatment is confined only to the inscriptions of Chamba. 

Shanker Hira Chand Ojha’s brief treatment of the subject ^ e 
Bharatiya Prachlna Lipimala is largely based on Vogel’s work. ^ 
the publication of Vogel’s work in 1911 a good number of Sara 
inscriptions have come to light in north western Pakistan an 
Kashmir which have necessitated a revised and the complete trea 
ment of the subject. Besides, no attempt has yet been made to edi 
the extant Sarada inscriptions of Kashmir and find out what light do 
they throw on the contemporary historical and cultural conditions. 

The present work is a humble attempt in this direction. It i s 
divided into three parts. The first part contains a detailed treatment 
of the origin and the development of the Sarada script. The SaradS. 
alphabet being a descendant of the western branch of the Brahmi 
alphabet, the first section of this part contains a brief discussion 
on the various stages of development of the Brahmi of north western 
India from the 3rd century B.C. to which period the earliest defi¬ 
nitely datable Brahmi documents belong upto the middle of the 8th 
century A.D. when the Sarada alphabet makes its appearance. The 
study is based primarily on the inscriptions, occasionally supplemen¬ 
ted by coins found in the north western part of India. The description 
of the characters has been illustrated by examples drawn from the 
original facsimilies. ^ The second section of this part deals with the 
development of the Sarada alphabet. In contradiction to the view of 
the earlier epigraphists regarding the conservative character of the 
Sarada alphabet, it has been shown that the Sarada alphabet under¬ 
goes sure and distinct changes from its appearance in the 8th century 
A.D. till its final development in the 15th and 16th centuries and three 
successive stages of the development of this script have been clearly 
delineated. The description of the characters has been illustrated by 
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examples drawn from the published facsimilies and where the facsi¬ 
miles are not available these have been drawn from the original 
records. In the last section the numerical, notations of the Sarada 
alphabet have been discussed with illustrations. 

In part II the Sarada inscriptions that have come to light so 
far in ashnur have been edited as far as possible with facsimilies. 

, ! H f° ntains some useful appendices. In No. 1 a brief 

las een S Iven those inscriptions which have been refer- 

defaced ^ Scllolars bllt which are now either lost or completely 
names of th/inf- ^ ? museums a broad. No. II gives the Kashmiri 
Sarada The 2_ 1V1 characters, medial vowels and ligatures of the 
Saotarsi en am a inscriptions are mostly dated in the Laukika or 

Appendix No ° f Q , etaacc °unt of the era has been given in the 
Appendix No. 3 for the help and guidance of the reader. 

study of the^ P a ^ aeo S ra Phy is still in its infancy in India and the 
Softer development of the important regional 
There is nnrtiV u * teceived the attention of the scholars so far. 
aTfmX work the subject that cou.d serve 

his treat mem o he writer would claim some originality so far as 
is concernpd a 16 ° r * s * n an d development of the Sarada alphabet 
his treatm t** 1 r Wou ^ ^ n d his arduous labours amply rewarded if 
Indian Palaeo °* ^ SC1 ^ t * s rece i ye d well by the expert scholars of 

correct ever ^ e ff° rt has been made to decipher the inscriptions as 
re , y as P oss ible, the writer does not claim infallibility in this 
re to ai , tie decipherment of an inscription especially the crudely 
executed one being not always free from flaws and doubtful interpre- 
ations. The writer craves the indulgence of the learned scholars for 
t ie eirors that might have crept in and would feel highly grateful if 
the same are brought to his notice so that these could be rectified in 
the future edition of the book. 

It is hoped that the work on the whole will benefit those interes¬ 
ted in the study of the history and culture of Kashmir and will 
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INTRODUCTION 


In the second half of the 8th century we find in the Brahmi 
alphabet of North Western India a distinct development of new 
alphabet which, though agreeing in many respects with that used in the 
epigraphic and literary records of the 6th and 7th centuries, including 
the famous Gilgit Manuscripts, shows several essential differences 
in the forms of several characters. This alphabet is known as the 
Sarada alphabet. Though an alphabet of Kashmir par excellence, the 
Sarada has remained for several centuries a popular script of an 
extensive area of North Western India including Gandhara or north 
western part of Pakistan, Ladakh, Jammu, Himachal Pradesh, Punjab 
and Delhi. Nothing is known for certain with regard to the origin of the 
name of the alphabet, but this much is certain that it must have origi¬ 
nated in Kashmir which, from earliest times, has been the principal 
seat of Sarada or the goddess of learning and has been named after her 
as Sarada-mandala or Saradapitha. 

The earliest known record in which the Sarada characters appear 
for the first time is a stone slab inscription discovered at the village 
Hund in the Attock district of West Pakistan. It is dated in Sam. 
168 which according to D.R. Sahni refers to the Harsa era and corres¬ 
ponds to 774 A.D. On the basis of this inscription the earliest use 
of the Sarada alphabet may be dated about 750 A.D. The alphabet 
continued to be used in the Himachal Pradesh and Punjab up to the 
13th century when it was replaced by its discendant, the Devasesa 
which in turn gave rise to the modern alphabets of Gurumukhl and 
Takari. In Kashmir, however, its use continues to this day though 
it is confined to the older generation of the priestly class. It is worthy 
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to note that in spite of the advent of Muslim rule in Kashmir and the 
growing official patronage of the Persio-Arabic script, the use of the 
Sarada alphabet did not lose popularity even among the muslim 
population of the valley. This fact is amply corroborated by a large 
number of Sarada epigraphs now unfortunately badly mutilated and 
disfigured, and incised on the graves and tombs near the important 
Ziarats at Srinagar, Vejibror (Brijbehara), Martand and several other 
places. 

Considering the extent of the region over which the Sarada 
alphabet remained in use for a long time, the number of Sarada epi- 
graphic records discovered so far is by no means very large. In all 98 
inscriptions have been discovered so far; 12 in North Western 
Pakistan, 35 in Kashmir, 6 in Jammu, 5 in Ladakh, 36 in Chamba, 
3 in Kangra and 1 in Delhi. 

On the basis of the Sarada characters used in these records 
three successive stages of development of the Sarada alphabet can 
easily be discerned. The earliest phase is represented by the inscrip¬ 
tions and the coins of 8th to 10th centuries, the 2nd by those of the 
llth-14th centuries and the third and final by the epigraphic and 
literary record of the 14th and the subsequent centuries. 

While the use of the Sarada alphabet in the inscriptions dates 
from the latter half of the 8th century A.D., its use in the manus¬ 
cripts, however, is not known until the 12th century A.D., when we 
nd it first used in a manuscript discovered from the village Bakshali 
in eshawar district of West Pakistan. The manuscript which contains 
an important work on Mathematics bears no date but on paleogra- 
P ic grounds it can be assigned to the 12th century. 

We now discuss below in detail the origin and development 
° t e Sarada script. The Sarada alphabet being a descendant of the 
western branch of the Brahmi alphabet, we would attempt a brief dis¬ 
cussion on the various stages of development of the Brahmi of North 
C f ern ^ nc ^ a from the 3rd century B.C. upto the middle of the 8th 
cen ury A.D. when the Sarada alphabet makes its appearance. 




CHAPTER I 


THE BRAHMI ALPHABET OF NORTH WESTERN INDIA 

(C. 300 B.C.-A.D. 750) 

A. THE MAURY AN ALPHABET (C. 300B.C.-185 B.C.) 

The earliest definitely datable records of ancient Indian writing 
are the inscriptions of the Maurya King Asoka engraved on rocks and 
pillars and found all over India. The alphabet of these inscriptions 
has generally been given the name of Mauryan alphabet. The upper 
limit of the use of this alphabet cannot be fixed with any certainty. 
The lower limit according to Biihler cannot be far distant from 
Asoka’s reign and must fall about B.C. 200. 1 Besides the inscriptions 
of Asoka, this alphabet is also represented by several other records 
discovered from different parts of India. 

The detailed description of the Mauryan alphabet will be out of 
place here and for our present purpose it will be sufficient to examine 
the peculiarities of the alphabet then current in the north-western 
part of India. 

The Mauryan alphabet of this region is represented by : 

(1) The Kalsi rock-edicts, 2 

(2) The Delhi-Topra pillar-edicts 3 , and 

(3) The Pathyar rock inscription. 4 

1. Indian Palaeography (Eng. ed.), p. 50. 

2. Hultzsch, CII, Vol. I, Inscriptions of Asoka pp. 27 ff. and plates facing pp. 44, 
50. 

3. Ibid., pp. 119 ff., and plates facing pp. 122, 123, 128 and 134. 

4. El, Vol. VII, p. 116 and plate. 
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1. The Kalsi Rock-edicts 

The Kalsi edicts are engraved on a rock situated at Kalsi, a 
village in the Chakrata tehsil of the Dehra Dun district of Uttar 
Pradesh. The letters mostly show cursive forms. The following 
peculiarities deserve mention (see Table I A, Col. I) : 

1. The left limb of initial a is occasionally represented by a 
small vertical or a curved line attached to the right hand vertical by 
means of a small horizontal bar, e.g., Ed. XIII, 1. 38, 5 Ed. XIII. /. 39. 

2. k has a dagger like form but also shows sometimes a highly 
cursive form, e.g., Ed. XIII, /. 39. 

3. The letter kh has a big round loop at the bottom, e.g. Ed. 
XIV,/. 21. 

4. ch has sometimes a peculiar shape. It consists of two circles 
with a small vertical line standing on the point of contact and bearing 
a serif at the upper end, e.g., Ed. V, /. 14. 

5. j, which is mostlv cursive, possesses a loop in the middle 
e.g., Ed. XIV, /. 22. 

6. Amongst the Asokan inscriptions, only in these edicts do we 
find the forms of i and s, e.g., Ed. XIII, /. 37 and Ed. XII, /. 31. 

7. No sings for r and n can be traced in this version. 

Medial Vowels 

The following peculiarities of medial vowels leading to later 
forms may be noticed : 

1. Medial a is occasionally represented by a stroke slanting 

downwards, e.g., in sd Ed. XIV, /. 21. • 

2. Medial e is sometimes marked by a slanting stroke placed 
over the top of letter, e.g., in ge Ed. XIII, /. 39. 

2. The Delhi-Topra Pillar-edicts (See Table I A, Col. II) 

These edicts are engraved on a monolithic pillar which originally 
stood in the village named Topra in the Ambala district. 

5. The line numbers refer to those indicated in the Hultzsch’s plates. 
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The first six edicts display the following peculiarities : 

1. Unlike kh of Kalsi these edicts show the letter with a dot 
instead of a loop at the foot of the vertical, e.g., Ed. V, /. 7. 

2. j does not show a loop as in Kalsi, e.g., Ed. VI, /. 1 . 

3. The upper half of m is occasionally made cursive; e.g., Ed. 

IV, /. 8. 

4. A rare / consisting of d with a dot below occurs in the Ed. 

V, /. 8. 

In the seventh edict, the letters mostly show cursive forms. 
The following features deserve notice : 

1. The curves at the left end of a show sometimes greater bend; 
e.g., 1. 15. 

2. kh shows a dot at the bottom of a bent vertical; e.g., 1. 24. 

3. dh has a spiral form; e.g., 1. 22. 

4. The letter t shows only two strokes instead of the usual three, 
the longer one sloping downwards to the left and the shorter to the 
right; e.g., 1. 23. 

5. In y the two side verticals are sometimes unusually prolonged 
upwards; e.g., 1. 29. 

3. The Pathyar Rock Inscription 

The Pathyar rock inscription was found by Dr. Vogel near the 
village of Pathyar in the Kangra district. The inscription consists of 
two lines. The characters of the inscription do not display any 
significant peculiarities except that the letters are of considerable 
size, the last one being not less than lp high. 

B. THE POST-MAURYAN ALPHABET (C. 184 B.C. TO THE BEGINNING 
OF THE CHRISTIAN ERA) 

The post-Mauryan alphabet of north-western India is represented 
among others by the following records : 
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(1) The coins of the Indo-Grecian Kings Agathocles and Pan- 
taleon, 6 

(2) The inscriptions of the Ksatrapa King Sodasa, 7 

(3) The Kanhiara (Kangra) rock inscription, 8 and 

(4) The Bathatsal (Jammu) cave inscription. 9 

The alphabet of these records displays two remarkable tenden¬ 
cies : 

(1) the shortening and the equalisation of the upper vertical 
lines, and 

(2) the development of top marks represented by serifs, nail 
heads or triangular wedges. 10 

Besides, we notice the following developments (See Table IA 
Cols. III-VI) : 

1. k occurs in a developed form with bent bars in the Cunnin- 

r 

gham’s inscription of Sodasa, e.g., 1. 1. 

2. The letter d shows a cursive form with its direction changed 
from right to left in the inscriptions of Sodasa, e.g. No. 2,1. 1. 

3. In the same inscriptions we find r with a curve at the foot 
of the vertical, e.g.. No. 2,7. 4, No. 5, /. 1. 

4. s occurs in a cursive form in the coins of Agathocles and 
Pantaleon. In the inscriptions of Sodasa and in the Kanhiara ins¬ 
cription it is angular in shape and may be regarded as the precursor 
of the s of the subsequent Kusana inscriptions, e.g., SodSsa, No. 2, 
/. 3, Kanhiara, /. 1. 

6. Gardner, Catalogue of Indian Coins in the British Museum, pis. 3-4. 

7. El, II, p. 199, Nos. 2, 5, and plates; Cunningham, ASR. HI, 30, No. I, 

pi. XIII. ..... 

8. El, VII, p. 116, No. 16, and plate. Dr. Vogel assigns this inscription to the 2nd 

and 3rd centuries A.D. Ibid. But the forms of most of the letters, e.g., of da, 
sa, sa agree more with those of the 1st century B.C. than those of the 2nd and 
the 3rd centuries A.D. 

9. Kak, Antiquities of Marev-Wadwan, pp. 25-26. 

10. The wedges are noticed prominently in the Bathastal cave inscription. 
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5. The advanced forms of medial i and o are noticed in the 
inscriptions of Sodasa, e.g., in di No. 2, /. 2, in ni Cunningham’s, 
/. 2, and in go No. 2, /. 3. 

6. The medial r consisting of a downstroke slanting towards 
the left is found for the first time in an inscription of this period 
discovered by Cunningham at Mora near Mathura, 11 e.g., 1. 1. 

C. THE ALPHABET OF THE KUSAtfA INSCRIPTIONS 

The inscriptions of the Kusana kings—Kaniska, Huviska and 
Vasudeva—discovered from Mathura and its vicinity, 12 illustrate the 
next step in the development of the Brahmi of North-Western India. 
The alphabet of these records displays the following developments 
(See Table IB, Col. I) : 

1. The left limb of a is occasionally represented by a wavy line, 
e.g.. No. VII C, /. 1. 

2. The bar expressing the length of the vowel in a is attached 
slightly above the foot of the vertical, e.g., No. VIII B, /. 1. 

3. In / the earlier three dots are replaced by three strokes one 
of which is sometimes placed vertically, e.g.. No. XVIlf/. 4. 

4. u shows a curve at the right end of the base stroke, e.g.. 
No. XXXIV, /. 1. 

5. The base of e is mostly at the top, e.g., No. 10, /. 1. 

6. The earlier straight bar in k becomes sometimes a curved 
line, e.g.. No. XII, /. 1. 

7. n shows several peculiar forms, e.g., No. XVII, /. 1, No. XIV, 
/. 1, No, VII A, /. 1, No. XI, /. 2. \t> .{ft i 

8. d displays larger bulge on the right and its lower end is drawn 
further to the right, e.g.. No. XX, /. 1. 

9. In /7 the base line is curved, e.g.. No. XVIII, /. 3 or looped, 
e.g.. No. XXXIV, 1. 3 or made angular, e.g., No. XXXIV, /. 4. 

11. ASR, Vol. XX, p. 48, pL V, fig. 4. 

12. El, I, pp. 371 ff.; El, II, pp. 195 ff. 
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10. y mostly shows a hook, in the left limb, eg., No. XV, /. 1. 

11. In s the two side limbs come closer and the earlier slanting 
stroke becomes a horizontal bar connecting the interior of the two 
limbs, e.g.. No. XXXIV, /. 2. 

12. In s the central bar is sometimes drawn further to the right 
and touches the right vertical, e.g.. No. XVIII, /. 3. 

13. s shows occasionally a loop in the left limb, e.g., No. VA, 

/. 1 . 

Medial Vowels 

The following developments are noticeable in the treatment of 
medial vowels : 

1. Medial a is sometimes expressed by a downword stroke 
attached to the top of the letter on the right side, e.g., No. XVIII /. 6. 

2. Medial i is generally expressed by a long sickle shaped curve 
placed over the consonant, e.g.. No. IIIA, /. 1. 

3. Medial u is expressed occasionally by a curve drawn to the 
left and attached to the lower end of the consonant, e.g.. No. XVII, 
/. 1 . 

4. Medial /is likewise expressed occasionally by a curve open 
to the right, e.g.. No, XIII, l. 1. 

5. Medial o sometimes consists of two strokes placed over the 
consonant and rising upwards to the right and left respectively, e.g.. 
No. XVIII, 1.3. 

D. THE GUPTA ALPHABET (4TH AND THE 5TH CENTURIES A.D.) 

The further development of our alphabet is illustrated by the 
following records of the 4th and the 5th centuries A.D., which repre¬ 
sent the western variety of the northern Indian alphabet of the 4th 
and the 5th centuries A.D., generally called the Gupta alphabet: 

(1) The Abbottabad inscription of the time of Kadambesvara- 
dasa, (Gupta) year 25 =A.D. 344, 13 


13. El, XXX, p. 59 and plate. 
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(2) The Mathura inscription of Candragupta II, G.E. 61 = A.D. 

380, 2 3 4 5 * * * * * * * * 14 

(3) The Mathura stone inscription of Candra Gupta II, 15 

(4) The Shorkot inscription of the year 83, 16 

(5) The Tusam rock inscription, 17 

(6) The Lahore copper seal inscription of the Maharaja Mahes- 
varanSga, 18 and 

(7) The Bower manuscript. 19 
The Abboltabad inscription 

This shows the advanced form of m with curved left limb and 

occasionally provided with a loop at the left lower end (See Table IB, 
Col. II). 

The Mathura inscription of G.E. 61 

The inscription displays the following developments (See Table 
IB, Col. III). 

1. The length of the vowel in the initial a is marked by a curve 

open to the left and attached to the lower end of the right hand 
vertical. 

2. The letters g and s show flat tops and their right hand 
verticals are prolonged downwards. 

3. A horizontal line replaces the earlier central dot in th. 

4. The left arm of y is looped. 

5. shows a hook instead of a circular loop at the lower end 

of the left limb. 

Medial Vowels 

L The curve of medial i is lengthened downwards and some¬ 

times reaches the level of the bottom of the consonant. 

14. El, XXI, pp. 8-9, and plate. 

5. Fleet, CII, III {Inscriptions of Early Gupta Kings) pp. 25-27, pi. Ill A. 

It>. El, XVI, p. i 5j and p]ate 

17. Fleet, CII, III, pp . 269-70 pi. XL A. 

18. Ibid., pp. 282-83, pi. XLIII A. 

19. Hoernle, The Bower Manuscript, ASI (New Imperial Series) Vol. XXII. 
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2. Medial u is expressed as in some of the Kusana inscriptions 
(see above p. 10) by a curve attached to the lower end of the right 
hand vertical. 

3. Medial o is also formed in the earlier fashion by two slant¬ 
ing strokes above the consonant, one turning to the right and the 
other to the left. 

Fleet's Mathura inscription of Candragupta II (Table IB, Col. IV) 

This displays similar developments in the treatment of medial 
vowels and shows two instances of medial au, formed like the medial 
o of the Mathura inscription noted above, with the addition of a third 
stroke in the middle. 

The inscription, besides, shows the form of s resembling that 
of the Mathura inscription. It also shows m with curved left limb 
which agrees with the form of the Abbottabad inscription noted 
above, but does not show a loop at the left lower end, as is occasional¬ 
ly the case with the form of the latter inscription. 

The Shorkot inscription 

The inscription displays the following peculiarities, (See Table 
IB, Col. V) : 

1. The top marks of the letters are represented by hollow 
triangles and in the letter with more than one vertical, the triangle 
is placed at the top end of the each vertical. 

2. k shows an angular cross bar in the middle and a loop at 
the lower end. 

3. th in the ligature tth is spiral in shape. 

4. n has an uncommon angular form. 

5. b shows a bend in the left limb. 

6. The form of m resembles that of the Fleet’s Mathura 
inscription noted above. 

Medial Vowels 

The medial u and o are formed in the same fashion as in the 
Mathura inscriptions. Exceptions occur in bu, pu and ksu where 
medial u has been denoted by a loop instead of a curve. 
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The Tusam rock inscription (Table IB, Col. VI) 

This shows a developed form of initial a with an open curve in 
the left limb, which agrees with the later form of the letter. 

The letters m with curved left limb, y with looped left arm, and 
s with hooked left limb, resemble the forms of the Mathura inscrip¬ 
tions. 

The inscription shows the rare / with two curves. 

The Lahore Seal of the Maharaja Mahesvaranaga (Table IB, Col. VII) 

This shows developed horizontal top bars. Besides, we notice m 
with a straight (not curved) left hand vertical, and h with suppressed 
base stroke and with its right hand curve turning sharply towards the 

left. 

The Bower Manuscript 

The writing of the Bower manuscript is not uniform and appears 
to be the work of at least four scribes. 20 According to Hoernle only 
the alphabet of the parts I-III can be said with certainty to represent 
the western variety of the Gupta alphabet. -1 

The following forms 22 leading to the later developments deserve 
notice (Table IB, Col. VIII) : 

Initial Vowels and Consonants 

1. The initial a shows at the lower end of the left limb a curve 
open to the left similar to one found in the Tusam inscription. 

2. In the initial a, the length of the vowel is marked by a curve 
as in the Mathura inscription of G.E. 61. 

3. In i the lower dot is furnished with a tail. 


20 . 

21 . 


22 . 


nfd J n xx^i. Ct The writing of only these three parts is uniform and appears to 
fe to work of a single person who according to Hoernle must have come from 

Kashmir or Udyana (Swat), Ibid. yyvtti 

These have been taken from Hoernle’s Tables I-III facing pages * 

XXXVIII. 
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4. In the initial i the upper and the lower dots of the ancient 
sign 23 which consisted of the four dots in the position of a square, 
have been converted into a vertical stroke with a wedge at each 
end. 

5. The initial u is formed like u with the addition of a small 
slanting stroke attached to the back of u near the top. 

6. The initial r shows a peculiar form. 

7. The initial ai is formed like e with the addition of cursive 
stroke at the apex on the right side. 

8. The initial o shows a curved base. 

9. The initial au is formed like o with the addition of a hook 
at the back. 

10. k shows occasionally a loop on the left. 

11. n shows a wedge or a button at the right top end. 

12. The left hand vertical of j is slightly bent and the upper 
most horizontal stroke merges with the top bar. 

13. t shows a flat top. 

14. The right and left hand curves of n are turned sharply round. 

15. n is angular in shape and resembles the form of the Shorkot 
inscription. 

16. The loop or the curve of ph marking the aspirate is attached 
to the right of p instead of on the inside. 

17. bh shows a triangular wedge on the left and a cursive down 
stroke on the right. 

18. m with the curved left limb resembles the form of the 
Mathura and Tusam inscriptions. 

23. This sign is noticed in the Biihler’s Mathura Jain inscription No. 9, El, Vol II 
pp. 195 ff. A somewhat earlier form than that of the present form of the Bower 
manuscript is found in an inscription from Kulu, of uncertain date, where th& 
vowel consists of a straight vertical, without the wedges, with a dot on its either 
side, vide ASI, An. Rep. 1902-3, p. 14. 
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19. y shows a loop in the left limb and the form agrees with 
those of the Mathura and Tusam inscriptions. Occasionally it is 
bipartite in shape. 

20. The vertical of / is sometimes lengthened downwards and 
the left hand curve is turned round. 

21. The s (Hoernle’s part VII) occasionally shows a squarish 
form with a flat top which closely resembles the Sarada form of the 
letter. 

22. s shows in the left limb a wedge which is sometimes open 
or inverted. 

Medial Vowels 

1. The medial a is expressed by a curve, or a button or a small 
downward stroke attached to the right top end of the consonant. 

2. The curve of medial i is sometimes inordinately lengthened 
and drawn below the level of the bottom of the letter. 

3. The medial u is rendered either by a cursive horizontal line 
attached to the bottom of the consonant on the left side, or by the 
subscribed sign for initial «. 

4. The medial r is expressed by a curve open to the left and 
attached to the lower end of the consonant. 

5. The medial e is sometimes formed by a cursive upward 
stroke placed over the top of the letter. Usually it is expressed by a 
knob attached to the left top end of the consonant. 

6. The medial ai is expressed either by two superscribed strokes 
or by a single stroke combined with a knob at the left top end. 

7. The medial o is expressed either by two buttons attached to 
both sides of the top of the letter, or by the two superscribed strokes 
as in the Tusam inscription. 

8. The medial au is formed by two superscribed strokes com¬ 
bined with the button at the right top end or by a single superscribed 
stroke combined with the sign for medial io. 
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Regarding the ligatures : 

vertic^tn^v 5? ^ the dgature r y a is expressed by a short 
stroke CUFVe ° f iS attached in one continuous 

E. THE POST-GUPTA ALPHABET (6TH AND THE 7TH CENTURIES A.D). 

frmnr/r *+ 1 ? ^ 0 ^°^ ng recor ds of the 6th and the 7th centuries A.D. 
fnrmc r!f + 1 ^ -western I nc ^ a > we find further development of the 

in tfip 8th & a c s tem Gupta alphabet leading to those of the Sarada 
m the 8th and the 9th centuries : 

(1) The Kura inscription of Toramana, 24 

(2) The Nirmand plate of Mahasamanta Maharaia Samundra- 
sena, 25 

(3) The Sonepat seal of Harsa Vardhana, 26 

(4) The Hatun rock inscription of Patoladeva, 27 and 

(5) the Gilgit manuscripts. 28 

these Irn d u eVelOP ^ entS and the Peculiarities of forms displayed by 

these records are discussed in detail below (See Table IC). 

1. Vowels 

left limVsimilar ‘L 0 ' 1 "' 5 T" ‘° the left in the Iower pOTti ° n °f lEe 
Bower Manuscript above r^the Gil the 

u PPer portion of the left limbos sometimes and 1 curve 

24. El, I, p. 239. 

I 5 : m » PP* 286 ff., pi. XLIV. 

26. Ibid., p.231-232, pi. XXXTT n tu * . , ^ 

paleographic study. 6 ^ acs ^ m *le is not clear enough for a detaile 

27. El, XXX, pp. 226 ff., pl.XXlV 

28. Facsimiles edited bv Dr ■ , 

The forms of letters below hav^K ^ Dr ’ Lokesh Chandra. 

taka, Vol. 10, parts I & II. . e en taken from the facsimiles of the Satapi- 
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attached direct to the top bar. Besides, a mangdar wedge at the 
foot of the right hand, vertical on the left si e, o j jy, 

Sarada, constitutes an innovation. In the Hatun m»n (Col. IV) 
the upper portion of the left half consists o a c ^ ]e(ter has an 
vertical downstroke. In the Kura inscr p 
uncommon form. . _ . , 

2. The curve marking the lengdi » f n t ( j ,e tl ™" e o I ^“script is 

in the-Mathura inscription ot y .■ • „ the Ni rman d plate 

regularly found in the Kura inscrip 10 ( • » g vowe j shows a 

(Col. II) and the Gilgit Manuscripts (Col- )• 

peculiar form in the Kura inscription ( • both in 

• Nirmand plate (Col. 11) ootn in 

3. The initial i occurs in th form of the Bower Manus- 

crfptwhhThe^Sdot furnished with a tail. In the Gilgit Manus- 
cripts (Col. V) the latter form alone is « ■ * ^ fcy ^ 

4. In the initial u and u, m imes reaches upt0 the 

prolongation of the base curve w , pj a te (Col. II) and Gilgit 

level of the top of the letter, e.g. t Nirmand r 

Manuscripts (Col. V). ds referre d to above 

5. The initial o which among (Col V ) shows a slight develop- 
occurs only in the Gilgit Manuscrip no t e d above. The develop¬ 
ment from that of the Bower Ma P bage curve an d the use of a 
ment consists in the prolongs io 

Wedge at the left top end. 


2. Consonants 

n + in the Kura inscription a loop on 

1. k invariably shows exc v of the earlier bent bar on the 

^e left and a downward prolo 0 (Col. IV) and Gilgit 

right e .g., in Nirmand Plate (Col. ID, « 

Manuscripts (Col. V). in the Gilgit Manuscripts 

2. kh displays sigmfican (occasionally furnished with 

(Col. V). It shows a flat top, a ve 
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a tail at the lower end) on the left, and the ancient loop flattened on 
the right side, to the right. 

is generally flat at the top. In the Hatun inscription 
(Col. IV) it shows an upward stroke and in the Gilgit Manuscripts 
(Col. V) a triangular wedge, at the foot of the left vertical. In the 
Kura inscription (Col. I) the letter has a cursive top and the left 
downstroke shows a curve at the lower end. 

4. n displays marked development in the Gilgit Manuscripts 
(Col. V). It has no base horizontal line connecting the right and the 
left curves. The two curves are united and are supported on the 
right by a small upward stroke. The letter occurs in the same form 
in the Sarada. 

5. In the Hatun inscription (Col. IV) and the Gilgit Manus¬ 
cripts (Col. V) the left limb of t is suppressed and the right one 
converted into a curve. The same form is frequently met with later 
in the Sarada. 

6. th is flattened at the top and on the right in the Nirmand 
Plate (Col. II) and the Gilgit Manuscripts (Col. V). 

7. n occurs in a developed form in the Hatun inscription 
(Col. IV) and the Gilgit Manuscripts (Col. V). Its right stout limb 
has been converted into a vertical and the letter thus closely agrees 
with that of the Sarada. 

8. In the same records, p shows slight downward prolongation 
of the right hand vertical. 

9. In bh the right hand curve noticed above in the Bower 
Manuscript is drawn further to the left in the Hatun inscription 
(Col. IV) and the Gilgit Manuscripts (Col. V). The left limb is repre¬ 
sented by a wedge in the Gilgit Manuscripts and by a small down- 
stroke with a serif or fork at the lower end, in the Hatun inscription. 

10. m shows generally a straight left limb and a slightly slant¬ 
ing base stroke in the Nirmand Plate (Col. II), Hatun inscription 
(Col. IV) and Gilgit Mss. (Col. V). In the Kura inscription (Col. I) 
the letter retains its earlier form with a curved left limb. In the 
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Nirmand Plate (Col. II) the letter shows occasionally a loop in the 
left limb. 

11. y shows both the earlier tripartite form with curved or 
looped left limb and the later bipartite form, e.g., in Kura (Col. I), 
Nirmand (Col. II), Hatun (Col. IV) and Gilgit (Col. V). The 
transitional form leading to the bipartite one is noticed in the Gilgit 
Manuscripts. 

12. v shows a flat top and a vertical on the right in the Hatun 
inscription (Col. IV) and the Gilgit Manuscripts (Col. V). Its left 
limb is angular in the Hatun inscription while in the Gilgit Manus¬ 
cripts it is generally cursive. 

13. The squarish form of s occuring in the Bower Manuscript 
part VII and noted above, is also found sometimes in the Gilgit 
Manuscripts (Col. V) with the difference that in the latter we find 
a wedge in place of the loop at the lower end of the left vertical. 

14. .s shows marked development in the Hatun inscription (Col. 
IV) and the Gilgit Manuscripts (Col. V). It differs from the earlier 
form by the conversion of the hook on the left, into an open triangle 
in the Hatun inscription and into a wedge in the Gilgit Manuscripts, 
and by the downward elongation of the right hand vertical. The letter 
shows a peculiar angular form in the Kura inscription (Col. I). 

15. The jihvamuliya has a rounded form in the Nirmand Plate 
(Col. II) and a triangular one in the Gilgit Manuscripts (Col. V). 

16. The upadhmanlya occurs in earlier circular form in the 
Nirmand Plate (Col. II), but shows significant change in the Gilgit 
Manuscripts (Col. V). Its form resembles n with a horizontal line 
below. The same form is met with later in the Sarada. 


3. Medial Vowels 

1. In the Hatun inscription *Col. IV), the medial a in ja and la 
has been expressed by a curve attached to the top on the right side. 
The same peculiarity is noticed later is the Sarada. 
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2. In the same inscription the medial r is generally made 
angular in shape. There is nothing particularly remarkable about the 
other medial vowels which continue to be denoted in the same way 
as in the Bower Manuscript above. 

4. Ligatures 

1. k in combination with the vowels u, u and r and as the first 
member of a ligature retains its earlier form with a cross bar, e.g. 
in Nirmand (Col. II), Hatun (Col. IV), and Gilgit (Col. V). 

2. The subscribed r in the Gilgit Manuscripts (Col. V) is mark¬ 
ed by a thin upward stroke on the left. 

3. y as the final element in ligatures is always bipartite in form. 
Its right end is sometimes drawn as high as the top of the letter, e.g., 
in Kura (Col. I), Nirmand (Col. II) and Gilgit (Col. V). In the 
Sonepat seal (Col. Ill) it has a characteristic appearance. 

Virama is represented in the Gilgit Manuscripts (Col. V) by a 
slanting stroke on the right of the letter which is reduced to half of 
its size. The same method of marking the end of a sentence is follow¬ 
ed later in the Sarada. 

F. THE POST GUPTA ALPHABET (CONTINUED) 

In the post Gupta alphabet of the beginning of the 8th century 
A.D. represented by : 

1. The Bharamaor and Chittrahi image inscriptions of Meru- 
varman, 29 

2. The Gum stone inscription of Samanta Asadhadeva, 30 

3. The Tur rock inscription, 31 and 

4. The Proli-ra-gala inscription of Mrtyunjayavarman, 32 the 
letters mostly retain their earlier forms and do not display any 

29. Vogel, Antiquities of Cltamba State, Part I, No. 5-8, pp. 138 ff., pis. VII-X. 

30. Ibid., No. 9, pp. 145-47, pi. XI. 

31. Ibid., No. 10, pp. 147-48, pi. XII. 

32. Ibid., No. 11, pp. 148-50, pi. XI. 
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marked development except that the letter y now occurs exclusively 
in the bipartite form. The following peculiarities deserve notice. 

1. The length of the vowel in a has been expressed in the 
Sakti image inscription of Chittrahi 33 in an unusual way by a down¬ 
ward vertical attached to the foot of the vertical on the right 
(Col. VI). In the Laksana image inscription of Bharamaor 34 it is 
marked by a down stroke attached to the top of the vertical on the 
right side, as in the Nagari (Col. VI). 

2. The letter t occurs in its earlier form with two cursive limbs 
(Cols. VI-VII). The advanced form, found in the Gilgit Manuscripts 
and the Hatun inscription above and occuring regularly in the 
Sarada, is not found in the records under consideration. 

3. d in the Bharamaor inscriptions (Col. VI) shows a short 
vertical at the right end of the base stroke leading to a characteristic 
tail of the modern Devanagari letter. 

4. The letter n shows a unique form in the Nandi inscription 
of Bharamaor 35 resembling the squarish s within a loop in the left 

limb (Col. VI). 


5. In the Bharamaor inscriptions (Col. VI) m mostly shows a 
loop on the left, e.g No. 5, 11, 2, No, 6, /. 6, No. 7, 

6. As pointed out above y in our records (Cols. VI,VII,IX), is 
exclusively bipartite in form, e.g., Bharamaor, No. 5, /. 1, Gum, 
Proli-ra-gala, /. 2. 

■form in the Bharamaor 
7 The letter r occurs in a tailed lorm m 

• 1- (rrA vn and in the Proli-ra-gala rock inscription (Col. 
inscriptions (Col. VI) and in the Pro. g pro la>L 

IX), e.g. Bharamaor, No. 6, /. l, ino- 

„ The sauarisb form of * is found only in the Sakti image 
8. The squarisn , j n t h e Tur inscription 

inscription of Chittrahi (Col. VI) and in 


33. Ibid., No. 8, p. 145, pi. X. 

34. Ibid., No. 5, pp. 141-42, pi. X. 

35. Ibid., No. 7, pp. 143-44, pi. X. 
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(Col. VIII). In the other records, it retains its earlier cursive form, 
e.g. Sakti, /. 1, Tur, /. 1. 

9. In s of the Gum inscription of Asadhadeva (Col. VII) the 
upper portion of the left half is missing, e.g., //. /. 3,4. 

10. The letter .s occurs in our records mostly with an open 
wedge in the left limb, e.g., Bharamaor, No. 1,1.1; No. 8, /. 1, Gum 
/. 2, Proli-ra-gala, /. 1. An uncommon form with a big loop on the 
left occurs in the Gum inscription of Asadhadeva (Col. VII). 

Medial Vowels 

Nothing is particularly remarkable about the medial vowels 
except that (1) the superscribed strokes of the medial e, ai, o and au 
in the Bharamaor and the Chittrahi inscriptions (Col. VI) are highly 
ornamental and generally show a loop in the middle, e.g., Bharamaor, 
No. 5,1. 1; No. 1,1 1; (2) the curves of medial i and l in the Gum 
inscription (Col. VII) and the Tur inscription (Col. VIII) are drawn 
down below the level of the bottom of the consonants, e.g.. Gum. 
/. 1, Tur /. 1. In the latter, the curves show a characteristic curl at 
the upper end. 

Ligatures 

Particularly remarkable among the ligatures is the ligature nd in 
the Bharamaor inscription No. 7 (Col. VI) where the subscribed d 
consists of a mere loop, e.g. 1. 3. 

A link between the later script of north-western India and the 
Sarada script is furnished by the Svaim (Chamba) inscription of 
Rajanaka Bhogata 36 which on paleographic grounds may be assigned 
to the second quarter of the 8th century A.D. The characters of this 
inscription are closely related to those of the Sarada alphabet as is 
shown by the forms of n, s, s, which occur with very slight modifica¬ 
tions in the Sarada of the following period. We may discuss the forms 
of these letters in detail below (See Table I C, Col. X) : 


36. Ibid. No. 12, pp. 150-52, pi. XIII. 
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1. The letter n occurs with a suppressed base stroke and is 
found in exactly the same form in the Sarada. Though this form of n 
has already been noted above in the Gilgit Manuscripts yet our 
record provides the earliest illustration of its use in the inscriptions, 
e.g., 1. 2. 

2. y differs from its earlier bipartite form by the downward 
elongation of the right hand vertical and occurs in exactly the same 
form in the Sarada, e.g., 1. 1. 

3. The letter s occurs regularly in a squarish form and shows 
a loop on the left though not so well defined as in the Sarada, 
e.g., /. 2, 

4. s also exhibits a later stage of development and comes very 
close to the Sarada s. Its right hand vertical is prolonged downwards 
and it regularly shows a wedge or a serif in the left limb, e.8., II. 1-2. 

5. This brief epigraph, however, shows an earlier form of t as 
found in the Bharamaor and the Chittrahi inscriptions above, e.g., 
1. 1. The characteristic form of Sarada, the earlier instances of which 
we noted above in the Gilgit Manuscripts and the Hatun inscription is 
not found in this record. 

We have studied above in broad outline the development of the 
Brahmi of north-western India from the 3rd century B.C. to the 
middle of the 8th century A.D. The results of our study are illustrat¬ 
ed in the accompanying table which illustrates the various stages of 
. the development of this alphabet from its first appearance in the 3rd 
century B.C. up to the advent of the Sarada alphabet, the detailed 
description of which we shall reserve for the next chapter. 





CHAPTER II 


THE SARADA ALPHABET 


A. THE EARLIEST PHASE 

The Sarada alphabet makes its appearance for the first time in 
the later half of the 8th century A.D. The earliest known document 
in Sarada characters is the stone inscription from Hund (District 
Attock, West Pakistan) 1 dated Samvat 168-69 presumably of theHarsa 
era 2 and corresponding to A.D. 774-775. 

Name 

Regarding the name Sarada alphabet, Btihler observes that, “The 
name SaradaksarSni means ‘letters sacred to Sarada’. i.e., Sarasvati, 
i.e. ‘(visible) speech’. Sarada is considered one of the tutelary deities 
of the country (Kashmir) which is frequently named after her Sarada- 
desa or Sarada-mandala. In India, too, writing in general is called 
Sarasvati or Sarasvatlmukha, “the face of the goddess of speech.” 3 

Sarada or Sarasvati has been the tutelary deity of Kashmir from 
the earliest times and consequently Kashmir has been named after her 
as Sarada-mandala or Saradapitha. This as pointed out by Grierson 4 


1. El, XXII, pp. 97 ff. and plate. 

2. As suggested by D.R. Sahni, Biihler’s statement (Itul. Pal., p. 76) that the 
oldest known Sarada inscriptions are the two Baijnath Prasastis from Klra- 
grama (District Kangra) dated A.D. 804, has been refuted by Kielhorn, 
{Ind. Ant. Vol. XX, p. 154) and Vogel (Antiquities I, pp. 43-44) and the 
generally accepted date of the second Prasasti is Saka 1126=A.D. 1204. 

3. Kashmir Report, p. 31. 

4. JR AS (1926), p. 677. 
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accounts for the name of the alphabet. 5 However, the name 
itself does not seem to be of very early origin. It does not seem to 
have come into vogue even as late as the first half of the 11th century 
A.D. According to Alberuni, 6 the alphabet that was used in Kashmir 
in his-time was known as Siddahamatrika. It would thus appear that the 
present name had not yet become popular, for it is understandable 
that Alberuni who gives a very detailed and the accurate account of 
the valley ot Kashmir would not have failed to mention it. Besides, 
neither Kalhana nor any other known early writer from-Kashmir uses 
the woid Sarada as the name of a writing. It is only used as the 
name of a goddess and when conjoint with pltha , mandala, etc., it 
denotes the land of Kashmir 7 . 

Thus in the present state of our knowledge we are not in a posi¬ 
tion to say as to when exactly the name originated. This much is 
certain that it must have originated in Kashmir where the alphabet 
remains in use to this day 

The Earliest Documents 

The earliest known Sarada document, the stone inscription 
from Hund, has been referred to above. Next in date are the coins of 
the rulers of the Utpala dynasty of Kashmir which belong to the 
second half of the 9th and the early 10th centuries A.D. 8 The other 
early records are : 


5. Little credence need be placed in the tradition recounted by Elmslie in his 
Kashmir Vocabulary, p. 149 according to which the Sarada alphabet was 
introduced into Kashmir by certain Saradanandana. As pointed out by 
Biihler, Kashmir Report, p. 31) it is nothing but a modern euphemistic 
invention. 

6. Alberuni India, trans. Sachau, Vol. I, p. 173. 

7. Cf. Rajatarahgini i, 37, iv, 325; Vikramahkadevacarita, i, 21; Srikanthacarita 
iii. 10. 

8. Cunningham, Coins of Medieval India, pis., 4, 5; Rodgers, JASB, XLVIII, 

p. 18. 
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(1) The Sarahan (Chamba) prasasti of a ruler called Satyaki, 
c. 9th century A.D., 9 

2. The Dewai (Upper Swat) stone inscription of the Sah! king 
Bhimadeva ( c. A.D. 940-960), 10 

3. The Barikot (Godun territory) inscription .of the reign of 
Jayapaladeva (c. A.D. 960-980), 11 

4. The S.P.S. Museum (Srinagar) bronze image inscription of the 
reign of queen Didda, dated (laukika) sam. 65=A.D. 989, 12 

5. The Srinagar fragmentary stone inscription of the reign of 
queen Didda dated (Laukika) sam. 68= A.D. 992, 13 

6. The Brahmor (map Daramaor, Chamba) copper plate ins¬ 
cription of Yugakaravarman (10th century), 14 

7. The Sungal (Chamba) copper plate inscription of Vidagdha 
(10th century). 15 

We shall now discuss in detail the forms of the early Sarada 
characters as represented by the records noted above. 

1. The Initial Vowels (See Table 2A) 

1. The initial a retains in early Sarada the same form as it has 
in the North Western alphabet of the 6th and 7th centuries. It has 
an open top and a curve open towards the left in the lower portion 
of the left half of the letter. The earliest examples of exactly the 
same form occur in the Tusam inscription and the Bower manus¬ 
cript. 16 In the Hund inscription (Col. I), the Sarahan Prasasti (Col. 
Ill) and the Sungal Copper plate grant (Col. IX) the letter shows a 

9. Antiquities, I, pp. 152 ff., plate XV. 

10. El, XXI, p. 298 and plate. 

11. Ibid., pp. 301 f. and plate. 

12. Archaeological section. 

13. El, XXVII, pp. 153 ff. 

14. Antiquities, I, pp. 159 ff. plate XVI. 

15. Ibid., pp. 164 ff., plate XVII. 

16. Supra, pp. 11-12. 
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wedge or a small triangle at the foot of the right hand vertical towards 
its left. In the Brahmor copper plate grant (Col. VIII) it has an 
unusual foot mark consisting of two small strokes forming a fork 
of an angle of about 45°. This fork is also seen at the top of almost all 
the letters in this inscription in place of the usual horizontal bar. 

2. The initial a in the Hund inscription (Col. 1), the Sarahan 
Prasasti (Col. Ill) and the Brahmor and Sungal copper plate grants 
(Cols. VIII, IX) is formed like a with the addition of a curve open 
towards the left and attached to the foot of the vertical on the right. 
This curve which marks the length of the vowel is already regularly 
found in the records of the 6th, 7th and the early 8th centuries A.D., 
e.g., in the Nirmand copper plate grant, 17 the Gilgit MSS 18 and the 
Brahmor inscription No. 6 of Meruvarman. 19 It is also noticed in 
the Bower Manuscript 20 and even earlier in the 4th century A.D. in 
the Mathura inscription of Candragupta II. 21 

3. The initial i is found only in the Hund inscription (Col. 1) 
and the Sarahan Prasasti (Col. III). It differs from the earlier forms 
of 5th, 6th and the 7th centuries as examplified by the Bower Manus¬ 
cript, 22 the Nirmand copper plate grant 23 and the Gilgit MSS. 24 by 
the much developed curve which is now drawn further towards the 
left. 

4. Amongst the early Sarada records, the initial l occurs only 
in the Sarahan Prasasti (Col. III). It has exactly the same shape as in 
the Bower Manuscript. 25 It consists of a vertical stroke, with a dot 
on its either side and a wedge at its upper and the lower ends. 


17. Supra, p. 16. 

18. Ibid. 

19. Antiquities. I, No. 6, 1,1 in aditya. 

20. Supra, p. 12. 

21. Ibid., p. 9. 

22. Ibid., p. 12. 

23. Ibid., p. 16. 

24. Ibid. 

25. Ibid., p. 12. 
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5. The initial u preserves the shape of the Gupta period. In the 
Hund inscription (Col. 1), however, the curve is elongated even 
beyond the level of the top of the letter. The Barikot inscription 
(Col. IV) shows an unusual angular form. 

6. The initial u occurs only in the Sarahan Prasasti (Col. I). It 
is formed like u with the addition of a downward curve attached to 
the middle of the letter on the right side. 26 

7. The initial e retains the ancient triangular form bufshows 
in addition a wedge at the left end of the top stroke. In the Brahmor 
copper plate grant (Col. VIII) it has an uncommon quadrangular 
shape. 

8. The initial ai and au do not occur in our early Sarada 
records. 

9. The initial o is found in the syllable om in the Brahmor 
copper plate grant (Col. VIII) and has the shape of initial u with a 
serief at the left end of the top fork. 

2. Consonants (See Table 2B) 

Gutter als 

1. The letter k retains in our records, the form of the 6th and 
the 7th centuries as found in the Nirmand copper plate, 27 the Hatun 
inscription of Patoladeva 2 8 and the Gilgit MSS. 29 It consists of a loop on 
the left limb caused by the connection of the lower end of the left bent 
bar with the foot of the vertical. This loop sometimes angular. Vogel’s 
contention (Antiquities p. 51) that the left hand loop is more rounded 
in the older Sarada inscriptions and more angular in the later ones, 
may be true in case of the Sarada records from Chamba but in 
general we find both the forms used side by side. It is interesting to 
note that in the earliest known Sarada record, the Hund inscription 
(Col. 1) we find the letter regularly with an angular loop. 

26. Supra, p. 12. 

27. Ibid., p. 17. 

28. Ibid. 

29. Ibid. 
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2. kh with a flat top, vertical on the left and a loop attached to 
the vertical on the right, differs very little from the form of the 
Gilgit MSS. 30 In the Srinagar inscription of queen Didda (Col. VII), 
the letter is more cursive and has an archaic appearance. In the 
Brahmor copper plate grant (Col. VIII) the right limb looks more 
like v. 

3. g shows a flat top and a wedge, a small triangle, a serif or a 
small upward stroke at' the lower end of the left vertical. In the 
Sungal copper plate grant (Col. IX) the letter shows sometimes a 
rounded top. 

4. The aksara gh which amongst the early Sarada inscriptions 
occurs only in the Sungal copper plate grant (Col. IX) preserves its 
ancient shape of the Kusana inscriptions. 31 

5. The letter n which occurs in our records only in combina¬ 
tion with other consonants preserves its earlier form as found in the 
Bower MS. 32 It regularly shows a wedge, a serif or a small downward 
stroke at the right end of the top horizontal bar. 


Palatals 

6 The aksara c occurs in the early Sarada records both in a 

rounded and a quadrangular form. The rounded form with a pointed 

nroiection to the left is found in the Sarahan Prasasti (Col III), the 

S P S Museum bronze image inscription (Col. VI) and m the Sungal 

copper plate grant (Col. IX). The quadrangular form wtth a knob on 

the left occurs in the Hund inscription (Col. 1) and the Srinagar 

inscription'of queen Didda (Col. VII). VogeF states that the quadrat,- 

1 . ? ^ r,f 1 regarded by Biihler as a characteristic peculiarity 

of the Sarada is not found in the inscriptions from Chamba. This is, 
of the Sarada is in one of the earliest Sarada ins- 

h °T e s tarn Chamta the Brahmor copper plate grant, we find the 

tn lines 3 (c« 

30. Supra, p. 17. T tt tv in 

31. Ind. Pal., Plate III, Cols. III-lV, 10. 

32. Supra, p. 12. 

33. Anitquities, I, P- 52. 
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8 ( candi ), and 16 ( carma ). It does not, however, have a knob on the 
left as in the forms of the Hund and the Srinagar inscriptions. 

7. The letter ch occurs only in the Brahmor and the Sungal 
copper plate inscriptions (Cols. VIII-IX). It does not materially differ 
from its ancient shape as found in the Kalsi edict V, /. 14. 

8. The letter y, the most conservative letter in the Sarada, differs 
from its earlier form as found in the Bower MS. by the develop¬ 
ment of a wedge or a serif at the right end of the top bar. It is mostly 
angular in shape though cursive forms also occur sometimes. The 
central bar issues sometimes from the upper end of the left hand 
vertical, e.g., in the Hund inscription (Col. 1), and sometimes from 
the middle of the upper horizontal bar, e.g., in the Hund inscription 
(Col. 1) and the Sungal copper plate grant (Col. IX). 

9. jh occurs only once in the Sarahan Prasasti (Col. Ill) in 
combination with y. 34 Its form is similar to that of the Bower MS. 35 

10. The palatal nasal also occurs only in the Sarahan Prasasti 
(Col. Ill) in combination with c and y'. 36 It shows a developed top bar 
with a wedge attached to it at the left end. 

Cerebrals 

11. The aksara t shows generally a flat top as in the Bower 
MS. 37 and a serif or a wedge attached to it at the right end. The 
archaic rounded form occurs occasionally as in the Dewai and Bari- 
kot inscriptions (Cols. IV-V). 

12. th preserves its ancient shape most faithfully and does not 
present anything remarkable. 

13. Btihler 38 mentions d as one of the Sarada letters which ex¬ 
hibits a peculiar development. He describes it as showing a loop in 
the middle instead of an acute angle and a wedge at the lower end. 

34. /. 11, rasojjhitena. 

35. Bower Manuscript, plate 2, facing page XXVI. 

36. /. 20, nee; ll. 6, 7, 8, 20, fija. 

37. Supra, p. 13. 

38. Ind. Pal., p. 76. 
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However, it may be pointed out here that the loop which occurs 
frequently in the later Sarada especially in the manuscripts, is con¬ 
spicuously absent in our two early Sarada records, viz.., the Brahmor 
and the Sungal copper plates (Cols. VIII, IX) in which alone, the 
letter occurs. Moreover, in place of the wedge at the lower end, we 
have a fork in the Brahmor copper plate and a small triangle in the 
Sungal grant. 

14. The letter dh which is found only in the Hund inscription 
(Col. 1) agrees with the form of the Bower manuscript 39 with the 

d ifference that it has developed a knob in the left limb and the curve 
at the end, only turns sharply inside but does not form a loop with 
the base stroke. 

15. The cerebral nasal as found in the Sarahan Prasasti (Col. 
Ill), the Srinagar stone inscription (Col. VII) and the Sungal grant 
(Col. IX) retains the form of the Gilgit manuscripts. 40 Its base stroke 
is suppressed and the two curves thus united are sometimes support¬ 
ed by a small upward stroke on the right. The Sarahan Prasasti 
occasionally shows a transitional form of the letter with a small base 
stroke. 41 In the Hund inscription (Col. 1) and the Brahmor copper 
plate (Col. VIII), the letter exhibits further development. It is 
provided with a down stroke, attached to its left end and slanting 
towards the right. This form of the letter with a tail occurs regularly 
in the later Sarada. Vogel’s 42 contention that the tailed n occurs only 
after the 12th century cannot be upheld in the face of our two 
earlier examples. 

Dentals 

16. The aksara t with its ancient left half missing and the right 
converted into a curve closely resembles the forms of Gilgit MSS. 


39. Ind. Pal., pi. VI, Cols. 1-4. 

40. Supra, p. 17-18. 

41. /. 3, karisnu, visnu. 

42. Antiquities, I, pp. 54. 

43. Supra, p. 18. 
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and the Hatun inscription of Patoladeva. 11 Its form remams 

all through the Sarada. In the Sarahan Prasasti Col HI , the letter 

occasionally shows a loop in the middle as, *.*, m satata I I. 

7 According to Dr. Vogel- th occurs in the Sarada inscriptions 

A -tnrt forms The older one which is very similar to that of 

In tW Gun t r period has the shape of a crescent the convex side turned 

6 . f Tl j ater f orm which is lozenge-shaped occurs in mscrip- 

,° the left. Theplater form may be poi „,ed out here that 

tions of the 12th cen f , he employment of the top stroke 

"even earUer in the 10th century in the Srinagar inscription of 

queen Dldda ( present anything remarkable. It 

18. The letter “ and the p OS t-Gupta periods. In the 

preserves its shape of thGpt ^ lett J r is provided with a tail at 

Brahmor copper plate :(P - VI 0. ^ ^ ^ of the Brahmor and 
the right end of the has «« i n the Dewai inscription of 

Chittrahi inscriptions M ^ drcular , oop in the middle and this 

form ofThe letter is the presursor of the looped d found in the Sarada 

of the later periods. s jQ jts ancien t crescent form in the 

19. The f ?ar “ ‘ lh m and t he Brahmor and the Sungal copper 

Sarahan Prasasti In the Srinagar inscription of 

queen DiddtKCol- VII) ^ ^ 

caused by the m^ retains the fo m of the 6th and the 7th 

tur^s Its shape is similar to that of the Hatun inscnpt.on of 
Patoladeva and the Gilgit MSS. 

Lab " ,, The aksara p in the Hund inscription (Col. 1) the Sarahan 
Prasasti (Col. Ill), the Dewai and Bankot inscriptions (Cols. IV, V) 

44 . Supra, p. 18. 

45. Antiquities, I, p- 54. 

46. Supra, p. 22 

47. Supra, p. 188 
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and in the Sungal grant (Col. IX) occurs in the same form as in the 
Gupta alphabet of the 4th and the 5th centuries. In the Srina.ar 
Stone tnscrtption (Col VII). the S.P.S. Museum bronze image ” 
ptton (Col. VI), the Brahmor copper plate grant (Col Vim and 
occasionally in the Sungal copper plate grant (Col IX) it is marked 
by the downward elongation of the right hand vertical and in this res 
pect agrees closely with the form of the 6th and the 7th , 
found in the Hatun inscription and the Gilgit MSS* The^etter 

ofkdng Ksema Gupta of Kashmir (Col! n')’ 2 hgature P< in the coins 

22. The letter ph occurs in a loonpd 
Prasasti (Col. Ill) and the Sungal grant (Col IX^Th \ le SaraIian 
marks the aspirate is caused by the contact of the older onen c, 1 ”'* 
with the base stroke. The letter thus differs from the form of ,he" 
Bower MS 49 where the loop is attached to the n>hf tIle 

■K imi*- Th ' VIII) a„ t..,„“ ” o d ” 

xsassssst * - * 

by , ,s s “ '■—* 

24. bh occurs in two forms, “either • 

with an open triangle.” The wedged form closely agTiing witlf that 
founri hr the Bower MS -d the Gilgit MSS,=o occufs in l Sarahan 
Prasasti (to!, ill), the Snn a^ar stone inscription (Col VII) and 
occasionally m the Hund inscription (Col. I) and the Dewai stone 
inscription (Col. IV). The form with an open triangle is found in the 
Hund inscription (Col. 1), the Dewai and the Barikot inscriptions 
(Cols. IV, V) and the Sungal copper plate (Col. IX). The triangle, 
sometimes, becomes more open and less defined as, e.g., in the Dewai 
inscription (Col. IV) and the letter looks like h. The uncommon forms 
of the letter are noticed in (1) the Brahmor copper plate (Col. VIII) 


48. Ibid. 

49. Supra, p. 13 

50. Ibid., pp. 13, 18. 
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and the coins of Tribhuvangupta and Bhimagupta of Kashmir (Col. II) 
where the left limb is represented by a small upward stroke instead of 
the wedge or the open triangle. 

25. The letter m generally retains its earlier shape as found 
in the Nirmand copper plate, the Hatun inscription of Patoladeva 
and the Gilgit MSS. 51 Sometimes, however, the right hand vertical 
protrudes downwards and there appears a knob or a small triangle 
on the left, e.g., in the Hund inscription (Col. I), the S.P.S. Museum 
bronze image inscription (Col. VT), the Srinagar stone inscription 
(Col. VII) and the Sungal copper plate grant (Col. IX). 

Semi Vowels 

26. The letter y is exclusively bipartite. It differs from the earlier 
bipartite form of the Nirmand copper plate, the Hatun inscription and 
the Gilgit MSS 52 by a greater bulge on the left and by the occasional 
downward prolongation of the right hand vertical. It, however, closely 
agrees with the form of the Svaim inscription of Rajanaka Bhogata. 53 

27. r shows generally a wedge at the lower end of the vertical 
on the left side. Sometimes the wedge is replaced by a small upward 
stroke and occasionally by a small triangle as for example in the 
Sungal grant (Col. IX) and the Dewai inscription (Col. IV). An un¬ 
known form with a big rounded loop on the left occurs once in the 
Brahmor plate (Col. VIII) in the word Narasimhasya (/. 12) but 
Dr. Vogel 54 takes the word to have been inserted in the plate at a 
much later date, as the forms of the letters of this word differ from 
those used in the inscription. 

28. The letter l with the right hand vertical protruding the body 
of the letter and the left hand curve attached to it by means of a small 
horizontal stroke retains the form of the 6th and the 7th centuries. 
In the coins of Gopala Varman of Kashmir (Col. II), in the Dewai 
stone inscription (Col. IV) and sometimes in the Srinagar stone 

51. Supra, p. 19. 

52. Ibid. 

53. Ibid., p. 25. 

54. Antiquities, I, p. 56. 
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inscription (Col. VI), the horizontal stroke connecting the left hand 
curve and the right hand vertical is converted into another curve and 
this form of the letter with two curves is regularly found in the 
Sarada of the subsequent periods. 

29. The letter v which also represents b preserves its older shape 
of the Hatun inscription and the Gilgit MSS. 55 In the coins of 
Avantivarman and Sarhkaravarman of Kashmir (Col. II) and some¬ 
times in the Hund inscription (Col. 1) it occurs in an angular form 
while in our other records the cursive form predominates. 

Sibilants 

30. s is squarish in shape and has generally a wedge on the left. 
The wedge is sometimes replaced by a triangular loop as, for example, 
in the Sungal copper plate grant (Col IX) and the Dewai stone ins¬ 
cription (Col. IV) and sometimes by a triangle left open on one side 
as, for example, in the Brahmor copper plate (Col. VIII) and the 
coins of king Samkaravarman of Kashmir (Col. II). An older form of 
the letter with rounded top occurs occasionally in the Sungal copper 
plate grant (Col. IX), as, for example, in paramesvara l. 1. 

31. The letter s preserves faithfully the form of the western 
Gupta character and does not call for any special remark. 

32. sis similar to s but open at the top. In the Sungal copper 
plate grant (Col. IX) it has an open triangular wedge on the left 
similar to that of bh. 

Spirants 

33. The letter h does not present anything remarkable except 
that in the Dewai inscription (Col. IV) the letter occurs in a much 
developed form with the lower curve turned round and drawn further 
towards the left. ' 

34. The visarga and anusvara do not present anything worthy of 

note. 


55. Supra, p. 19 
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35. The jihvamullya and the upadhmanlya are frequently used 
in our inscriptions from Chamba. The former does not occur in any 
other of our early Sarada records. The latter, however, also occurs 
in the Srinagar stone inscription (Col. VII). The shape of jihvamullya 
closely agrees with that of the letter v. The upadhmanlya is described 
by Vogel 56 as resembling the figure 8 laid sideways. The form of the 
Brahmor copper plate (Col. VIII) with the horizontal line below 
agrees with that of the Gilgit MSS noted above (p. 19). 

The virama occurs in the Hund inscription, the Sarahan Prasasti 
and the Brahmor and the Sungal copper plate inscriptions. In the 
Hund inscription (Col. 1) it is characterised by a long slanting stroke 
drawn over the head of the letter on the right. It has been attached 
to the letter t in (samvat ll. 6, 7) which retains its fuller form. In the 
other three records (Cols. Ill, VIII, IX) the stroke is very short and 
the letters to which it is attached appear in a very changed form. 
Thus t becomes a mere curve and m a mere dot or a small circle. 

II. The Medial Vowels (See Table 2C) 

1. Medial a is expressed by means of a wedge or a serif attach¬ 
ed to the top of the consonant on the right side. However, in case of 
certain consonants with a double top, as, for example, p, y , s, and s 
either single or accompanied by a subscribed consonant, we find the 
vowel sign expressed in the Sarahan Prasasti (Col. III) and the Sungal 
copper plate grant (Col. IX) by means of a horizontal top stroke, 
with a wedge or a serif at its right end, attached to the left top end of 
the consonant. The vertical on the right is shortened above and 
remains free from the top bar. Occasionally in the Sungal copper 
plate grant, the vowel sign in pa (ll. 7, 10, 21, 24) and sa (ll 25, 26) 
is expressed in the usual manner, i.e., by a serif attached to the top 
of the right hand vertical. In case of the consonants like h„ t and h, the 
a sign is expressed by a hook or a semicircle and in case of j by a 
small vertical attached to the right end of the central stroke and 


56. Antiquities, I, p. 58. 
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forming a right angle with it. In the latter case, the letter drops the 
top bar and the wedge attached to it.. 

2 The signs for medial i and 1 are generally the same as in the 
preceding centuries and consist of curves drawn down respectively to 
the left and the right of the consonant. A few cases are noticed m the 
Sarahan Prasasti (Col. Ill), the Hund inscnp ion (Coh lMnd Bn* 
mor and Sungal copper plate grants (Co s. VIII, ) anc j en t 

signs have been marked by the sickle shaped curves in the ancient 

manner of the KLusana inscriptions. 

3. Medial u is expressed in two ways : 

(i) by a triangular wedge, which sometimes assumes the 
of a short upward stroke or hook, attached to the f 
the vertical on the left side. In case of consonants, like n, 4, 
ph, y, and h where the vertical is absent, the wedge 
attached by means of a short vertical. 

(ii) by a curve which represents the initial u. 

In case of ru, the vowel sign is denoted by the usual curve 
below the vertical in the Sarahan Prasasti (Col. Ill); while in 
the Srinagar stone inscription (Col. VII) and the Brahmor an 
S,Lal copper plate grants (Cols. VIII-IX) the sign is expressed 
attaching? downwardsteamer to the right of the letter. 

4. Medial u is also expressed like the medial u in two ways : 

(i) bv a horizontal, sometimes wavy flaghke line, attached to 
the lower end of the vertical on the left side. 

(ii) by the subscribed sign for initial «. 

a the croups vu and bYu occurring m c 
Mention may be made ofth % formed by < <the mat rika 

^.TS^^ed , in brB we hnd the vowel 


57. //• 6, 8, 13, 15. 
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sign expressed of two curves attached to the middle of the letter, one 
slanting downwards and the other rising upwards. 

5. According to Biihler 58 the angular medial r is a peculiar 
development of the Sarada. But in our early Sarada records the 
shape of the curve, representing the medial r is mostly rounded. The 
angular form occurs very occasionally as, for example, in the Sarahan 
Prasasti 59 (Col. Ill) and "the Brahmor copper plate grant 00 (Col. VIII). 

6. Medial e is expressed either by a stroke—horizontal or 
slanting—placed over the consonant or by the pristhamatra. i.e., by 
a wedge, serief or a small downstroke attached to the left end of the 
top bar. 

7. Medial ai is expressed by the combination of two e symbols, 
i.e., by the superscribed stroke and the pristhamatra. In one 
case in the Brahmor copper plate grant 61 (Col. VIII), the vowel has 
been rendered by two e strokes placed above the letter. 

8. Medial o is expressed in three distinct ways: 

(i) by two wedges attached to the both ends of the top bar or 
in case of letters with open top, to two top ends, 

(ii) by a superscribed slanting stroke accompanied by a wedge 
or a curve in case of t, n, attached to the right end of the 
top bar, 

(iii) by a superscribed flourish. 

The first method is more common in the Sarahan Prasasti. 
Attention may be drawn to a unique example lo occurring in this 
inscription (/. 7) where the left hand wedge has been attached to the 
curve instead of to the top stroke. 

9. Medial au is expressed by the superscribed o flourish combin¬ 
ed with the wedge or a serif attached to the right end of the top bar. 62: 

58. Ind. Pal., p. 57. 

59. In br l. 15. 

60. Infer 1.2. 

61. In vai l. 19. 

62. In one case, viz., sail l. 7 in the Sarahan Prasasti the wedge has been wrongly 
placed at the left end of the stroke. 
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Occasionally it is marked in the Sarahan Prasasti 63 (Col. Ill) and the 
Srinagar stone inscription 64 (Col. VII) by two wedges attached to 
both ends of the top bar combined with the superscribed e stroke. 

III. Ligatures (See Table 2D) 

1. As regards the ligatures,the early SSrada alphabet preserves 
faithfully the ancient method of writing the conjunct consonants one 
below the other. 

2. k retains its ancient form without the loop when in combi¬ 
nation with subscript vowels u, r or when forming the upper and the 
middle element of the ligature. As the final element it retains its 
usual looped shape. 

3. The subscript n occurs in a form absolutely distinct from the 
superscript n. Its shape closely resembles the figure 3 and it occurs 
only in combination with j. A peculiar form of the subscript h is 
noticed in the word rajhl in the Brahmor copper plate grant (/. 12). 

4. The lingual t as a second member of the ligature ocours in 
its normal form in the Sarahan Prasasti (Col. III). In our other 
records, save the Srinagar stone inscription, it assumes a distinctive 
shape and consists of a semicircular curve open to the right and a 
slanting stroke attached to the foot of the upper consonant on the 
right. In the Srinagar stone inscription (Col. VII) its form is 
identical with that of the subscribed th. 

5. The subscribed th ocours in the Hund inscription, the 
Brahmor and the Sungal copper plate grants in combination with s. 
Its shape resembles the subscribed v in the Sungal copper plate 
(Col. IX) but has in addition a tail attached to the foot of the upper 
consonant on the right. In the Hund inscription (Col. 1) it consists 
of the usual circular th with a tail. In the Brahmor copper plate 
grant (Col VIII) its shape is identical with the subscribed t described 
above. 


63. In ksau l. 11; gau 1. 17; tau, l. 17. 

64. In gau l. 3. 
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6. The dental th as the second or the final element of a ligature 
considerably differs in shape from the matrika. In the Sarahan 
Prasasti (Col. Ill) it is expressed by a spiral or an inward curve drawn 
from left to right. In the Hund inscription (Col. 1) it consists of a 
curve which starting from left sharply turns round and ends in a tail 
on the right. In the Brahmor copper plate grant (Col. VIII) it is 
rendered by a long drawn curve open on the right and with a hook 
at its lower end. In the Sungai copper plate (Col. IX) it consists of a 
spiral similar in shape to that of the Sarahan Prasasti but sometimes 
the curve forming the spiral instead of turning inside turns sharply 
round and moves towards the left. The same form of the subscribed 
th (Col. V) is found in the Barikot inscription with the difference that 
the curve turns further back towards the left. 

7. The subscribed y preserves the form of the Kusana and the 
Gupta inscriptions. Its right limb is not so much elongated as is seen 
in some of our records of the 6th and the 7th centuries, e.g., the 
Hatun inscription, and the Gilgit MSS. 65 A unique form of the 
subscribed y occurs in the Barikot inscription (Col.V) in the ligature 
jy (J* 1) where the right limb of y moving upwards forms a contact 
with the right end of the central bar of j. 

8. Buhler 66 has drawn attention to one of the pe'culiar features 
ol the Sarada according to which r as the first part of the ligature is 
inserted into the left side of the second letter. In general the super¬ 
script r retains its full form with the vertical slightly shortened. In 
ligatures m, rth, rclh, it does not preserve its distinctive shape and 
usually looses its bottom part. In the ligature rv (Cols. VIII-1X) it is 
marked only by a “small excrescence on the left curve of the v 
matrika.” In the group ry, it is expressed by a short vertical to which 
the curve of y is attached in one continuous stroke. 

9. In ligatures where r forms the middle or the final element, it 
is rendered by an upward stroke attached to the lower end of the 
upper consonant on the left. In the Sarahan Prasasti (Col. Ill) it is. 


65. Supra, p. 21. 

66 . Ind. Pal., p. 76. 
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sometimes confused with the medial u blit in oth«.r records its upwa 
elongation gives it a distinctive character. 

10. The subscribed v in the ligature sv is generally triangular m 
shape. In the Brahmor copper plate grant, however, 1 re ai 
original rounded form. 

B. THE DEVELOPMENT OF THE ALPHABET IN 11TH-13TH CENTURIES 
A.D. 

We have discussed in detail the features of the Sarada characters 
as they first appear in the epigraphic and the numisma 1 their 

the 8th, 9th and the 10th centuries. We now proceed to di ^ 

development in the 11th, 12th and the 13th centuries on tl 
the following records : 

(1) Coins of the following rulers of Kashmir and 
Ananta (A.D. 1028-63), Kalasa (A.D. 1063-89), Har§a <(A.D. W 
1101), Uccala (A.D. 1101-11), Sussala (A.D. 1112-20), Jay 
(A.D. 1128-55), and Mahmud of Ghazni. 67 

(2) The Dacchan (District Doda, Jammu) stone inscription o 
the reign of Sri Nantadeva, Sam. 12=A.D. 1036 (?). 68 

(3) The Bhakund (Chamba) fountain inscription of the rel » n 
Trailokyadeva, Sastra (410) 4 (A.D. 1028-29). 69 

(4) The Kulait (Chamba) copper plate inscription of Somavar 
man (11th century). 70 

(5) . The Chamba copper plate grant of Somavarman 
Asata-varman (11th century). 71 


67. Cunningham, CM I. Pis. IV, V, VII; Rodgers, JASB. XLVIII, 18. of the 

68 . Antiquities of Marev-Wadwan, pp. 24-25 and Plate. The king Anta e ^ ^g. 

inscription is probably identical with the king Ananta of Kashmir t ■ ' 

63) and sam. 12 probably refers to the Laukika and corresponds to 

69. Antiquities, I, pp. 177 ff. and Plate XX. 

70. Ibid., pp. 182 If. and Plate XXIV. 

71. Ibid., pp. 187 if. and Plate XXV. 
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(6) The Thundu (Chamba) copper plate inscription of Asata- 
varman (11th century). 72 

(7) The Luj (Chamba) fountain inscription of the 1st year of 
Jasata, Sastra (41) 81 (A.D. 1105-6). 73 

(8) The S.P.S. Museum, Srinagar stone slab inscription of the 
reign of Jayasimha (Laukika) sam. 25 (A.D. 1149). 74 

(9) The Tapar (Kashmir) stone inscription of Paramanda-deva 
sam. 33 (A.D. 1157). 75 

(10) The Devi-ri-Kothi (Chamba) fountain inscription of Raja- 
naka Nagapala of the 17th year of Lalitavarman (A.D. 1159-61). 76 

(11) The Narayan image inscription of Rajanaka Nagapala. 77 

(12) The Salhi (Chamba) fountain inscription of Rajanaka 
Ludrapala of the 27th year of Lalitavarman, Sastra (42) 46 (A.D. 
1170). 78 

(13) The Arigom (Kashmir) stone slab inscription, sam. 
73 (A.D. 1197). 79 

(14) The Devi-ri-Kothi (Chamba) inscription of Rajanaka 
Ranapala. 80 

(15) The Mul-Kihar (Chamba) fountain inscription. 81 

(16) The Baijnath Prasastis, Saka 1126 (A.D. 1204). 82 

72. Ibid., pp. 197 ff. and Plate XXVI. 

73. Ibid., pp. 202 ff. and Plate XXVIII. 

74. Preserved in the Archaeological section. 

75. Now S.P.S. Museum, Srinagar. 

76. Antiquities, I, pp. 209 ff. and Plate XXX. 

77. Ibid., pp. 207 ff. and Plate XXIX. The Nagapala mentioned in this inscription 
is identical with Nagapala of No. 10, (fn. 76). 

78. Ibid., pp. 216 ff. and Plate XXXII. 

79. El, IX, pp. 300-02 and Plate. 

80. Antiquities , I, pp. 208 ff. and Plate XXIX. 

81. Ibid., pp. 224 ff. and Plate XXXIII. 

82. El, I, pp. 97 ff. The forms of letters in the table below have been taken from 
BUhler’s Ind. Pal., PI. V. Col. I. 
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(17) The Sai (Chamba) fountain inscription of the reign of 
Ajayapala S'astra I (A.D. 1225?). 83 

(18) The Bijbehara (Kashmir) stone inscription of the reign of 
Rajadeva (Saka) sam. 58 (A.D. 1236). 84 

Details of the Forms 

I. Vowels (See Table 3A) 

1. The vowels a and a retain their earlier forms and do not 
exhibit any significant change. Only in very rare cases do we find a 
with a closed top as, for example, in some coins of Mahmud of 
Ghazni (Col. I) and in one case in the Thundu copper plate grant of 
Asatavarman (Col. VI). 85 This form of the letter becomes common 
in the later Sarada of Kashmir and in the Devasesa of Chamba. 

2. The initial i preserve its older shape consisting of two dots 
and a curve below. In the Bhakund inscription (Col. Ill) and the 
Thundu copper plate grant (Col. VI) the two dots are replaced by two 
small circles. 

3. The initial l, the solitary instance of which we noticed in the 
Sarahan Prasasti above (p. 27) shows a distinct development in the 
Baijnath Prasastis (Col. XVI) where the two dots which stood pre¬ 
viously on the either side of the central vertical now appear above the 
top of the letter. The same form of / is regularly met with in the later 
Sarada and the Devasesa. 

4. u and u preserve their earlier forms, except that in the 
Bhakund inscription (Col. Ill) u shows a loop in the middle. 

5. No instance of initial r occurs in our records. 

6. The initial e displays no significant change. 

7. The initial ai does not occur in the records of the period 
under reference. 

83. Antiquities, I, pp. 232 fif. and Plate XXXV. 

84. Marshall, Note on Archaeological Work in Kashmir, p. 21. 

85. Inatol. 21. 
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8. The initial o which occurs mostly in the syllable om is formed 
like u with the addition of a wedge at the left top end. In the Bhakund 
inscription (Col. Ill), the wedge is replaced by a small triangle. An 
uncommon form of o occurs in the Baijnath Prasastis (Col. XVI), 
where instead of a wedge, we find a curve attached to the back of u 
and similar to that of u. 

II. Consonants (See Table 3B) 

Gutterals 

1. k generally preserves its earlier form with a loop to the left. 
In certain cases, however, it develops a second loop to the right evi¬ 
dently caused by the contact of right hand curve with the central 
vertical. This double looped form of the letter is regularly found in 
the later Sarada and Devasesa. Examples of the latter form may be 
seen in Cols. I, II, VIH, XIII and XV. 

2. kh occurs regularly with a flat top and a vertical to the left. 
The archaic form with rounded top found in the Sungal copper plate 
grant above, become rare. 

3. The wedge or serif at the left lower end of g is replaced some¬ 
times by a small triangle. A unique form of the letter is noticed in 
the Dacchan inscription (Col. II) in the word giiptena /. 3. 

4. In gh the development is marked by the elongation of the 
right hand stroke which henceforth becomes the regular feature of 
the letter. 

5. h which occurs only in ligatures, generally preserves its earlier 
shape. An uncommon form occurs in the Arigom inscription (Col. XIII) 
where the wedge at the right end is replaced by a small vertical which 
protrudes down and touches the lower slanting stroke. 

Palatals 

6. c occurs mostly in quadrangular form. The ancient rounded 
form occurs only in one case in the Chamba grant of Somavarman 
and Asata. In the S.P.S. Museum inscription of Jayasimha (Col. VIII) 
the letter shows a triangular loop to the left, and in the Bijbehara 
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inscription (Col. XVIII) it occurs with open top. In the Dacchan 
inscription (Col. II) the letter is highly cursive in shape and. shows a 
big circular loop on the left. 

7. The conservative letters ch and j occur in their ancient forms 
and hardly present anything remarkable. 

8. No instance of jh is found in the records of the period under 
review. 

9. The palatal nasal which occurs only in combination with 
other letters preserves the earlier form with the difference that it often 
shows a wedge or a serif at the lower end of the central vertical to 
the left. In the Mul-Kihar inscription (Col. XV) the wedge is 
replaced by a slanting stroke attached to the foot of the vertical to 
the right. 

Cerebrals 

10. t occurs regularly with a flat top and generally with a wedge 
or a serif at the right top end. The archaic rounded form found in 
the Dewai and Barikot inscriptions above, now becomes rare. 

11. th is as usual represented by a circle. 

12. d shows regularly a wedge or a serif at the lower end. 

13 . dh does not display any significant development. 

14 of the three forms of cerebral n noticed in the earlier 
da records above, one with the connecting base stroke becomes 
ba p and is found only in one case in the Bhakund inscription (Col.III) 
f ar W ord varuna, /. 1* The other two forms continue to be used 

with equal regularity. 

Dentals 

_ conservative character in Sarada remains unchanged. A 

‘ - occurs in the Bhakund inscription (Col. Ill) and the 

peculiar ° , XVII) where the latter is provided with a loop. 

Sai inscription (Coi. 

16 th shows a flat top and is lozenge or rectangular in shape. 

Ancient'crescent form becomes rare. 
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17. d does not exhibit any material change except that it shows 
a loop in the left limb in the Bhakund inscription (Col. Ill) and a 
unique form resembling the rounded c in the Dacchan inscription 
(Col. II). 

18. dh shows regularly a flat top and is usually angular in shape. 
The cursive forms occur only in the Kulait and Chamba copper plate 
grants (Cols. IV, V) and occasionally in the Devi-ri-Kothi inscription 
(Col. X). The crescent shaped dh occurs once in the Mul-Kihar 
fountain inscription (Col. XV) in the word toyadharam, 1. 21. 

19. The dental nasal agrees closely with the modern n of the 
Devanagarl. An uncommon looped form occurs in the Bhakund 
inscription (Col. III). 

Labials 

20. The labials p and ph retain their earlier characteristics and 
exhibit no significant change. 

21. b is usually represented by v and will be described subse¬ 
quently. 

22. bh generally shows a wedge in the middle. Tn some cases, 
the wedge is replaced by a triangular loop as for example, in the S.P.S. 
Museum inscription of Jayasimha (Col. VIII) and in the Narayan 
Image inscription of Rajanaka Nagapala (Col. XI). The letter occurs 
with a less pronounced wedge or an open triangle in the Bhakund 
inscription (Col. Ill), the Luj inscription (Col. VII) and occasionally 
in the Mul-Kihar inscription (Col. XV). 

23. m does not present anything remarkable. 

Semi Vowels 

24. y occurs in a developed form with a closed top in the 
S.P.S. Museum inscription of Jayasimha (Col. VIII) and in the 
Arigom stone slab inscription (Col. XIII). This form of the letter is 
frequently met with in the later Sarada records of Kashmir. In our 
all other records, the letter retains its earlier shape with open top. 
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25. r generally shows a wedge at the lower end of the vertical 
to the left. The wedge is occasionally replaced by a small triangle, 
for example, in the Bhakund inscription (Col. Ill), the S.P.S. Museum 
inscription of Jayasimha (Col. VIII) and in the Narayan Image 
inscription of N5gapala (Col. XI). In the copper plate inscriptions, 
(Cols IV, V, VI), we find in place of the wedge, a small upward stroke 
attached to the vertical on the left. In the Dacchan inscription 
(Col. II) the letter occurs in two cases (1. 2) with a big triangular 
loop on the left. 

26. i displays no change. 

27. v which also represents b now becomes more angular in 
shape. An uncommon triangular form is found in the Dacchan inscrip¬ 
tion in the word deva, line 2. 

Sibliants 

28. s displays no change. It occurs in the same forms as in the 
earlier records noted above. 

29. In s the vertical on the right sometimes protrudes down¬ 
wards, e.g., in the Bhakund inscription (Col. Ill), Kulait grant (Col. 
IV), and the Thundu grant (Col. VI). 

30. s occurs more frequently with a wedge and occasionally 
with a triangular loop at the left lower end. In the copper plate 
inscriptions (Cols. IV, V, VI) the wedge is left open on one side as in 
the Brahmor and Sungal copper plate grants, noted above. 

Spirants 

31. h shows no material change except that the curve below 
often moves further towards the left. 

32. jihvamuliya generally retains its earlier form. In the Baijnath 
Prasasti (Col. XVI), it is, however, more angular in shape. 

33. apadhmamya occurs in a changed form and may be described 
as cerebral n with a horizontal line below. Its shape resembles that of 
the Gilgit manuscripts noted above (p. 19). 
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Virama (See Table 3D) 

Virama is expressed bv « i 

right top end of the vowelle^ J t,nS Stroke running through the 

(Col. XVIII), we, however fW? °" SOnant * In the Bijbehara inscription 
of the aksara. The consonants^ T° ke rUnning through the middle 

appear in modified forms in th^ W h WhlCh the virama is attached 

VI) and occasionally in the R ^°f per P late inscriptions (Cols. IV, V,. 

other records, they retainthlvrn 11 ^ inscri P tion ( CoL HI). In a11 
y m meir fuller and complete forms. 

III. The Medial Vowels (See Table 3C) 

The methods for exnreco - 

cally the same as in the the mediaI a continue to be practi- 

however, deserves notice. 10g centunes - The following peculiarity, 

1 • 1 li g hook or semi p* i 

been attached to m in th/ n- peculiar to na > ? a and ,la has also 
and ya in the Salhi fountain eVl ' n ' Kothi inscription (Col. X), to da 
Baijnath Prasastis (Col. XVI) lnSCnptlon ( Co1 - xn ) and to ja in the 

2 'j-* 0 J22 d" 1 ^ 

curves drawn respectively trf r ® ndered more frequently by the long 
The small curves placed ^ me eft and tke right of the consonants - 
in the Conner nl at* ° Vei ! tke consonants occur only occasionally 

fountain Ept? on (C^Tv'Jn < C °' S : IV ’ V ’ VI > and in the Sai 
one case in nl (1 n In tn s * c kl e shaped / occurs only in 

2 j.j ie . 6 d ^undu copper plate grant (Col. VI). 

earlier'records SnS excenT P th eS f SinS * he medial u are the same as in the 

expressed by a stroll *• , at in a few cases we find the vowel sign 

a w ! , S ' miIar to that medial s, e.g., in in Col. VI. 

• • ivieaial u is Gxnrpc a • 

or slanting line attached tntu ^ the ° lder fashion > viz -> b y a wav ^ 
by a subscribed initial u 116 *° 0t tke verdc al on the left side or 

5. The angular form of j- 

earlier inscriptions nn«, m edial r found anly occasionally in the 

fi T„ ,h , ° CCUrs more frequently. 

o. in the treatment of th 

worth noting is that thev 6 media ^ v °wels e and ai, the only point 

y are now formed more often by the 
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superscribed strokes placed over the top of the consonant and less 
frequently by the pristhamatra. 

7. Medial o is expressed more often by superscribed flourish 
and less frequently by a wedge at the left top end combined with a 
superscribed e stroke. The ancient method of two wedges attached to 
both sides of the top of the letter and used frequently in the Sarahan 
Prasasti above, becomes rare. It has been used only in two cases in 
the Arigom stone inscription (Col. XIII) in lo, I. 2 and to, /. 4, where, 
however, the wedges have been replaced by two small verticals. 

8. Medial au is rendered throughout by the combination of 
superscribed flourish and the a mark. The method of expressing the 
vowel by two wedges attached to both ends of the top bar combined 
with the superscribed e stroke, and used in the Sarahan Prasasti above, 
becomes obsolete. 


IV. Ligatures (See Table 3D) 

1. /* as the first member of ligature looses its wedge and assumes 
the form of a small vertical suspended from the top bar. 

2. The subscribed r in the Arigom inscription (Col. XIII) is 
rendered by a long slanting stroke drawn from left to right and attach¬ 
ed to lower end of the upper consonant. This form of the subscribed 
r becomes more common in the Sarada of the later periods. 

3. The ‘S’ like form of the subscribed th which occurred occasion¬ 
ally in the earlier records now becomes more common. The spira 
form is noticed only in the copper plate inscriptions (Cols. I > 


V, VI). 

4. The ligatures st and sth generally appear in identical fo^ m . S 
(cf. Cols. V, XIII). The tails are longer in the Salhi inscription (Co • 
XII), the Mulkihar inscription (Col. XV) than in the copper P a 
inscriptions (Cols. IV, V, VI). The looped forms of subscribed t an ^ 
found regularly in the Sarada of the following periods occur on y 
the Arigom inscription (Col. XIII). 

5. The subscribed h which usually occurs in combination 
has, as in the earlier records, the shape of numeral 3 and is attac 
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to the upper consonant in varied positions, sometimes lying, some¬ 
times straight and sometimes half straight half lying. A peculiar form 
occurs in the Devi-ri-Kothi inscription (Col. X) andtheSalhi fountain 
inscription (Col. XII) where the letter looses its upper portion. 

The following peculiar forms of ligatures deserve notice : 

nthy in Col. VI, tt and jy in Col. XIV, stha in Col. VI, rv and gry in 
Col. XV, kkre in Col. XIII, rth in Cols. X, XII, XV. 

C. THE FINAL DEVELOPMENT OF THE ALPHABET 

The development of the Sarada alphabet upto the 13th century 
A.D. has been discussed above. 86 In the following period, the alphabet 
displays conspicuous development in the records of Chamba and the 
adjoining hill tracts and forms of a few letters appear in such an 
altered form that it has been given a separate name, viz. Devasesaf 1 
The detailed treatment of the Devasesa would be out of place here 
and being presently concerned only with the Sarada proper we shall 
discuss below the development of this alphabet in the 14th and the 
subsequent centuries on the basis of the following inscription of 
Kashmir and Gandhara. 

(1) The Kotihar (Kashmir) stone slab inscription of the reign of 
Shihab-ud-Din, dated (Laukika) sam. 45 (A.D. 1369). 88 

(2) The Khonamuh (Kashmir) stone inscription of the reign of 
Zain-ul-Abidin, dated Kali 4530 (A.D. 1428). 89 

(3) The Peshawar Museum inscription of Vanhadaka, dated 
Laukika sam 538 (A.D. 1461). 90 

(4) The Hariparbat (Srinagar, Kashmir) inscription of the reign 
of Muhammad Shah, dated sam. 60 (A.D. 1484). 91 

86 . See Col. Ill, IX, XI. 

87. Cf. Vogel, Antiquities, I, p. 17; B. Ch. Chahbra, Antiquities, II, p. 2. 

88 . The inscription is now preserved in the S.P.S. Museum, Srinagar. 

89. Marshall, Note on Archaeological Work in Kashmir, pp. 18-20, Deambi, B.K., 
Vishveshveranand Indological Journal, Vol. XVII, pp. 220-24. 

90. El., X, pp. 79-81 and Plate. 

91. Marshall, Note, p. 18 : According to Keilhorn (Jnd. Ant., XX, p. 153) Samvat 60 
refers to the Saka era. 
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(5) The Ushkur (Baramulla, Kashmir) relief inscription of 
certain Yasakadeva dated sam. 82 (A.D. 1506?). 92 

(6) The S.P.S. Museum, storage vessel inscription of Avnti- 
varman dated (Vikram?) 1583 (A.D. 1526?). 93 

(7) The Wular-hama (Bijbehara, Kashmir) bath-room gate 
inscription. 

(8) The Zaji-Nai (District Kishtwar, Jammu) stone inscription. 51 

I. The Initial Vowels (See Table 4A) 

1. The initial a is generally closed at the top except in the Kotihar 
(Col. I) and the Peshawar Museum inscriptions (Col. Ill) where the 
letter occurs in its earlier form with an open top. The peculiar forms 
of a are noticed in the Kotihar (Col. I) and the Khonamuh (Col. II) 
inscriptions where the left hand lower curve has been attached direct 
to the top bar. Again in the S.P.S. Museum storage-vessel inscription 
(Col. XII) the letter shows a small circle in place of the usual wedge at 
the lower end of the vertical. 

2. The initial a occurs regularly with a closed top. The Kotihar 
(Col. I) and Zaji Nai (Col. Ill) inscriptions present a peculiar form 
with the length of the vowel expressed by an upward stroke instead 
of the usual curve. 

3. The initial i occurs only in the Khonamuh inscription (Col. II) 
and displays significant development. The earlier two dots above the 
curve are converted into a small curve facing downwards and attached 
to a small upward stroke at the right end. 

4. The initial i is found only in the Peshawar Museum inscription 
(Col.- III) and has exactly the same shape as in the Baijnath Prasastis 
noted above. 

92. The inscription is now preserved in the University Museum, Philadelphia, 
U.S.A. It is written in very crude form of Sarada and it has not been possible 
to evaluate all the characters. 

93. Marshall, Note, p. 22. It is, however, doubtful if the inscription belongs to so 
late a period (See Sec. II below). 

94. Antiquities of Marey-Wadwan, pp. 25-26. 
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5. The initial u remains unchanged. 

6. No instances of initial u and r are nrovi c\<*a u 

7. The initial c occurs only in the u u ^ ° Ur lnscri P tions - 
and preserves its ancie 0 „Ttrian°g^ r n fo r e m Hariparbat inscrip ' io " (Col. V) 

8. The initial ai does not occur in our inscriptions. 

•ion (Co,. I)™d al sh 0 o°w C s CU a rS m^ ff 6 "» in ^ Kotihar inscrip- 
•he left top end now converted into a'venfcTsTrolf * 

• No example of initial au found in our records. 

II. Consonants (See Table 4B) 

Gutterals 

all our records excepTthfSlwar m'* 16 d ° UWe l0 ° Ped f ° rm in 
where^it still preserves its earlier foZ ^"gSp °" 

anything remarlcablf PreSerTCS * “ riier shape and d °es no. present 

or a smafl tJmngk ^the‘lowTr'end ofhe ^v£S3. ei,I " r ‘ Wedge 

the S.P.^Museunfstorage vessel (Cofvri 1 ^ K °‘ ihar (Co1 ' I)and 
form occurs in the Ushk, if Ji^r (C J ;. VI) inscriptions. A peculiar 

the central and theriehf han/f f P L° n W f re the upper ends of 

; -.o = ri='t isssnsr r= s 

6. c occurs only i n the quadrangular form u 

loop in the left limb in the Wular-hama (Col Vm a d tt°i? “ Cir ° Ular 
inscriptions. ^ 0 ' "1-0 an d Ushkur (Col. V) 
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7. ch retains its conservative character and shows no significant 
change. 

8. / occurs generally in its earlier form. A peculiar form is 
found in the Peshawar Museum inscription (Col. Ill) where the 
central stroke issuing from the top horizontal stroke protrudes far 
down beyond the level of the bottom of the letter. 

9. jh a rare character, does not occur in our inscriptions. 

10. A developed form of « is found in the Khonamuh inscrip¬ 
tion (Col. II) where the earlier wedge at the left top end has eve ope 
into a vertical stroke as in the case of o noted above. 

Cerebrals 

11. t occurs in an ancient cursive form in ‘he s - p - s -Museum 
storage vessel inscription (Col. IV) and shows a knob in place of the 
usual wedge or a serif at the right top end. 

12. th displays no change. . , 

13. d shows highly angular forms in the Kotihar (Col. 11 an 
the Khonamuh (Col. II) inscriptions. Its form remains constant 

our all other records. , 

14. dh occurs only in the Khonamuh inscription (Col ligand 
shows a loop in place of the more common kink at the n Jit 

the base horizontal. .. .v ove 

15. Of the two forms of n noticed in the ear ler re w - th ’ 

" left hand STS Kotihar 

j^Te/we haTe tteTh^twn"“spende^ from the top 
horizontal bar. 

Dentals ^martahle except that in the 

16 . t does not present “ yth ! n ^ ometinies shoW s a loop in the 

Wular-hama inscription (Col. VI ) upper vertical is 

middie and in the " Srect to me top. 

occasionally missing and the curve 
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17. th occurs only in a quadrangular form. Its shape is similar 
to that of s with the difference that it has its top closed by means of 
a top stroke while the latter has its top open. 

18. d develops a knob or a loop on the left in the Peshawar 
Museum (Col. Ill), the Wular-hama (Col. VII) and the Ushkur (Col. 

VII) inscriptions. Its form remains unchanged in our other records. A 
peculiar form of cl is noticed once in the Peshawar Museum inscrip¬ 
tion (Col. Ill), in mandara 1. 1, where the base stroke is highly slanting 
and the usual upward vertical stroke at its right end is greatly 
lengthened downwards. 

19. dh shows regularly a well developed top bar. 

20. n does not present anything remarkable. 

Labials 

21. p retains its earlier form and shows no change. 

22. ph occurs only in the Ushkur (Col. V) and the Zajinai (Col. 

VIII) inscriptions. In the former, the loop marking the aspirate is 
attached to the right of p instead of on the inside as in the Bower 
manuscript above and in the latter, the curve instead of turning 
inside, turns sharply round and the letter resembles h. 

23. b is usually represented by v. A distinction in their forms is, 
however, noticeable in the Hariparbat (Col. IV) inscription where b is 
rounded in shape as compared to v which is angular. 

24. The form of bh remains constant except that is shows a loop 
in the middle in the Wular-hama inscription (Col. VII) in place of the 
usual wedge. 

25. The form of m remains essentially the same but for a few 
peculiarities that it displays in some of our records. The peculiarities 
mainly consist in the treatment of the left limb. Thus it shows at the 
left lower end, a circular loop in Hariparbat (Col. IV) and Wular- 
hama (Col. VII) inscriptions, a small circle in the Ushkur inscription 
(Col. V) and a knob in the Khonamuh (Col. II) and Peshawar Museum 
(Col. Ill) inscriptions. The letter shows an archaic Gupta form in the 
S.P.S. Museum storage vessel inscription (Col. VI). 
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Semi-vowels 


26. y occurs with a closed top except in the Peshawar Museum 
inscription (Col. Ill) where it retains its earlier form with an open 
top. In the Khonamuh inscription (Col. II)) it shows an inward stroke 
issuing from the left top end, similar to one found in the early Sarada 
manuscripts. An uncommon cursive form occurs in the Kotihar ins¬ 
cription (Col. I). 

27. r and l do not display any significant change. 

28. v which also represents b occurs in both angular and cursive 
forms. A peculiar cursive form is noticed in the Ushkur inscription 
(Col. V). 

Sibilants 


29. The form of s does not differ materially from the earlier 
forms. It shows as usual a wedge or a small triangle in the left limb. 
In the Kotihar inscription (Col. I) the wedge is sometimes less defined. 

30. 5 does not display any significant development. 

31.5 displays the same characteristics as s but is open at the 


top. 

Spirants 


32 A somewhat developed form of h occurs in the Peshawar 
Museum inscription (Col. Ill) which closely agrees with the modern h 
of the Devanagari. In our other records its form remains constant. 

33 JihvBmSllya does not occur in the records under reference. 

34 upadhmanlya occurs in the Kotihar and Khonamuh 
inscriptions (Cols. I and II) and its shape is similar to that of angular 
n described above with a horizontal bar below. 


III. Medial Vowels (See Table 4C) 

1 The methods of expressing the medial 8 continue to be the 

• !J ‘ r ii,r records The peculiarities may be noticed in 
same ^ >ti the earher re ^ ^ ^ # ]ong 

vertical's in^the modern Devanagari, (ii) in h~a (Col. VI) where it has 
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been expressed by a knob, (iii) in ja (Cols. I, V, VII) where the small 
vertical denoting medial a has been prolonged downwards to touch 
the central horizontal stroke. 

2. Medial i and i are rendered as usual by the curves drawn 
respectively to the left and right of the consonant. In the Wular-hama 
inscription (Col. VII) the curves are sometimes replaced by the verti¬ 
cals attached to the consonants by means of hook or a rectangle. The 
ornamental forms of medial i in ni (Cols. VII, VIII) and of i in hi 
(Col. I) deserve notice. 

3. Medial u is expressed in the older fashion, viz. by a wedge, 
a small triangle or by a curve at the lower end of the consonant. The 
peculiar forms of pu in the Hariparbat and Wular-hama inscriptions 
(Cols. IV and VII) are noteworthy. 

4. Medial u is rendered as usual by the subscript initial u or by 
a horizontal or slanting strokes attached to the bottom of the conso¬ 
nant on the left side. 

5. Medial r occurs in both angular and cursive forms. A peculiar 
form occurs in ghr (/. 2) in the Peshawar Museum inscription (Col7 
III) where the sign resembles the subscript p. 

6. Except in the Peshawar Museum inscription (Col. Ill) medial 
e is rendered throughout by a horizontal stroke placed above the con¬ 
sonant. The Prsthamatra has been used in only one case in he (/. 3) in 
the Peshawar Museum inscription. In this inscription the stroke of 
medial e continues to be a slanting one as in the earlier records. 

7. Medial ai is rendered throughout by two horizontal e stroke 
placed above the consonant. 

8. Medial o is likewise rendered only by the superscribed flourish. 
The other methods noticed in the earlier records become obsolete. 

9. Medial au is expressed as usual by a superscribed flourish 
combined with a sign for medial a. 

Virama (See Table 4B) 

Virama is expressed by the usual slanting stroke in the Peshawar 
Museum and Ushkur relief inscriptions (Cols. Ill, V). In the 






The $ dr add Alphabet 

Khonamuh inscription (Col. II), however, it consists of a long vertical 
attached to the consonant on the right side. The final m with a 
viramci attached to it appears in a modified form in the Peshawar 
Museum inscription (Col. Ill) while final t in the Khonamuh and 
Ushkur relief inscriptions (Cols. II, V) retains its complete form. 

IV. Ligatures (See Table 4D) 

1. The superscript r retains its original form in the ligatures rm 
in the S.P.S. Museum storage vessel inscription (Col. VI) and the 
Wular-Hama inscription (Col. VII) and in rs in the Khonamuh 
inscription (Col. II). In other ligatures loses its bottom part. 

2. The subscript th in the ligature sth is invariably rendered by 
a loop with a tail attached to it on the right side. A peculiar form 
of subscript th occurs in the ligature nth in the Wular-Hama inscrip¬ 
tion (Col. VI) where the tail has been attached to the loop on the 
left side instead of on the right. 

3. The subscript h occurs in a developed looped form in the 
ligatures jna and jh in the Khonamuh inscription (Col. II). 

4. The following peculiar forms of ligatures deserve notice . 

(i) rth (Col. II) which consists of a t with a steamer attached to 
it on the right side. 

(ii) br (Col. V) where subscript r has the same shape as the 
subscript th in the ligature nth in the Wular-Hama 
inscription (Col. VI) just noted above. 

(iii) hm (Col. IV) where the superscript h ends in a long slanting 
stroke to the right. 

(iv) ks (Col. VII) where both the elements occur in greatly 
modified forms. 

Thus we find that the inscriptions of 14th, 15th and 16th 
centuries represent the last stage in the development of the epigrap ic 
Sarada alphabet. We notice final development in the forms of letters 
like i, o, h, n and in the treatment of the medial vowels e and o whic 
are now throughout formed by the superscribed strokes instead of by 
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the prsthamatras. We also find that the forms of a, a and y which 
fully developed top bars, of which only a few instances were noticed 
in the earlier records, now become fairly regular and common. 

CONCLUSIONS 

This brings our study of the development of the Sarada alphabet 
to a close so far as its use in the inscriptions is concerned. No doubt, 
the use of this alphabet in the inscriptions continued even up to as 
late as the 18th century as is attested to by the discovery of a Sarada 
inscription dated Vikram 1846 (1789 A.D.) by Pt. Anand Kau]. 95 

But since we do not possess the facsimilie of the inscription nor 
is the original traceable now, we are not in a position to say what 
further developments the alphabet displayed in the inscriptions after 
the 16th century A.D. This much is, however, clear that even in the 
inscriptions of the 15th and the 16th centuries noted above, the 
development of the Sarada script is almost complete with the 
exception of the letters i, e, ai, and ja, the final changes in which are 
noticed as will be seen later on in the Sarada manuscripts of this 
period. 

Now before we close our present account it would be worthwhile 
to recount the opinions of some^ earlier eminent epigraphists, about 
the conservative nature of the Sarada alphabet and see how far they 
hold good in the light of our present knowledge of the script. 

The earlier epigraphists like Kielhorn and Hoernle described 
Sarada as the most conservative alphabet which remained constant 
all through and showed but little change during the course of several 
centuries. Thus Kielhorn while editing the copper-plate inscription of 
Somavarman and Asata observed “that it would have been impossible 
to determine the age of that inscription even approximately from the 
characters in which it is written.” 96 Dr. Hoernle similarly opined that 
“the Sarada characters are no guide as to age” and that “any 

95. JASB, Vol. VII, pp. 87-89. 

96. Ind. Ant., Vol. XVII, p. 7, n. 2. 
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undated manuscript or inscription written in the Sarada alphabet 
must be placed any time after 500 A.D.” 97 

However, the observations of the learned epigraphists seem to 
be evidently based on the insufficient evidence of the limited number 
of Sarada records accessible to them. Our above study of the 
development of the Sarada alphabet based on a very wide range of 
inscriptions dating from the 8th to 16th century A.D. would make it 
sufficiently clear that the Sarada alphabet undergoes sure and distinct 
changes right from its first appearance in the 8th century A.D. till its 
final ^development in 15th and 16th centuries and there is no 
justification to label it as a conservative alphabet. 

Secondly, Dr. Hoernle’s suggestion that, ‘the Sarada characters 
are no guide to age’ does not seem to be wholly true for keeping in 
view the forms that Sarada characters display in the course of different 
centuries, it should not be impossible to determine the approximate 
date of any undated Sarada record. 


97. Ibid., XII, p. 89. 


CHAPTER III 

THE SARADA ALPHABET PERIOD OF ITS USE 


THE UPPER LIMIT 

Till recently it was not possible to arrive at some definite con- 
1 ?°? re gard to the upper limit of the use of the Sarada 

alphabet. The paucity of material obliged the learned epigraphists like 
uhler and Hoernle to make tentative suggestions which in the light 
of the latest discoveries are not wholly tenable. Thus, Hoernle’s 
suggestion 1 that the “elaboration of the so called Sarada alphabet may 
be placed about 500 A.D.”, is far from fact since the script used at 
this time in North Western India was, as seen above, 2 the so-called 
Gupta script and Sarada had not yet appeared on the scene A^ain 
BUhler’s 2 observation that the Sarada script appears from about 
800 A.D. is based on the erroneous reading of the dates of the two 
Baynath Pra§astis, as Saka 726 or 804 A.D. As pointed out by 

nol Tn and 7° gel l he c u orr n ect .wading of the date is Saka 1126 or 

the earliest known Sarada inscriptions as suggested by Biihle § r.« 

The earliest known dated inscription in Sarada characters is the 

r=“ 5»- pak ^. ^ 

774-775 A.D. 7 On the basis of this inscripti^tST 2 £ 

1. JASB, Vol. LX, p. 90. 

2 ' cr. cm, 

3. Ind. Pal., p. 76. 

4. Ind. Ant., XX, p. 154 . 

5. Antiquities, I, pp . 43 . 44 . 

6 . Ind. Pal., p. 76 

7. El, XXII, pp. 97 ff 
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i ot ^ 750 A.D. Unfortunately, 

of the Sarada alphabet may be - Kashm j ro r Chamba which 

we have no contemporary record muc h j Sj however, 

were the main centres of the Sarada, a J ) at)De ared in Kashmir in the 
certain that the Sarada scn ^^ a att g S md to by the evidence of 
first half of the 8th century • • which bear the legends (Sri 

the coins of the Lalitaditya Pra apa _ characters not deve- 

Pratapa) in what may be ca e ® earliest specimens of the 

loped enough to be classed as Sarada. T out P by BUhler> o the 

Sarada alphabet from the Valley^are a p 1 5j6 _ 939 A .D.). 10 In 

coins of the rulers of the Utpala dynasty ^ J ^ ^ * f ^ 8th 
Chamba too, its use cannot be date and chattrahi 

century A.D. The Brahmor (Baramaor of Varma P) who js generally 
(Chittrahi of the m ^P s) jnscnpt J°“ S /Xf beginning of the 8th century, 
assigned to the e " d ° b ritten in the Sarada script and the Svaim 
cannot be claimed t characters of which represent 

inscription of RSjanaka B „ . , the sarada, scripts has 

the transition between he post Gup &rada docum ent from 

evidently to be assigned 1 5asti ia which, as suggested by Voge , 

this hill state is * he Sa «ha d the 9th century A.D. 

may, on palaeographic grounds assign 


THE LOWER LIMIT , ower , imit 0 f the use of 

Nothing definite can be said a ^ ^ m century is, however 

the Sarada script in Gandhara. I Museum inscription of 

the Saraaas f eviden ce of the Pes»awa . written 

day, though it is confined only 


8. JNSI, X, PP- 30-32- 

9. Ind.PaUV- 1 • XL viII, p. 

10. CMI, pis- 4, 5 , JAb ’ 150 -52. 

11. Antiquities, I, No. 1 , PP- 

12. Ibid., No. 13, PP- 15 " “* . 

13. Ibid., p. 47. 

14. El, X, PP- 79 ff * 


18 . 
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class. Its use in inscriptions even as late as the 18th century is testified 
by the Digom (Kapal-Mochan, district Shopian) inscription of 
(Vikrama) 1846 ( 1789 A.D.). 10 In Chamba and Kangra, it remained a 
popular script till the 13th century A.D. when it was replaced by its 
descendent, the Devasesa. 16 


15. JASB, VII, pp. 87-89. 

16. cf. Vogel, Antiquities, I, p. 43. 







CHAPTER IV 


THE SARADA ALPHABET THE AREA OF ITS USE 


Bilhler 1 observes that the Sarada alphabet appears from about 
800 A.D. in Kashmir and in the north-eastern Punjab (Kangra and 
Chamba). Since the publication of Buhler’s ‘ Indian Palaeography 
number of Sarada inscriptions have come to light and we are now in 
a position to say that Sarada as an epigraphic alphabet was extensive¬ 
ly used not only in Kashmir, Kangra and Chamba but also in 
Gandhara (N.W. Pakistan), Ladakh, Jammu and even Haryana. The 
important inscriptions of each region are briefly noted below. 

GANDHARA (North Western Pakistan) 

A good number of Sarada inscriptions have been discovered in 
Gandhara but most of these are either fragmentary or defaced and 
now lying in the Lahore and Peshawar Museums. The earliest known 
inscription is the stone inscription from Hund in the Attoclc district, 
dated (Harsa) samvat 168-169 corresponding to 774, 775 A.D. 2 The 
other important inscriptions are those of the Shahi kings Bhim-deva 
and Jayapala discovered at Dewai in the Gadun territory 3 and Bari- 
kot in upper Swat. 4 The last known inscription from this region is the 
stone inscription of certain Vanhadaka, now preserved in the Pesha¬ 
war Museum and dated Laukika 538 or 1461 A.D. 5 


1. Ind. Pal., p. 76. 

2. El, XXII, p. 97 ff. 

3. El, XXI, pp. 298-300. 

4. Ibid., pp. 301-02. 

5. El, X, pp. 79-81. 
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KASHMIR 

Considering the fact that the Sarada alphabet has been in use in 
Kashmir from the 9th century A.D. to this day, the number of Sarada 
epigraphic records discovered so far in the Valley is by no means 
large and surprisingly enough not a single copper plate grant 
in Sarada has been discovered so far. The earliest specimens are the 
legends an the coins of the Utpala or Varman dynasty (855/56- 
939 A.D.). 6 The earliest dated inscriptions discovered so far are the two 
inscriptions of the reign of queen Didda (980/1-1003 A.D.), one incised 
on stone slab, discovered from a private house at Srinagar 7 and the 
second on the pedestal of an image of Bodhisattva PadmapanI and 
preserved in the S.P.S. Museum, Srinagar. The other important are : 

(1) the Arigom stone slab inscription of Laukika 73 or 1197-98 A.D., 

(2) the Kotihar inscription of the reign of Shihab-ud-din, dated 
(Laukika) 45 or 1369 A.D., 9 (3) the Khonamuh stone inscription of 
the reign of Zain-ul-Abidin, dated Kali 4530 or 1428 A.D. 10 The last 
known inscription from Kashmir belongs to the end of the 18th 
century. It has been discovered at Digom or Kapil Mochan in the 
Shopian district and is dated (Vikrama) 1846 or 1789 A.D. 11 

LADAKH 

A few inscriptions in Sarada characters were noticed in the 
Ladakh area by Vigne, 12 Cunningham 13 and Francke. 14 Two of them 
mention the Bodhisattva Maitreya. One of them is dated in the 7th 
year, probably of the Laukika era. 

JAMMU 

In the Jammu province, a few inscriptions in Sarada have come 

6. CMl, pis. 4, 5; JASB, XLVIII, p. 18. 

7. El, XXVII, pp. 34 ff. 

8. El, IX, pp. 300-02. 

9. Now preserved in the S.P.S. Museum, Srinagar. 

10. VIJ, XVII, pp. 220-24. 

11. JASB, VII, pp. 87-89. 

12. Travels, Vol. II, p. 393. 

13. Ladakh, p. 31. 

14. History of Western Tibet, p. 52. 
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to lmht Two of them were discovered at Dacchan 30 and Zaji-Nai 
in the Doda district. That of Dacchan is dated in the reign or bn 
Nanda-deva, who may be identified.with the king Ananta of Kashmir. 
It is dated in the year 12 presumably of the Laukika era and corres¬ 
ponds to 1036 A.D. The other is comparatively oi a latepeiiocl 
and on Palaeographic grounds can be assigned to the loth 
century A.D. Two more inscriptions were noticed by Vogel, one ^ 
a ruined temple on the ancient site of Babor, ancient Babapur, 
miles east of Jammu and the other on a stone linga at Kis ltwar. o 
the inscriptions are now too much defaced to be deciphered. 


CHAMBA . 

The number of Sarada inscriptions discovered from Chamba is 

•i ll. Thpv include inscriptions on stone, copper plate giants 

"ve inscriptions on images£ The earlhsst 

"an be assigned to the 9th 

century A.D. 

KANGRA , . n f Sarada records have come to light in 

Only a limited numbei well-preserved inscrip- 

Kangra so far. PrtsasUs dat'ed Saka 1126 or 

tions are the well-known . B *'J ave d on the pedestal of a 

1204 A.D .p" alld f f“ f a ; a ” parsvanatha dated (Laukika) sammt 30 
statuette of Jain Tir “ ianJ ^ r 2 ? r 
corresponding to 1254 A. 


15. 

16. 

17. 

18. 

19. 

20 . 
21 . 


Antics of MareyWadwn, pp.2«5. 

Ibid., pp. 12-14. 

The^have bee° edited and published by Vo g =l in his 

State, Vol. I. 
op. cit., PP- l 5 ^ ff- 
El, I, PP- 97 ff - 
Ibid., p. 120. 


Antiquities of Chamba 
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DELHI 

The use of the Sarada alphabet in the Union Territory of Delhi 
is attested to by a stone slab inscription discovered at Palam, 12 miles 
south-west of Delhi. 22 Only the concluding one and a half lines are in 
Sarada and the rest is in Nagari. The inscription is dated in the reign 
of Balban, Vikrama, 1337 or 1281 A.D. 


22. JASB., XLIII, pp. 104 ff. 


CHAPTER V 


THE SARADA ALPHABET IN MANUSCRIPT 


We have seen above that the use of the Sarada alphabet in the 
inscriptions dates from the later half of the 8th century A.D. The use 
of this alphabet in the manuscripts, however, is not known until the 
12th century A.D., when we find it first used in a manuscript dis¬ 
covered from the village Bakhshali in the Peshawar district of West 
Pakistan. 1 The manuscript bears no date but on certain palaeographic 
considerations to be discussed subsequently, it can be assigned to the 
12th century A.D. 

The Bakhshali manuscript is an important mathematical work 
dealing with a variety of subjects on mathematics. It contains the 
earliest treatment of certain topics on algebra, such as, simple alge¬ 
braic equations, linear equations involving several unknowns and 
simultaneous indeterminate quadratic equations.- The manuscrtp is 
written in incorrect Sanskrit and the rules of grammer have not been 

followed very strictly. 

The manuscript is written in clear and bold Sarada characters. 
The following peculiarities having some bearing on the probable age 
of the manuscript deserve notice. 

1 The initial a (see Table 5A,Col. I) shows regularly a wedge at 
the foot of the vertical and displays two distinct forms one with the 
open wp and the other with the top closed.* The former occurs 

,. The manuscript has been edited b, G.R. Kaye, in AS,, New Imp. Series, 
Vol. XLIII, parts I and II. 4? 258 

2. History of Hindu bejn folio 9 Recto,/. 6; 10 Verso 1.8; 

3 - lKf*Vr./. 7 etc. II ** - •- -1 tf. I* ■ 
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regularly in the early Sarada inscriptions (see Table 2A) but the latter 
does not appear before the 11th century A.D. It is found for the first 
time in some coins of Mahmud of Ghazni' 1 (see Table 3A, Col. I) and 
in the Thundu copper plate inscription of Asata dated 1075 A.D .5 
(see Table 3A, Col. VI) where, however, it has been used only once. 6 
The earliest extant inscription in which the sign has been used with 
more regularity is the Khonamuh stone inscription of Zain-ul Abidin 
dated 1428 A.D. 7 (see Table 4A, Col. II). 

2. The initial u (see Table 5A, col. I) shows a developed form 
with a long steamer hanging down from the right top of the letter. 
This evidently marks the development of the earlier form found in 
the Sarahan Prasasti 8 (see Table 2A, Col. Ill) and the Chamba copper 
plate grant 9 (see Table 3A, Col. V) where the steamer is shorter in 
length and attached to the middle of the letter instead of the top. 

3. The initial e (see Table 5A, Col. I) shows occasionally a much 
developed form which is not met with in the inscription and which 
resembles the modern e of the Devanagari. 

4. k (see Table 5B, Col. I) occurs only in a single looped form. 
The double looped form occasionally met with in the inscriptions of 
the 12th century (see Table 3B and above p. 44) and more frequently 
in the inscriptions of the 14th and the subsequent centuries, (see 
Table 4B) does not occur in the manuscript. 

5. c (see Table 5B, Col. I) shows both the earlier rounded form 
found in the Sarahan Prasasti 10 (see Table 2B, Col. Ill) and the later 
quadrangular form met with quite regularly in the inscriptions of 
12th and the 13th centuries (see Table 3B). 

6. cl shows a loop in the middle and a wedge at the lower end. 
The development of the central loop is not traceable in the extant 

4. CMI, pis. VII. 

5. Antiquities, I, pp. 197 ff. 

6. In ato 1. 21. 

7. Marshall, Note, pp. 18ff, Deambi, B.K., VIJ, Vol. XVII, pp. 220-24. 

8. Antiquities, I, pp. 152 ff. 

9. Ibid., pp. 187 ff., PI. XX. 

10. op. cit. 



The Sarada Alphabet in Manuscripts 

Sarada records before the 12th century A.D. It is found for the first 
time in the Salhi fountain inscription dated 1170 A.D. 11 (see Table 
3B, Col. XII) and is also found in the Baijnath Prasastis dated 1204 
A.D., 12 (see Table 3B, Col. XVI). 

7. The cerebral nasal (see Table 5B, Col. I) occurs in the same 
two forms as in the inscriptions of the 1 lth-13th centuries (see 
Table 4B). The ancient form with a small horizontal base found in 
the Sarahan Prasasti 13 (see Table 2B) and the Bhakund fountain 
inscription 1 ' 1 (see Table 3B, Col. Ill) does not occur. 

8. Besides the y with open top (see Table 5B, Col. I), the 
manuscript shows the form of the letter with the top closed by means 
of a small horizontal bar (see Table 5B, Col. I). The latter form is 
regularly met with in the Sarada inscriptions after the 13th century 
is also found in the two epigraphic records of the 12th century, 
viz., the S.P.S. Museum stone slab inscription of the reign of 
Jayasimha dated 1149 A.D. and the Arigom stone slab inscription 
dated 1197 A.D. 15 (see Table 3B, Cols. VIII, XIII). 

9. The upadhmanlya (see Table 5B, Col. I) occurs in exactly the 
same form as found for the first time in the copper plate inscription 
of Chamba belonging to the 11th century (see Table 3B and above 
p. 47) and later quite regularly in the inscriptions of the 12th and the 
subsequent centuries. 

10. The medial u (see Table 5C, Col. I) is more often expressed 
by the superscribed flourish and less frequently by the superscribed 
stroke combined with the sign for medial ci. As we have seen above 
p. 49), the tendency to express the sign more frequently by the 
superscribed flourish becomes common only after the 11th century. 

11. The subscribed t in the ligature sta (see Table 5D, Col. I) 
characterised by a semi-circular curve with a small slanting stroke to 

11. Antiquites, I, pp. 216 ff. 

12. El , I, pp. 97 ff.; Ind. Pal., PI. V, Col. I. 

13. op. cit. 

14. Antiquities, I, pp. 177 ff. 

15. op. cit. 
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the right, resembles the form of the copper plate inscriptions of the 
11th century (see Table 3D). 

12. The subscribed th (see Table 5D, Col. I) occurs only in the 
spiral form as is generally the case in the copper plate inscriptions of 
the 10th and the 11th centuries (See Table 5D, Col. I). In ligature rth 
it also shows occasionally the advanced S like form. 

Thus it is clear from what has been noted above that the manus¬ 
cript retains the earlier forms of several letters but shows in certain 
cases the forms which do not appear in the inscriptions before the 
12th century A.D. Hence we will not be wrong if we assign the 

manuscript on palaeographic grounds to the 12th century A.D. 

* 

Another Sarada manuscript of the 12th century, containing a 
commentary on Sanskrit grammar and discovered by Bhikkhu Rahul 
in Tibet, is referred to by R.S. Pandit in his River of Kings . 16 But 
unfortunately no details are given and the manuscript is not 
accessible. 

Our next accessible manuscript in point of time is an old birch 
bark manuscript of Muni-mata-mani-mala , 17 This manuscript bears 
no date, but on certain palaeographic considerations to be recounted 
below, it can be assigned to the 14th century A.D. 

The manuscript is the earliest accessible Sarada manuscript 
discovered so far in Kashmir where Sarada has been the alphabet par 
excellence. The exact nature of the contents of the manuscript is not 
known. It is in an extremely worn out condition and the proper 
study of its contents is not possible in view of the extremely fragile 
and brittle condition of its birch leaves. However, leaving aside its 
contents, the manuscript is of great importance from palaeograhpic 
point of view. It is the only accessible manuscript which enables us 
to study the developments and changes that the Sarada characters 

16. Appendix J, p. 627, fn. 14. 

17. The manuscript is now preserved in the MS Library of the Research Depart¬ 
ment of Kashmir Government. I owe the information about the title of the 
manuscript to the Ex-Head Pandit of the said Department. 
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undergo in the manuscript from 12th century A.D. to the 14th 
century A.D. 

We shall now discuss below the forms of Sarada characters 
used in the manuscript and see what developments do they display 
when compared to those of the Bakhshali manuscript noted above. 


J XHE INITIALS VOWELS (See Table 5A, Col. II) 

] (a) The initial vowels a and a occur regularly with closed tops. 
The earlier forms with open tops found fairly commonly in the 
Bakhshali manuscript are conspicuous by their absence. As noted 
above the practice of closing the tops of a and a by means of 
horizontal top bars becomes fairly regular and common in the 
inscriptions only after the 13th century A.D. 

(b) The initial a shows occasionally a curve at the foot of the 
right hand vertical in place of the usual wedge. 

2 In initial i the top upper dots are conveited into a curve with 
small upward strokes attached to its both ends. The similar form 
has been noticed above in the Khonamuh stone slab mscnphon of 
1428 A.D. 18 (see Table 4A, Col. II). 

3. The initial l, u and u do not manifest any spectacular change. 
4 In initial e and o the wedges at the left top ends have been 
replaced by the vertical down strokes and fo™-|osdy wr h 

those of the Kotihar stone slab inscription dated la69 A.D. (see 

Table 4A, Col. I). * , . , 

5 . The initial au is formed like o with the addition of a wedge 

at the right top end. 

II CONSONANTS (See Table 5B, Col. II) 

, /- nrcrs reeularlv in a double looped form, the form which 

becomes common in the inscriptions only after the 13th century A.D. 
A peculiarity worth noticing in the form of our manuscript is that it 

18. op. cit. . 

19. Now preserved in the S.P.S. Meseum, Srinagai. 
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occurs regularly without the top bar and the curve forming the loop 

on the left side of the vertical shows a slight twist towards the left at 
the upper end. 

2. Tne other gutterals, kh, g t gh and n do not present anything 
remarkable. 

3. c occurs often in quadrangular form though the ancient 
circular form also occurs occasionally. 

conservative characters ch and ij display no change. 

5. No instance of jh could be traced in a few folios of the 
manuscript that were examined by the writer for palaeographic 
study. 

6. In n the earlier wedge at the left top end is changed into a 
vertical stroke. The same development was noticed above in the form 
of the Khonamuh inscription (see Table 4B, Col. II). 

7. t shows a fork at the right top end in place of the usual 
wedge or serif. 

8. The letters th and d remain constant. 

9. In dh the curve at the right end forms a circular loop with 
the base stroke. 

10. n occurs both with and without the left hand tail. When 
without the tail, it does not present anything remarkable. But in the 
tailed form, a significant peculiarity is noticed in the treatment of the 
tail which is represented by the vertical stroke instead of the usual 
long drawn slanting stroke. 

11. Nothing noteworthy is presented by the dental group. 

12. p also remains unchanged. 

13. ph is highly cursive in shape and resembles the letter h. 

14. A distinction appears to be made in the formation of b and 
v. The former is made more cursive and the latter angular. More¬ 
over, the right hand vertical is lengthened downwards in case of v 
while in b it retains the same level as the left hand loop. 
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15. In bh the curve at the lower end is sometimes drawn 
upwards to touch the loop in the middle. This circular form of bh is 
commonly met with in the later Sarada manuscripts of the 17th and 
the subsequent centuries. 

16. y occurs in both the forms with the closed or open top. It 
besides, shows an inverted stroke like that found in the forms of 
Kotihar and Khonamuh inscriptions noted above (see Table 4B, 
Cols. I and II). 

17. The consonants r, 1, v, s, s , s and ha do not materially 
differ from those of the Bakhshali manuscript except that the curve 
forming the loop on the left side of the vertical in v shows a twist to 
the left at the upper end as in the case of k noted above. 

18. Nothing is particularly remarkable about the jihvamuliya , 
the upadhmarnya and the virama which occur in the same forms as in 
the Bakhshali manuscript save that upadhmanlya shows a small 
upward stroke at the left end. 

III. THE MEDIAL VOWELS (See Table 5C, Col. II) 

1. The medial a is expressed as in the Bakhshali manuscript by 
a wedge, serif or a hook. The hook sometimes develops into a loop 
in case of ha. Peculiarity is noticed in ja where the vowel is expressed 
by a small triangle suspended from the right end of the top horizontal 
bar. This method of expressing medial a in ja is noticed only in one 
case in the Baijnath Prasastis (see Table 3B, Col- XVI) but becomes 
fairly common both in the inscriptions and the manuscripts after the 
13th century. 

2. The medial i and i are formed by long curves drawn to the 
left and the right of the consonant respectively. The small and sickle 
shaped curves found sometimes in the Bakhshali manuscript (see 
Col. I) are rare. 

3. The medial u and u continue to be rendered in the older 
fashion, the former by a wedge, a curve or a down stroke (in case of 
ru) and the latter by a flag like line or by the sign of subscribed 
initial u. 
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4. The medial r does not materially differ in shape from that 
of the Bakhshali manuscript. It occurs both in the angular and the 
cursive forms. A peculiar form of the sign is noticed in kr. 

5. The medial e is expressed either by the prsthamatra or by 
the superscribed stroke above the consonant. The former is important 
as it constitutes an important proof of the age of the manuscript. 
The practice of forming the medial e by the prsthamatra had become 
obsolete in Kashmir in the 15th century as is attested to by the 
evidence of Jonaraja 20 who while recounting an anecdote regarding a 
forgery in a deed of sale ( vikrayapattraka ) remarks, “in order to 
express the e following a consonant the clerks formerly used to write 
a stroke behind the consonants. But as in course of time the script 
(/ipi) became changed, the writers of today 21 write the stroke express¬ 
ing e over the consonant.” 22 This would show that our manuscript 
where the earlier method is frequently employed must belong to a 
period earlier than the 15th century. The above evidence of Jonaraja 
is corroborated by the rare use of prsthamatra in forming the medial 
e in the later Sarada manuscripts where the prsthamatra , as will be 

subsequently shown is restored to only occasionally to denote the 
medial ai. 

6. The medial ai is likewise expressed either by the two 
superscribed horizontal strokes placed over the top of the consonant 
or by a prsthamatra combined with the superscribed e stroke. 

7. The medial o is expressed as in the Bakhshali manuscript 
(see Col. I) and in the earlier Sarada inscriptions of the 10th and the 

1 centuries (see Table 2C) in three different ways : (i) by a prstha- 
matia combined with the sign for medial a (ii) by the superscribed e 
s ro e combined with the symbol for medial a (iii) by the superscribed 
ourisi. The first two methods are rarely employed in the inscrip- 
ions a ter the 13th century. In the manuscripts of the 16th and the 

20. Dvitiya Rajatarahgini , 1025-37. 

21. Evidently refers to the 15th century. Jonaraja was a contemporary of Zain-ul- 
Abidin (A.D. 1428-1470). 

22. op. cit., 1029-30. 
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subsequent centuries also, the two methods become obsolete and it 
is only the third method that is frequently employed. 

8. The medial au is expressed as usual by a superscribed flourish 
combined with the sign for medial a. 

IV. LIGATURES (See Table 5D, Col. II) 

Among the ligatures, the following deserve notice : 

1. ry where the right half of the subscribed y is suppressed. 

2. rth which closely agrees with the form of the Bakhshali 
manuscript noted above. 

3. rn where the small vertical representing the superscribed r 
is missing and the n sign is attached direct to the top bar. A peculiar 
form of the subscribed n with a long drawn curve to the left and a 
loop to the right is specially noteworthy. 

4. rgh where the small vertical for superscribed r suspended 
from the horizontal top bar is blended with the central stroke of 
subscribed gh. 

5. ks where the superscribed k consists of a small curve to the 
left and a long drawn cursive stroke to the right reaching the level of 
the bottom of the subscribed s. 

6. sth in which the subscribed l/i is always S like in shape as 
usually the case in the inscriptions of the 12th and the subsequent 
centuries. The spiral form found in the earlier inscriptions of the 
10th and the 11th centuries and quite frequently in the Bakhshali 
manuscript (see Col. I) is rare. 

7. jh where the subscribed n has an unusual looped form. 

8. in where the subscribed n is represented by a small down 
stroke attached to the bottom of t. 

We have studied above in detail the forms of the Sarada 
characters employed in the manuscript. We have seen t at e 
manuscript displays further development in the foims of a, e > °’ 
k, n, bh, y and ja. These developments as seen above, are notice 
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the inscriptions only after the 13th century. We have also noted that 
the manuscript employs in certain cases ancient methods of forming 
the medial e and o which became obsolete in Kashmir after the 15th 
century. This would show that the manuscript must belong to a 
period which is later than the 13th century and earlier than the 15th 
century. We may, as such, assign the manuscript on palaeographic 
grounds to the 14th century A.D. 

We have no literary specimen to study the development of the 
Sarada alphabet in the manuscripts in the 15th century. In the 16th 
century, the Sarada alphabet reaches the final stage of its development 
as is illustrated by the following manuscripts discovered from 
Kashmir which though bearing no date can be, as will be subsequently 
shown, assigned to the 16th century on the palaeographic grounds. 

1. The birch-bark manuscript of SakuntalaP 

2. The birch-bark manuscript of the Adi and the Sab ha Parvan 
of the MahabharataP 

3. The birch-bark manuscript of Kathasaritsagara , 25 

The characters used in these manuscripts agree closely in the 
majority of cases with those of the birch-bark manuscript of Muni- 
mata-mani-mala noted above. A few characters, however, display 
some significant changes. We shall study below these changes in 
detail. 

23. The manuscript represents the Kashmirian recension of Kalidasa’s Sakuntala. 

It was purchased by Biihler in 1875 A.D. in Kashmir and is mentioned in the 
Deccan College collection under No. 192. It has been described by Biihler in 
his Kashmir Report, p. 62. The forms of the letters in the table below have 
been taken from Biihler’s Ind. Pal. Plate VI, Col. VIII, and Anecdota Oxonancia 
Arian Series, 1, 3, PI. 6. 

24. This manuscript was purchased by Biihler in Kashmir and has been described 

y him in his Kashmir Report, p. 64. It is mentioned in the Deccan College 
collection of 1875-76 under No. 159, and has been utilised for the critical 
e ition of the Mahahharata (edited by Dr. V.S. Sukhtankar) and its siglum is SJ 
25 ‘ n " le crit ical appratus of the said edition. 

T 1 ^ no ' v Preserved in the MS. Library of the Research Department of the 
vas lmir Government, Srinagar. 
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1. In the initial a and a, the earlier left hand lower curve below 
the connecting horizontal line is suppressed and the upper one 

is attached to the top horizontal bar by means of a small slanting 
stroke. 


2. The initial i occurs in its earlier form with the two dots 
above and a curve below in the manuscript of Sakuntala (Col. III). In 
the other two manuscripts (Cols. IV, V) the vowel occurs in its later 
form as found in the manuscript of Muni-mata-mani-mala noted 
above (see Col. II). In the manuscript of the Mahabharata (Col. IV), 
the lower curve is very small and usually consists of a semi-circle or 
a small circle. 


3- \^, S ,? lbIes the forms of ‘heBaijnath Prasastis 

( see Tab ' c 3A ’ ‘r’:’; lhe Khonamuh stone inscription of 

1428 A.D. (see Table 4A, Col. II). 

At ‘ I'Hrn U S ^° WS an un usual form in the manuscript of 
Sakuntala (Col. I) in as much as the curve marking the length of 
the vowel is attached to the bottom of u instead of to its back. 

5 . The initial /* occurs in exactly the same form as in the 
Bakhshali manuscript (Col. I). 


6- The initial e with a vertical to the left agrees closely with the 
form of the Muni-mata-mani-mala (Col. II). The left hand vertical is 
straight in the manuscript of Sakuntala (Col. Ill) but shows a slight 
twist to the right at the lower end in the manuscripts of the Maha¬ 
bharata (Col. IV) and the Kathasaritsagara (Col. V). 

7. The initial o resembles the form of the Muni-mata-muni- 
mala (Col. II)- In the manuscript of Sakuntala (Col. Ill) the 
vertical is drawn close in front of u with the result that the letter 
looks like the Roman capital B. 

8. In the initial au the earlier wedge at the right top en is 
replaced by a small tiiangle. 















78 


Corpus of Sdrada Inscriptions of Kashmir 
II. CONSONANTS (See Table 5B, Cols. III-V) 

Among the consonants the developments are noticed only in the 
following letters : 

1. h where the earlier wedge at the right top end is sometimes 
replaced by a semicircle, e.g., in the manuscript of Sakuntala (Col.Ill) 
and sometimes by a small circle, e.g., in the manuscript of the 
Mahabharata (Col. IV). 

2. j which retained its conservative character from the ancient 
Brahmi to the 15th century A.D. now undergoes significant change and 
can be fairly regarded as a reliable criterion for age. The letter drops 
the central stroke and the top stroke is replaced by two small 
connected curves with a small upward stroke attached to them at the 
right end. 

3. In jh, the left half consisting of a vertical with a wedge 
attached to its lower end remains unchanged. The right half, 
however, is replaced by the sign which resembles the letter dh in 
shape. 

4. Clear distinction is made between b and v. The former 
bears a distinctive sign consisting of a horizontal top bar, a down- 
stroke suspended from it and big cursive loop attached to the 
downstroke on the left side. The letter is distinguishable by the 
downward prolongation of the vertical downstroke and by an angular 
loop on the left. 

5. bh has a well pronounced wedge or a solid loop in the 
middle. The circular form of the letter noticed above in the manus¬ 
cript of the Muni-mata-mani-mala (Col. II) occurs occasionally in the 
manuscript of the Mahabharata (Col. III). In our other two 
manuscripts, the earlier form with a semi-circular curve prevails. 

6. y occurs exclusively with its top closed by means of a 
horizontal stroke. The form with an open top found occasionally in 
the manuscript of the Muni-mata-mani-mala (Col. II) is rare. 
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III. THE MEDIAL VOWELS 

As regards the medial vowels, the following peculiarities and 
developments deserve notice : 

1. The medial a in ja is expressed by a small circular loop 
attached to the right end of the top horizontal bar, in the manuscript 
of the Mahabharata (Col. IV) and the Katliasaritsagara (Col. V). In 
the manuscript of Sakuntala (Col. Ill) it is denoted by a curve which 
issuing from the right end of the top horizontal bar touches the left 
hand vertical in the middle. The similar method of expressing the 
medial a in ja is followed in the later Sarada-manuscripts with the 
only difference that the curve touches, the. left hand vertical at its 
upper end instead of in the middle. It needs to be pointed out here, 
that in the letter j when accompanied by medial a, the two newly 
developed curves at the upper end are regularly replaced by the older 
horizontal bar. 

2. The medial u is expressed, besides the usual flag like line 
attached to the lower end of the consonant, by the combination of 
the two curves of initial u. These curves are attached to the bottom 
of the consonant, sometimes one below the other, sometimes back 
to back and occasionally they form very peculiar combinations, e.g., 
in bliu and su in the manuscript of Sakuntala (Col. III). 

3. The medial r is expressed generally by a semi-circular curve 
facing upwards. The peculiar forms are noticed in kr in the manus¬ 
cript of the Mahabharata (Col. IV) where it consists of a mere curve 
attached to the left limb of k and smr in the manuscript of the Katha- 
saritsagara (Col. V) where the curve has been drawn high above to 
touch the right end of the top bar. 

4. The medial e is expressed exclusively by a horizontal stroke 
placed above the consonant. 

5. The medial ai is formed throughout by the superscribed 
strokes except in the manuscript of the Katliasaritsagara (Col. V) 
where the older method consisting of a prsthamatra combined with 
the superscribed stroke is also employed occasionally. 
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6. The medial o is also expressed generally by a superscribed 
save in a very few cases in the manuscript of the Kathasat it- 
sagara (Col. V) where it has been expressed in the older fashion, viz. y 
by a prsthamatra combined with the sign of medial a. 


Virama 

The long drawn steamer Which represents the virama^ in the 
earlier records becomes a long vertical in the manuscript of Sakuntala 
(Col III) and occurs in the same form in the later Sarada manus¬ 
cripts. 


TV. LIGATURES (See Table 5D, Cols. III-V) 

Nothin 0 " is specially remarkable about the ligatures except what 
has already been stated above while discussing the ligatures of the 
manuscript of the Muni-mata-mani-mala. Mention may, however, 
be made of the ligatures where k forms the first member. The shape 
of k in such cases continues to be the same as in that of the manus¬ 
cript of the Muni-mata-mani-mala (Col. II) but the long drawn curve 
to the ri°ht is now made comparatively thinner than the smaller one 
tn the left Also worthy of note are the ligatures where r forms the 
second member. In such cases, r is represented by a cursive down- 
stroke attached to the upper consonant on the right side. 

As has been pointed out above, none of our manuscripts bears 
anv date But our detailed study of the forms used in them would 
show that they belong to a period which is later than the 15th century 
and earlier than the 17th century A.D. They show the developed 
forms of a aj.jh and ja which are not traced in the manuscript of 
the Muni-mata-mani-mala or in the Khonamuh stone McnptKm of 
1428 A.D. or the Peshawar Museum inscription of 1461 A.D. 
Besides, the form of bh which is often semi-circular m shape, the 
top bars which are comparatively shorter in length and the use of 
prsthamatra for the formation of medial ai and 0 point to a period, 
eariier than the 17th century A.D. 

From what has been noted above, it is clear that our manus¬ 
cripts represent the last phase of development of the Sarada alphabet. 
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In the manuscripts of the subsequent centuries, the Sarada characters 
occur in the same forms except showing minor changes here and 
there. The difference is noticed in the formation of the top bars which 
are comparatively shorter in the later manuscripts, in the form of bh 
which is exclusively circular in shape and in the rare use ol prstha- 
mat ra in the formation of medial ai and o. 

Our above study of the use of Sarada alphabet in the manus¬ 
cripts will not be complete without studying the forms of the xareiy 
occurring vowels r, /, /. The forms of these letters are noticed among 
others, in a birch bark manuscript of ‘Balabod/anV~ i ’ which contains 
a small treatise on grammar, and in the paper manuscript o tie 
same work, dated sam. 27 Hijri 115S (1745 A.D.) which contain a 
complete list of all the characters. 

The initial r is formed like r with the addition of a small 
triangle at the right top end. 

I is similar to n in shape but has in addition the curve of medial 
r attached to the right limb at the lower end. 

/ is formed like / with the addition of a small triangle at t le 
right top end as in case of r. _. 

These forms are illustrated in the accompanying a 

Col. VI. 


26. It is preserved in the MS. Library of the Research Depart 

27. Ibid. 








CHAPTER VI 


THE SARADA ALPHABET 

VARIATIONS IN FORMS IN THE INSCRIPTIONS AND THE 

MANUSCRIPTS 


We have studied above the use of the Sarada alphabet both in 

the inscriptions and the manuscripts. In this chapter we shall note 

the variations in forms that the Sarada characters display in the 

inscriptions on the one hand and the manuscripts on the other. 

* 

As pointed out above, we have no Sarada manuscript contem¬ 
poraneous with the early Sarada inscriptions of the 8th- 10th centuries 
A.D. Our earliest Sarada manuscript, viz., the Bakhshali manuscript 1 
belongs, as seen above, to the 12 century A.D. We shall, as such, 
discuss below the variations the characters of this manuscript 
exhibit in their forms when compared with those of the following 
contemporary inscriptions: 

(1) The Luj (Chamba) fountain inscription of the 1st year of 
Jasata dated Sastra (41) 81 (1105-6 A.D.). 2 

(2) The S.P.S. Museum, Srinagar inscription of the reign of 
Jayasimha (Laukilca) sam. 25 (1149 A.D.). 

(3) The Tapar (Kashmir) inscription of the reign of Parama- 
ndadeva (Laukika) sam. 33 (1157 A.D.). 3 

(4) The Devi-ri-Kothi (Chamba) fountain inscription of 
Rajanka Nagapala of the 17th year of Lalita-varman (1159-60 A.D.). 4 

1. Edited by Kaye, ASI, New Imp. Ser., Vol. XLIII. 

2. Antiquities, I, No 28, pp. 202 ff., PI. XXVIII. 

3. Now preserved in the S.P.S. Museum, Srinagar. 

4. Antiquities, I, No. 32, pp. 209 ff., PI. XXX. 
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(5) The Salhi (Chamba) fountain inscription of Rajanaka 
Ludrapala of the 27th year of Lalita-varman, Sastra (42) 46 (1170 

A.D.). 5 

(6) The Arigom (Kashmir) stone slab inscription (Laukika) 
sam. 73 (1197 A . D .) 6 

I. THE INITIAL VOWELS (See Table 6A) 

Among the vowels, the variations are noticeable in the forms of 
the following letters: 

1. The initial u 

The vowel shows an ususual form in the Bakhshali manuscript 
with a long steamer, marking the length of the vowel, hanging down 
from the top of the letter to its right. In the contemporaiy mscrip 
tions the vowel does not occur. But in the Thundu copper p ate 
grant of Asata-varman, 7 (11th century) and the Baijnath Prasas is 
(1204 A . D .) 8 it occurs in more common form with the length ol t ie 
vowel marked by a curve attached to the back ol the letter in t le 
middle. 

2. The initial e 

It shows a much developed form in the Bakhshali manuscript, 
resembling the Devanagarl e. In the inscriptions note a ove, 
occurs in the ancient triangular form. 

II. CONSONANTS (See Table 6A) 

The following variations are noticed in the consonants. 

1. The right limb of kh in the Bakhshali manuscript is always 
cursive unlike the angular one of the inscriptions. 

2. The Bakhshali manuscript presents an instance ofThe^rare 
character jh not found in the contemporary inscriptions. s 

5. Antiquities, I, No. 33, pp. 216 ff., Pi. XXXII. 

6. El, IX, pp. 300 ff., 

7. Antiquities, I, No. 26, Pi. XXVI and Supra (Table 3A, Col VI). 

8. El, I, pp. 97 ff. and Supra (Table 3A, Col. XVI). 
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differs from an instance of it found in the Sarahan Prasasti (9th 
century) 9 by the addition of an upward stroke attached to the foot of 
the vertical to its left. 

3. The letter t occurs frequently in its ancient circular form in 
the Bakhshali manuscript. In the inscriptions, however, the letter 
occurs mostly in its later form with a well developed top bar. 
Besides, the letter shows a knob at the right top end in the 
Bakhshali manuscript in place of the wedge or a serif found in the 
inscriptions. 

4. The letter d shows invariably a loop in the middle and a 
wedge at the end in the Bakhshali manuscript which, however, is not 
always the case in the inscriptions where either of the two are 
occasionally absent. 

III. THE MEDIAL VOWELS (See Table 6A) 

1. The curves of medial i and l are usually longer in the 
Bakhshali manuscript than in the inscriptions. 

2. The medial u in ru is formed in the Bakhshali manuscript by 
a downward steamer similar to one as noted above in u and attached 
to r near the top. In the inscriptions it is expressed by a downward 
curve attached to the foot of r on the right side. 

3. The flag like line of medial u attached to the bottom of 
the consonants is usually longer in the Bakhshali manuscript than in 
the inscriptions. 

IV. LIGATURES (See Table 6A) 

1. The subscribed th is always spiral in shape in the Bakhshali 
manuscript. In the inscriptions, both the spiral and the S like forms 
are used, the latter more frequently. 

2. r as the final element in the ligatures is represented in the 
Bakhshali manuscript by a long slanting stroke attached to the 
bottom of the upper consonant and drawn from left to right. In the 
inscriptions the stroke is short and is drawn only to the left. 

9. Antiquities, I, No. 13, pp. 152 ff., PI. XV. 
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The characters of our next manuscript, the birch bark manus¬ 
cript of Muni-mat a-mani-mala 10 ( c . 14th century) differ materially in 
the general appearance from those of the only contemporary inscrip¬ 
tion, the Kotihar stone slab inscription of Shihab-ud-Din dated sam 
45 (1369 A.D.). U The latter is written in very crude form of Sarada 
and presents a number of variations in forms which, however, appear 
to be mainly due to the lack of skill on the part of the engraver. 
Among the good number of variations, the following deserve notice. 

THE INITIAL VOWELS AND CONSONANTS (See Table 6B) 

1. The initial a occurs invariably with its top closed by means 
of horizontal top bar in the manuscript of the Muni-mata-mani-mala 
In the contemporary inscription, this is not always the case and the 
letter also occurs with an open top. 

2. The initial e shows a developed form in the manuscript with 
the wedge at the left top end converted into a vertical. In the ins¬ 
cription the letter occurs in its earlier form and retains the wedge. 

3. The lingual t occurs both with or without the top bar in the 
inscription. In the manuscript it regularly occurs with a flat top. 

4. n shows both forms, with or without the left hand downstroke 
in the manuscript. In the inscription, it always occurs without the 
left hand downstroke or tail. 

5. Clear distinction is made in the formation of b and v in the 
manuscript. In the inscription, however, little distinction is made 
between the two and they bear similar forms often hard to distin¬ 
guish. 

5. The letter bh occurs also in the developed circular form in 
the manuscript. In the inscription it occurs only in the older semi¬ 
circular form. 

6. In the manuscript y occurs in both the forms with its top 
closed or open. In the inscription it occurs exclusively with a closed 
top. 

10. Preserved in the MSS. Library of the Research Department of Kashmir 

Government. 

11. Now preserved in the S.P.S. Museum, Srinagar. 
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7. The wedges in the left limbs of m, s and s are well defined in 
the manuscript than in the inscription. In the latter, the wedges 
are sometimes left often on one side. 

THE MEDIAL VOWELS (See Table 6B) 

1. The medial a in ja is formed by a small triangle suspended 
from the top horizonal bar in the manuscript. In the inscription, it is 
expressed in the older fashion by an upward stroke attached to the 
right end of the central stroke. 

2. The older methods of forming the medial vowels, e , ai, o by 
the prsthamatra are frequently employed in the manuscript. In the 
inscription, the prsthamatra is rarely used and the vowels are general¬ 
ly expressed by the superscribed strokes. 

In the following manuscripts and the inscriptions which on 
palaeographic grounds can be assigned to the 16th century, and which 
represents the last stage of the Sarada alphabet, we notice striking 
differences in the formation of the following characters which show 
final developments in their forms only in the manuscripts but retain 
their earlier characteristics in the inscriptions. 

Inscriptions 

1. S.P.S. Museum storage vessel inscription dated (Vikrama?) 
1583 (1526 A.D.)? 

2. The Wular-Hama bath inscription. 12 

3. The Zaji-Nai stone inscription. 1 - 3 

4. The Ushkur (Baramulla) relief inscription. 14 

Manuscripts 

1. The birch-bark manuscript of Sakuntala. 15 

12. It has not been edited so far. 

13. Antiquities of Marev-Wadwan, p. 12 ff. 

14. Now preserved in the Pennsylvania University Museum, Philadelphia, U.S.A. 

15. See above p. 76 fn. 23. 
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2. The birch-bark manuscript of the Adi and Sabha Parvan of 
the Mahabharcita . 16 

3. The birch-bark manuscript of the Kathdsaritsdgara. 

VARIATIONS IN THE FORMS OF LETTERS (See Table 6C) 

The manuscripts show developed forms of the vowels e, ai, o 
and an with well developed verticals on the left, not traceable in the 
contemporary inscriptions. 

2. The letter j retains its conservative character in the incrip- 
tions. In the manuscripts it displays marked development, with the 
upper horizontal stroke replaced by two interlaced curves. 

3. The manuscripts show the advanced forms of jh, not traceable 
in the inscriptions. 

Besides, we notice following variations: 

1. The forms of the initial a and a as found in the manuscripts 
differ from those of the inscriptions by the placing of both the curves 
of the left limb above the connecting horizontal line. 

3. The form of c with a big rounded loop in the left limb 
found in the Wular-Hama and Ushkur inscriptions is only occasionally 
met with in the manuscripts of Sakuntala and Mahabhat ata w ere, 
however, the loops are comparatively smaller. 

3. The loops and wedges in case of d, bh, m, s, s are always 
solid and filled up in ink in the manuscripts while in the inscrip ions 
they are often left blank. 

4. The prsthamatra is occasionally used in the manuscripts, e.g., 
in the manuscript of the Kathasaritsagara for expressing ie me i 
vowels e , ai and o. In the inscriptions it is rarely emp oye an 
vowels are always denoted by the superscribed strokes, s pom 


16. See above p. 76 fn. 24. 

17. See above, p. 76, fn. 25. 
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out above, the last instance of the use of the prsthamatra in the ins¬ 
criptions, is provided by the Peshawar Museum inscription of 1461 
A. D. where it has been resorted to only once to denote the medial ai 
in kai. 

5. k as the first member of ligatures assumes a peculiar shape 
both in the manuscripts and the inscriptions. In both, the right limb 
is far greater in length than the former. In the manuscripts, however, 
the right limb is generally thinner than the left. 

6. The manuscripts, owing to the largeness of their content, 
present a wide variety of ligatures and a good number of digraphs 
and trigraphs. In the inscription which are generally smaller in extent 
such a variety is but rarely found. 

We have thus studied the variations in the forms of the Sarada 
characters in the inscriptions and manuscripts. We have also seen 
that the manuscripts illustrate the final developments in the foims of 
a, a, e, j, jh, not traceable in the contemporary inscriptions. This 
corroborates the generally accepted principle that the cnaracteis of 
the manuscripts are generally more advanced in forms than those of 
the contemporary inscriptions. 


18. El, X, pp. 79 ff., and PI. 
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CHAPTER VII 


THE NUMERALS OF THE SARADA ALPHABET 


In the Sarada inscriptions, numerals are generally used for 
recording the dates. 1 In the copper plate grants of Chamba, however, 
numerals have also been used for denoting the amount of the 
donated pieces of land. 2 In the manuscripts numerals are generally 
used for recording the number of leaves or folios, chapters or cantos. 
In the Bakhshali manuscript the numerals have been used for 
arithmetical notation. 

In general, our records employ the system of decimal numer¬ 
ation. In an image inscription from Chamba, now preserved in the 
National Museum, New Delhi and in the Peshawar Museum inscription 
of Laukika 538, 3 the numeral signs have also been expressed by 
the words. The signs of the figures are fairly uniform on the whole, 
though variations in certain cases are also observable. We give below 
a brief description of each figure. The figures are illustrated in the 
accompanying Table No. 7. 

1. The figure 1 is represented mostly by semi or complete circle 
except in the Kotihar inscription (Col. XVIII) where the sign is 


1. Occasionally, the numerical figures are also used for denoting the verse numb 
as for e.g., in the Devi-ri-Kothi inscription of Nagapala. Antiquities, 1, P- ^ 
and in the Kotihar, now S.P.S. Museum, Srinagar, inscription. 

2. Cf., Chamba copper plate grant of Somavarman and Asa?a, Antiqtu te , 

I, P- 193. 

3. El, X, pp. 79 f. and plate. . 

N.B. The reference of the inscriptions and the manuscripts quoted above n 

already been given above several times and the same may be seen fiom t re 
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represented by a small circle. In the modern Sarada, the figure is 
exclusively represented by the latter sign. In the Bakhshali Manu¬ 
script (Col. XXII) the figure is sometimes also expressed especially 
in fractions, by a curve similar to that of initial i. 

2. The sign for the figure 2 generally consists of two curves 
placed one below the other and open to. the right. An advanced form 
is, however, noticed in the Kotihar inscription of Shihab-ud-Din 
(Col. XVIII) and in the Sarada birch bark manuscript of the Maha- 
bharata (Col. XXIII) where the sign has been formed like the circular 
figure 1 with the addition of a tail below. The same sign is used in 
modern Sarada (see Col. XXV). 

3. The figure 3 is formed like the figure 2 with the addition of a 
small tail or a curve below the second curve. In modern Sarada, the 
third curve is drawn further towards the left. 

4. The figure 4 occurs in our records in 3 distinct forms. The 
one that is found in the copper plate, inscription of Vidagha (see Col. 
IV) resembles the Sarada ligature tka. The second which is most com¬ 
mon among the three, looks like the ligature fika. The third which is 
found in the Kotihar inscription and Khonamukh stone inscription of 
Zain-ul-Abidin (see Col. XX) and in the manuscript of the Mahabha- 
rata (Col. XXIII) and which is more commonly used in modern 
Sarada is developed from the second with omission of the subscribed 
k. An uncommon looped form is used in the Bakhshali Manuscript 
(see Col. XXII). Kaye’s statement that the sign closely resembles that 
used in the Sungal grant of Vidagha (see Col. IV) is far from fact. 

5. The symbol for the figure 5 resembles the Sarada letter p 
with the right hand vertical lengthened downwords and turned towards 
the left. Its shape is generally consistent throughout. 

6. The figure 6 shows distinct variations in shape. In the Hund 
inscription (Col. I) and the S.P.S. Museum, Srinagar bronze image 
inscription (Col. II), its form agrees with Nagarl figure 6. In the Devi- 
ri-Kothi inscription of Nagapala (Col. II) it is represented by a S like 
form with a stroke attached to it near the top on the left side. In the 
Salhi fountain inscription (Col. XII) it shows a peculiar looped form. 





The Numerals of the Sarada Alphabet 


91 


In the Bakhshali Manuscript it resembles the final m. In the Haripar- 
bat inscription (Col. XXI) its form is not unlike the cursive / of 
ancient Brahm i. The forms of the manuscript of the Mahabharata 
(Col. XXIII) agrees closely but is narrower in shape. The sign used 
in the modern Sarada is a development of the sign used in the 
Hariparbat inscription with the upper stroke turned sharply round 
towards the right. The sign in this respect closely resembles that for 
the figure 7 of the Devanagarl. 

7. The sign for the figure 7 closely agrees with that used in the 
Nagarl to denote the figure 1. Its form remains generally consistent 
throughout. 

8. The symbol for the figure 8 may be described as the Sarada n 
without the wedge at the right top end and with the base stroke slant¬ 
ing downwards. In the modern Sarada, the base stroke is converted 
into a curve turning sharply towards the left. A peculiar cursive form 
occurs in the Peshawar Museum inscription (see Col. XIX) where the 
figure shows a big circular loop at the lower end. 

9. The sign for the figure 9 in the Hund inscription (see Col. I) 
does not materially differ from that of the figure 7 noted above. The 
signs with a loop on the left used in the Loh-Tikri inscription (Col. IX) 
and the Bakhshali Manuscript (see Col- XXII) appear to be developed 
from this sign. The left hand loop is evidently caused by the contact 
of the lower end of the left hand curve with the right hand down- 
stroke. Further development is illustrated by the sign used in the 
Ushkur relief inscription (Col. XXIV) where the right hand downstroke 
is converted into a curve turned sharply towards the left. The same 
sign is used in the modern Sarada. 

10. Zero is rendered throughout by a dot. 

As pointed out above, the numerical sign in the National 
Museum (New Delhi) image inscription and the Peshawar Museum 
inscription have also been expressed in words. Thus in the former, 
the date, the year 53 has been expressed by words Sara (standing for 
5) and guna (standing for three). In the latter inscription the figures 
of the date 538 have been expressed by Sara (5) and hundred augmen¬ 
ted by gaja (8) and thirty. 
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SECTION II 


SARADA INSCRIPTIONS OF KASHMIR, JAMMU & LADAKH 
















CHAPTER VIII 


sA radA inscriptions of kashmir 


Kalhana 1 in his Rajataranginl explicitly states that he studied 
all types of inscription as, for example, those recording consecration 
of temples and religious institution, those registering the grant of 
lands by former kings and the euologies or laudatory inscriptions for 
writing his chronicle and was thus able to “overcome the trouble 
arising from many errors”. Again the famous Chinese traveller 
Hiuen-Tsang records that the canonical texts fixed by the Fourth 
Council were engraved on sheets of paper and the same were deposited 
by the great Kusana ruler Kaniska beneath a stupa erected by him at 
Kundalavana in the valley. However, only a very small number of the 
old inscriptions has survived to this day and most of these are very 
brief and sketchy in character and are generally only partly preserved. 
They, as such, do not furnish any detailed information about the 
history and culture of Kashmir. Their interest however, lies in the fact 
that they contain names of several rulers of Kashmir and are generally 
dated and thus help us to verify the correctness of Kalhana’s chrono¬ 
logy. It is surprising that not a single copper plate inscription 
recording grant of land by the rulers of Kashmir has come to light so 
far. The copper plate inscriptions are regarded as mines of historical 
information, which fact is amply demonstrated by the copper plate 
inscriptions of the neighbouring old hill State of Chamba which have 
provided a solid base for the reconstruction of the political and cultu¬ 
ral history of this ancient hill State from 9th century to the last known 
king in an almost continuous strain. The absolute absence of copper 
plate charters in the valley cannot be severely felt by any student of 


1. RT, 7.15. 
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Kashmir history. The Buddhist copper plates referred to by Hiuen 
Tsang still lie buried underground at some unknown place in the 
valley. 

We now describe below the Sarada inscriptions that have come 
to light so far in Kashmir, Jammu and Ladakh. We shall begin with 
the inscriptions which are of definite date and which belong to the 
reigns of important rulers of Kashmir and are, as such, very impor¬ 
tant from historical and chronological point of view. Next we shall 
deal with the records which are either very fragmentary or of doubtful 
dates and lastly give a brief account of the inscriptions which have 
been referred to by several earlier scholars but which are now either 
lost or completely defaced or inaccessible or lying in the museum’s 
abroad. 
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No. 1. S.P.S. MUSEUM, SRINAGAR BUDDHIST IMAGE INSCRIPTION OF THE 

REIGN OF QUEEN DIDDA, (LAUKIKA) YEAR 65, 989 A.D. 

The inscription is incised on three sides of the pedestal of a 
bronze statuette of the Bodhisattva Padmapani. The original find 
spot of the image is unknown and it is now preserved in the S.P.S. 
Museum, Srinagar. The back side of the pedestal is broken and lost 
leading to the loss of a part of the inscription. The image has been 
described in detail by Shri R.C. Kak in the Handbook of Archaeologi¬ 
cal and Numismatic sections of the Sri Pratap Singh Museum , Srinagar , 
pp. 68, 70-71, by M. Lanius in A Kashmiri Bodhisattva Related to the 
queen Didda Bronze , Archives of Asian Art , Vol. XXII and by Pratapa- 
ditya Pal in Bronzes of Kashmir, p. 146 and plate. The inscription, 
however, has not been edited so far. 

The epigraph records the consecration of a religious gift (deya 
dharma) consisting of the bronze statuette of Bodhisattva Padmapani 
by Raj an aka Bhlmata, a Buddhist devotee (upasaka) and son of Cavata 
and by the four brothers (bhrat ri-catustava) of Ganga Devi described 
as divine mother, ( amara-mata ). The inscription is dated in the year 
65, in the reign of Queen Didda on the 15th lunar day of the bright 
half of the month of Sravana. The year 65 referred to the Laukika era 
corresponds to 989 A.D. which falls well within the reign of the 
queen. 

The characters are Sarada. The chief palaeographic peculiarities 
have already been discussed above. The language is incorrect Sanskrit. 
As regards orthography we find ddeva for deva, ttu for tu. The redupli¬ 
cation seems to be due to the Prakrit influence. The inscription 
contains the numeral figures 1, 5, and 6 in the date portion. 

The inscription is important in more than one respect. It 
mentions Queen Didda (980/1-1003 A.D.) with the masculine epithet, 
of deva instead of devi. In another inscription of her reign to be des¬ 
cribed below she is again mentioned with the masculine epithet of 
Rajan. These epithets for the queen sound rather queer but they 
would show how she was looked upon by people of her times more 
as a powerful king than as a mere queen apparently because of her 
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energy, political acumen and essentially masculine traits of character 
which enabled her to rule over Kashmir with firmness for more than 
half a century in very troubled times. For the history of Buddhism in 
Kashmir our inscription is particularly important as it furnishes 
evidence of the continued popularity of Mahayana and the worship 
of the Bodhisattvas in the valley even in the 10th century A.D. 

It is not known when Mahayana, which first introduced the con¬ 
cept of Bodhisattva in the Buddhist faith, first gained a footing in 
Kashmir. Its existence in the periods preceding our record is, how¬ 
ever, proved by the discovery of a large number of Bodhisattva images 
from Paraspor (ancient Parihasapura) 1 and Pandrethan 2 and by the 
testimony of Hiuen-Tsang 3 who noticed in the capital a monastery 
which was centre of the Mahayana philosophy and saw a huge image 
of the Bodhisattva Avalokitesvara devoutly worshipped by the earnest 
believers. 

The predominant Brahmanic faith appears to have exercised 
great influence on the contemporary Buddhist religion. An evidence 
to this effect is furnished by our image which represents the Bodhi¬ 
sattva as wearing a sacred thread in the fashion of the Brahmans. 


Text 4 

Left side : af 5 6 a «rr a ar (?) a u 

Front side : aala xima^-aaraqr-ataa-maff-jaxa 7 am a- 
Righ side : ax arm aarsaar mama (5) rcaxa a^a a- - 

1. Kak, Ancient Monuments, pp. 146-49. 

2. Kak, Handbook, pp. 27-38. 

3. Watters, On Yuan Chwang, I, p. 283. 

4. From the original. 

5. Expressed by a symbol. 

6. Perhaps an abbreviation of Pravardhamana. 

7. The proposed rendering of this compound is not beyond doubt. 
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In the (Laukika year 41) 65, on the 15th lunar day of the bright 
fortnight of Sravana in the prosperous and illustrious (?) reign of 
Queen Didda this religious gift was consecrated (for earning religious 
merit) by (lit. of) Rajanaka Bhima, a devotee and son of Cavata 
and by four brothers (?) of Ganga-devi, the divine mother. 
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No 2 SRINAGER INSCRIPTION OF THE REIGN OF QUEEN DIDDA, 

~ (LAUK.IK.A) YEAR 68, 992 A.D. 

The inscription is engraved on a stone slab (10"x8&") which 
was discovered in a private house in Srinagar and was later presented 
by Dr. G.W. Leitner to the Lahore Museum where it is now preserv¬ 
ed. It has been mentioned by J.Ph. Vogel in his Antiquities of Chamba 
State, Parti, p. 258, Appendix and described by Rai Bahadur Daya 
RamSahni, Annual Progress Report, Archaeological Survey of India 
for 1918-19, p. 20 and Appendix C, No. 9 and subsequently edited by 
KedarNath Shastri in the Epigraphia Indica, Vol. XXVII, pp. 153 ff. 

The record consists of ten lines comprising three verses, two of 
which are almost complete while the third is only partly preserved 
owing to the peeling off the bottom portions of the slab. The average 
size of the letters is about i" by f‘. The characters are Sarada. The 
palaeographic features of the record have already been discussed. 

The inscription appears to be dedicatory in character but the 
genealogy of the donor and the dedicatory portion recording the 
purposed the inscription are lost. It mentions certain Dharmanka 
who gladdened and honoured his mother by dedicating some religious 
institution or charitable work in her honour. 

The inscription is dated in the bright fortnight of the month of 
Sue! in the year 68 in the reign of Queen Didda. The year 68 when 
referred to the Laukika era corresponds to 992 A.D. which falls well 
within the reign of the queen. 

As pointed out above, in this record ltoo Queen Didda (980/ 
1-1003 A.D.) is mentioned with the masculine epithet rajan instead 
of more appropriate rdjnl. 

The record contains references to the Brahmanical deities like 
Gauri, Karttikeya, Ganapati, Aditya, Aditi, Krisna, etc., and, as 
such, attests to the flourishing .state of Brahmanical cult in the valley 
in the 10th century. The other record of Queen Didda’s reign described 
above furnishes evidence of the flourishing condition of Buddhism in 
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the valley abut the same time. The two inscriptions, thus, present a 
glaring picture of the religious tolerance as practised in ancient 
Kashmir. 

Text 

1. ($Pt) «T (^)- 

2. ^ I (*tt) 

3. sr ^ 

4. (5) II [?*] srpfcl SRt W WtfoRf 

5. (^r) arm 

6. ($=r) (*t) LrmsnuraT w-cft'T tr 

7. (PTT) frFJT sR? ( n:*ff muf ^TT- 

8. (*rr) rut: 11 [R*] sr^qf^tnmr srnt (fh) u (%) 

9. (*mrFr) <rsf fh% fe^uufR -rrffr ?tr 

10. (st) trrt qt fsRT^tf^ 

.m-[11^11*] 


Translation 

Verse 1— (The Lady) who gave birth to a jewel like son, lovely as 
Kamadeva, who, with well manifested fatherly love was a 
great benefactor of all the cows (coming from) far of lands 
(and who was) an abode of manly acts which bear consum¬ 
mate fruit. 

Verse 2— Just as the lance bearer god (Karttikeya) gladdened Gauii 
Ganpati the divine Jahnavi, Aditya Aditi, Lord Krisna 
Devaki, even so, her son, Dharmanka by name, intent upon 
performing pious acts gladdened her by (charitable) dig¬ 
gings (of wells, tanks, etc.) which brought joy to the gods 
and the men alike. 

Verse 3— (In the year) sixty eight, in the bright fortnight of (the 
month of) Jyestha when king (queen) Didda (was ruling), 
(Dharmanka) honoured her mother by dedicating some 
charitable work to perpetuate her memory. 
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No. 3. THE S.P.S. MUSEUM, SRINAGAR STONE SLAB INSCRIPTION OF THE 

REIGN OF JAYASIMHA (LAUKIKA) YEAR 25, 1149 A.D. 

The inscription is engraved on a rectangular stone slab measuring 
2'7" in length 1'4" in width and 3" in thickness. It was found in the 
vicinity of Ferozpur Nallah near Baramulla in the course of the 
dredging operations in the river Jhelum. The record has not been edited 
so far. It is now preserved in the S.P.S. Museum, Srinagar. 

The inscription consists of three lines and records the re-conse¬ 
cration of something, not mentioned in the inscription by some Bhatta 
Govinda. The name of the donor’s father is also mentioned but the 
lettering here is blurred and the name not distinctly visible. The record 
is dated in Samvat 25, on the 12th lunar day of the bright fortnight 
of the month of Chaitra in the reign of king Jayasimhadeva. Jayasimha 
is undoubtedly the famous Kashmir ruler of this name who ruled 
from 1128 A.D. to 1155 A.D. The year 25 referred to the Laukika 
era corresponds to 1149 A.D. 

Text 


1. m 2 4 4^ 5T fa 

2. 3TTf?Tf (s^) vzz iftf^ 

3 . (?) gt*r(«r) 3 T: 

Translation 

In the year 25, on the 12th lunar day of the bright half of Chaitra 
in the reign of king Jayasimha (this image) was re-consecrated by 
Bhatta Govinda, son of Vama (?). 


1. From the original and the photograph. 

2. Expressed by a symbol. 
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No. 4. TAPAR STONE INSCRIPTION OF THE REIGN OF PARAMANDADEVA 
(LAUK1KA) YEAR 33, 1157 A.D. 


The village of Tapar situated at a distance of 47 km to the 
south-west of Srinagar on Baramulla road, 74° 34' long. 34° 12' lat. in 
district Baramulla, represents the ancient city of Pratapapura which 
was founded by king Pratapaditya Durlabhaka probably in the second 
hall of the seventh century. 1 Excavations at this site have yielded 
remains of old temples and one of these includes a huge and long stone 
lintel measuring 3'3j" in length, 1'6" in width and 10J" in thickness. 
It bears an inscription in one line, incised almost all over the front 
surface. The inscription is now preserved in the S.P.S. Museum, 
Srinagar. 


The characters are Sarada. The chief palaeographic peculiarities 
worth noticing are: the quadrangular c , the chief peculiarity of later 
Sarada and the developed form of cerebral na in Brahmana which 
occurs regularly in the Sarada after the 12th century. The numerical 
signs mentioned in the date portion are 1, 3, 5. 

The inscription records the consecration of something not 
recorded in the inscription but probably of a temple of which the 
huge inscribed lintel formed a part. The donor was Gagga, son of 
Jagaraja, an cicarya or teacher and a Bhagavata or devotee of Visnu. 

The record is dated in the year 33, on the 15th lunar day 
of the bright fortnight of Asadha in the reign of the illustrious 
Paramandadeva. The chief interest of the record is the mention of 
Paramandadeva as the ruling prince. 

The king of this name, however, does not figure in the known 
list of the Kashmir rulers. The identification of Paramandadeva, as 
such, presents some difficulty. Since the characters of this inscription 
agiee with those of the Arigom stone slab inscription of the year 1197 
A.D. 2 we may assign the inscription to the 12th century and refer the 
year 33 to the Laukika era corresponding to 1157 A.D. According 


1. RT, IV. 10. 

2. See No. 6 infra. 
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to Jonaraja 3 the king ruling this time in Kashmir was Paramannka, the 
son and successor of Jayasimha. It seems that Paramandadeva of our 
inscription is the same as Paramanuka of Jonaraja. Kalhana 4 
mentions Paramandi as a son of Jayasimha and it would seem that 
Paramandi, Paramandadeva and Paramanuka signify the same person. 


Text 5 

sfi 6 33 mm? RK Frrmmmr 

srfrrcrf^cPT i 

Translation 

In the year 33, on the 15th lunar day of the bright half of Asadha 
in the reign of the illustrious Paramandadeva (something) was installed 
by Ghagga the noble son of Jagaraja, a Brahman, a teacher and 
a devotee of Visnu. 


3. Dvitiya Rajatarangini, 39. 

4. RT, VIII, 1608. 

5. From the original. 

6. Expressed by a symbol. 
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No. 5. VEJIBROR (BIJBIHARA) STONE INSCRIPTION OF THE REIGN OF 

YASKARADEVA, (LAUKIKA) YEAR 53, 1177 A.D. 

The town of Vejibror has yielded another inscription incised on 
a stone round at the bottom and flat at the top, which originally for¬ 
med part of some Hindu shrine and is now built into an outer wall of 
a mosque attached to the Ziarat of Nasib-u-din Auliya in the same 
locality. It was first discovered by Sir John Marshall during his tour 
of the valley and has been briefly described by him in his Note on the 
Archaeological Works in Kashmir , p. 22. 

The inscription consists of five short lines; the last line contain¬ 
ing only four letters. The characters are Sarada. The peculiarities 
worthy to note are the developed form of dha in Chudha l. 2 with a 
well developed circle on the right, of na in Pandita /. 4 and tta in 
Bhatta l. 4. The numerical figures given in the date portion in the be¬ 
ginning are, 1, 3, 5 and zero. The language is incorrect Sanskrit.. 

The inscription records the consecration by Pandita Bhatta 
Manohara of something not recorded in the inscription but presuma¬ 
bly of some religious institution of which the inscribed stone formed 
a part. The inscription contains names of some individual in second 
and third lines, viz., Bhalaksaka, his wife Chudha, his son Ahala, his 
wife Laksa and mother Bhoja. It is not clear in what connection they 
are mentioned in the record and what relations did they bear with the 
donor mentioned in the 4th line. It may be that they were the 
kinsmen of the donor and with him took part in the consecration. 

The epigraph is dated in the year 53, on the 10th lunar 
day of the bright half of Sravana in the reign of Yaskaradeva. 
The mention of Yaskaradeva as the ruling king presents some 
difficulty as the king of this name is not traceable in the list of 
the kings of Kashmir. He could be identified with king Yasas- 
karadeva who was elected king of Kashmir in 938 A.D. and ruled 
only for nine years upto 948 A.D. 1 But the year 53 mentioned in the 


l. RT, v. 477. 
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epigraph does not all fall within the reign of the king if referred 
either to the Laukika or the Saka era. The characters of the 
inscription closely resemble those of the Sarada epigraphic re¬ 
cords of the 12th century. It may, as such, be assigned on palaeogra- 
phic grounds to the 12th century A.D. The year 53 if referred to the 
Laukika era would correspond to 1178 A.D., that is, about the time 
when according to Jonaraja 2 Jassaka as ascended the throne of 
Kashmir. It is tempting to identify Yaskaradeva of our inscription 
with Jassaka of Jonaraja since Jassaka seems to be the corruption of 
Yaskara or more correctly Yasaskara. 


Text 


1. sff tt «TTSFT m&K&Xt 32T 

2. fTcftt (?) ?rr?T ws r srtf- 

3. tr?? (?) r *n?T ^rsTT^m (wr) 

4. vzz (x) ? (it) 

5. f?tPT i 

Translation 

Om. In the year 53, on the 10th Lunar day of the bright half of 
Sravana in the reign of Yaskaradeva. (There was one) Bhalaksaka. 
His wife (was) Chudha. His son was Ahala. His (Ahala’s) wife was 
Laksa and mother Bhoja. Consecrated by Pandita Bhatta Manohara. 


2. Dvitiya RdjatarahginT. Among the sons of king Jayasimha, Kalhana {op. cit, 
viii. 3334) mentions one with the name Yasaskara. The Yaskaradeva of our 
inscription could be identified with Yasarkara of Kalhana but the latter does 
not appear to have ascended the throne of Kashmir. He is not mentioned by 
Jonaraja, nor is he known from any other source to have ruled Kashmir. 
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No. 6. ARIGOM STONE SLAB INSCRIPTION OF THE (LAUKIKA) YEAR, 73, 

1197 A.D. 

Arigom is a village in the Nagam pargana in district Badgam, 
74° 45' long., 33° 56' lat. situated 15 km to the south west of Srinagar. 
It represents the ancient Hadlgrama where according to Kalhana 1 an 
agrahara was established by king Gopaditya of Kashmir. It was the 
site of several fights among the rival pretenders to the throne of 
Kashmir in the 12th century. Here an inscription was found in the 
house of a Brahmana by Sten Konow during his tour of the valley in 
1908-9. It was subsequently edited by him in the Epigraphia Indica, 
Vol. IX, pp. 300-302 and plate. The epigraph is now preserved in the 
S.P.S. Museum, Srinagar. 

The inscription is incised on the front side of a well polished 
square block of greyish stone measuring 20”x20|."x4", on the top of 
which is a mystic Buddhist symbol consisting of a sligtly convex cir¬ 
cular disc enclosed within a square. The inscribed surface measures 
17l-"x3" and the average height of the letters is The inscription 
consists of five lines. The left hand upper and right hand lower corners 
of the stone are broken leading to the loss of a few letters in lines 1, 
2 and 4. The characters are Sarada, the palaeographic features of 
which have already been noted above. The language is Sanskrit. 

The inscription begins with an invocation to Lord Avalokitesvara 
in prose. The date given in the line 5 is also in prose. The rest is in 
verse and there are two verses one in Sloka and the other in Sardulavi- 
kridita metres. 

The epigraph informs us that a certain Vaidya (physician) 
Ullhadeva by name, had built in the past a vihara (shrine) of wood 
to house an image of Avalokitesvara near the vicinity of Gangesvara 
temple. This having been burnt in course of time by king Simha, some 
Ramadeva, a devotee of the Bodhisatva Avalokitesvara and son of 
Kulladeva built a shrine of burnt bricks to replace the burnt wooden 
structure. 


l. RT, 340. 
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The inscription is dated in the year 73 on the 5th lunar day of 
the month of Margasirsa. The year 73 referred to the Laukika era 
corresponds to 1197 A.D. and the month and the lunar day correspond 
according to the calculations of Sten Konow to 16th November. 

The mention of king Simha is of interest as he appears 
to be identical with king Jayasimha (1128-1155 A.D.) during whose 
reign according to Kalhana 2 Arigom was burnt by Jayasimha’s 
minister Suffi. It appears that the shrine referred to in the inscription 
was burnt along with the village itself. 

For the history of religion in Kashmir this record is particularly 
important as it furnishes evidence of the continued flourishing state of 
Buddhism in the valley even as late as the end of the 12th century. 
From this inscription as also from that of the reign of Queen Didda 
discused above and of Rajadeva to be described below, we learn that 
the Mahay ana school of Buddhism which first introduced the concept 
of Bodhisatva in the Buddhist faith, had great following in the valley 
in the 10th and the subsequent centuries and the worship of the Bod- 
hisatvas was prevalent. This is particularly significant since Kashmir 
had remained for long a great strong hold of the Sarvastivadins and 
the Vaibhasikas. In this record we again come across a glaring picture 
of religious tolerance practised in ancient Kashmir, for, we are told 
that the shrine of Avalokitesvara was built first in the vicinity of the 
Siva temple of Gangesvara which would show that the sacred shrines 
of different religious sects flourished side by side in ancient Kashmir. 

Again the epigraph contains an interesting information about the 
nature of the building material used in the valley in the 12th century. 
We learn that both wood and burnt bricks were used for architectural 
purposes, for it is stated in the inscription that a shrine of burnt bricks 
was constructed by some Ramadeva to replace the one of wood built 
by Ullhadeva and burnt down by king Simha i.e., Jayasimha. 


2. Ibid., viii, 1586. 
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1. .9 # JTift II m^r- 

2. (^T) - (?T) t (*) 5f’T5T?T-^S'lwr5F?TTqTq- ^ THT: STT^TR^T ^frr) 

3. "d'\ ^mra - Trr^sft?^ ^ (^) ^r^nr f^rc*T*ivf sft *fta> 

[*?*] <rfer [f%] 

4. ^ 3Tr?n?5Rft *Tt%fas3>r sro tr 

(^mq; 11) [^*] 

5. =r \9^ *tr ?5Tfir K. 

Translation 

.Salutation to the exalted noble Avalokitesvara. 

Verse 1. Salutation to you, the Lord of the world, who has become a 
light to the three worlds, who is a moon of delight to the 
world, who cuts as under the bonds of the world. 

Verse 2. In the past, a Vaidya Ullhadeva by name, made a spotless 
shrine of wood, an abode for the lord of the world, in the 
vicinity of the Gangesvara temple. When this was burnt by 
king Simha through the will of fate, Ramadeva, the son of 
Kulladeva who was devoted to him ( i.e . Avalokitesvara), 
made another excellent shrine of burnt bricks. 

Sam. 73, the 5th day of the bright half of Marga (Sirsa). 
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No. 7. VEJIBROR (BIJBIHARA) STONE INSCRIPTION OF THE REIGN OF 

RAJA DEVA, (SAKA) year 58, 1236 A.D. 

The town of Vejibror of Bijbehara is the headquarter of the 
Tehsil of the same name in Anantnag district and is situated on the 
Jammu—Srinagar National High Way at a distance of 45 kms to the 
south-east of Srinagar 75° 9' long, and 33° 48' lat. It owes its ancient 
name to the ancient shrine of Vijyesvara which however, has long dis¬ 
appeared. Kalhana 1 attributes the foundation of the town to king 
Vijaya about whom we know nothing except the name. The history of 
the town goes back to the time of Asoka who is said to have repair¬ 
ed the old shrine of Vijyesvara and built two temples called after this 
own name as Asokesvara. 2 It was here that the Huna king Mihirkula 
according to Kalhana 3 granted a thousand agraharas to Brahamanas 
hailing from Gandhara. In the 12th century the town was a scene of 
great military activity during the civil war that broke out after the 
death of king Karsain 1101 A.D. and of Uccale in 1111 A.D. 4 

The ancient town of Vejibror has yielded a few inscriptions of 
which two are complete and deserving notice. The one under discus¬ 
sion is incised on the front side of a square stone slab with a convex 
top. In shape the stone closely resembles the one discovered by Sten 
Konow at Arigom in district Badgam referred to above and now lying 
in tbe SP.S. Museum, Srinagar. The stone originally discovered from 
a private house at Bijbehara is now lying in a private house at 
Srinagar. The inscription is fairly well preserved and consists of three 
lines of uniform length in prose. The characters are Sarada. The chief 
palaeographic peculiarities noticeable are the quadrangular c in 
acarya l. 2 with an open top, and virama the stroke of which runs 
through the middle of the letter in m 1. 3, instead of on the right side 
of the letter. As regards orthography we find je for ja in raje, l. 1, ka 
for ke in lokasvara //. 2-3. The epigraph contains numeral signs for 5 
4 and 6 in the date portion in the beginning. 

1. RT, ii. 62. 

2. Ibid., i. 105-106. 

3. Ibid., i. 316-317. 

4. Ibid., viii. 746 sqq., 269 sqq., 1140, 1059, sqq. 
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The inscription records the consecration of a mandalaka in 
honour of Lord Lokesvara of Avalokitesvara by the teacher ( acarya ) 
Kamalasriya in the reign of king Rajadeva in the year 58, on the 15th 
lunar day of the bright half of the month of Vaisakha, The king 
Rajadeva may be identified with king Rajadeva who according 
to Jonaraja 5 was the son and successor of Jaggadeva (1199-1213 A.D.) 
and who ruled over Kashmir from Laukika (42) 89 to Laukika (43) 
12 or 1213 A.D. to 1236 A.D. The date to the inscription presents 
some difficulty. The year 58 if as usual referred to the Laukika era 
corresponds to 1284 A.D. which, however, does not fall within the 
reign of the king. The difficulty can be overcome if we refer the date 
to the Saka era which was also used sometimes in Kashmir. In this 
case the date of the inscription would correspond to Laukika (43) 12 
Vaisakha Su 7 which proceeds the date of Rajadeva’s death, viz, 
Laukika (43) 12 Sravana su 11 as given by Jonaraja 6 by three months 
and four days. 

For the study of the history of Buddhism in Kashmir the ins¬ 
cription is particularly important. It shows that the tantrik form of 
Buddhism was popular in the valley in the 13th century, for, there can 
be no doubt that the mandalaka referred to in the inscription is the 
same as mandala or mystical circle drawing of which along with mudra 
of finger poses, mantra or recitation of mystical spells, kriyas or rites 
and carya or worship of Tantrik deities, was considered means of 
attaining siddhi or spiritual perfection by the Tantrik Buddhists. The 
donor acarya Kamalasriya appears to have been some Tantrik teacher. 
The stone on which our inscription is incised bears on the top a 
round disc. The same disc we find on the top of the Arigom stone 
referred to above. It seems that this mystical disc represents the 
mandalaka of our inscription the consecration of which in honour of 
lord Lokesvara or Avalokitesvara, the famous Bodhisattva and a 
favourite deity of Tantrik Buddhists Was regarded as means of earn¬ 
ing religious merit by the Tantrik Buddhists of Kashmir. 

5. Dvitlya Rajatarahgini, vv. 79-91. 

6 . Ibid., 91 cf. Marshall, Note p. 21. 
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Text 7 

1. ?fi 8 *f ^ st% vs Mr tt% ) 

2 . tq ^T^q- ST^TUT psm?r (or) (%) 

3. sr%qTfe?PT (*) 

Translation 

Om. In the year 58, on the seventh lunar day of the bright half of 
the Vaisakha in the reign of the illustrious Rajadeva a magical circle 
of Lord Lokesvara (Avalokitesvara) was instituted by the teacher 
Kamalasriya. 


7. From the original and the photograph. 

8 . Expressed by a symbol. 
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No. 8. KOTIHAR STONE SLAB INSCRIPTION OF THE REIGN OF SHAHABHA- 

DENA (LAUKIKA) YEAR 45, J369 A.D. 

Kotihar is an important village of the Anantnag Tehsil situated 
16 km. to the south of the Anantnag town 75° 18' longitude and 
33° 40' latitude. It is an ancient place of pilgrimage having been men¬ 
tioned by Kalhana under its ancient name Kaptesvara among the 
sacred sites of Kashmir in the introduction of his celebrated work 
Rajatarahgini . 1 2 

The place of pilgrimage is the sacred spring of Papasudana which 
rises in a large circular tank enclosed by an ancient stone wall which 
on the testimony of Kalhana is believed to have been constructed by 
the famous ruler and patron of literature. King Bhoja of Malava.- 
Siva is believed to have shown himself in the disguise ( Kapata ) of 
pieces of wood floating on the water of the spring. The legend has 
been described in detail in the Nilmata Purana 3 4 and Haracaritacinta- 
mani 4 and was also known to Alberuni 5 and Abu-l-Fazl. 6 

Some time ago an inscription incised on an arch shaped well- 
polished stone encircled by a beaded border was found in the village 
and was later shifted to S.P.S. Musium, Srinager where it is now pre¬ 
served. The stone is only partially preserved with its right hand lower 
corner broken leading to the loss of a valuable portion ot the ins¬ 
cription. Only a few years ago a part of the lost fragment of the slab 
was also discovered by the curator of the said museum near a Pujari s 
house in the same locality. 

The inscription consists of eighteen lines of writing, the fourth 
line containing only two letters. The last six lines are partly preserved. 
The inscription is written in verse with the exception of the last three 
lines of the text which are in prose. The text proper of the inscription 

1. RT, 1.32, VII. 190. Stein, Translation, Vol 1, p. 6, 7. i. 32n. 

2. Ibid., VII. 190. 

3. Nilamata, VV. 1150-58. 

4. Haracaritacintamani. XIV. 

5. Alberuni, India. Vol. II, p. 181. 

6. Abu-l-Fazl, Ain-i-Akbari, Vol. II, p. 351. 
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beings from the fifth line. It appears that the engraver started the 
engraving a little above the middle of the stone and utilized the space 
left at the top end of the slab to cover the remaining portion of the 
inscription when the space proved insufficient at the lower end to 
cover the whole text. This is why the number of the verse given at 
the end of the first line is 10. 

The inscription is in Sarada characters but carelessly scrib¬ 
bled with the result that it presents lot of difficulty in decipherment. 
It is at times very difficult to establish the true value of a letter. Be¬ 
sides, the language is very incorrect Sanskrit and betrays the authors 
indifferent knowledge of Sanskrit language and grammar. The palaeo- 
sraphic peculiarities of the inscription have already been discussed 
above. 

The portion recording the purport of the inscription is lost. But 
it probably recorded the construction of a religious hospice dharma- 
matha ) by an individual whose name is preserved only in part. The 
main portion of the inscription is devoted to the praise of the ruling 
king Shahabhadena who may be identified with Sultan Shihab-u-din 
who ruled over Kashmir from 1354 A.D. to 1373 A.D. 

The record is dated Thursday, the 12th lunar day of the bright 
half of Vaisakha in the year 45. The year 45 referred to Laukika era 
corresponds to 1369 A.D. which well falls within the reign of 
Shihab-u-Din. 

We may now attempt to brief analysis of the contents of the ins¬ 
cription the text of which has been owing to reasons mentioned above 
only tentatively established as yet. 

The first verse contains an invocation of lord Heramba (Ganesa) 
who puts an end to all impediments just as sparks of fire consume 
in a moment the heaps of dry grass. The second verse is in praise of 
lord Siva the forepart of whose body is clasped by the arm of the 
Ganges (?). In verses 3 to 6 we have an euology of the ruling king 
Shahabhadena. We are told that in the sacred land of Kashmir, a 
country of prosperity, there ruled a great king Shahabhadena born in 
the house of the Pandavas; scorched by the fiery shaft of whose valour 
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the enemies ran away to remote corners apprehending as if pursued 
by a mad elephant. In verse six which is partly preserved we have the 
mention of Shihab-u-din’s conquest of the land of Nadula. 


Leaving aside the conventional portion of the priase we notice 
two points in this euology which are important from historical point 
of view. First is the mention of Sahabhadena or Shihab-u-din as a 
scion of Pandava house. This apparently sounds queer, for a 
Muhmmadan king could hardly claim descent from the Pandavas. 
Shri Kedar Nath Shastri 7 opined that the Sultan took pride in bring 
styled as a scion of the Panddavas as he wanted to link himself with 
the ancient lunar race of India to justify his families accession to the 
throne of Kashmir by supplanting the Hindu dynasty of the valley. 
However, it seems more likely that the epithet is due to the pious 
wish on the part of the eulogiser to connect the great contemporary 
ruler to an illustrious and clebrated Ksatriya family of the past simply 
because of his greatness and prowess and without any specific consi¬ 
deration of the faith to which the Sultan adhered. The second 
important point in the euology is Shihabhadena’s victory over Nadula 
which is of great importance as the same is not mentioned in 
the Kashmir chronicles which otherwise give detailed account of 
the victories of the Sultan. 

Unfortunately the identification of Nadula is not certain. It is 
not known whether it denotes the name of a king or a tribe. The 
text reads yena Nadula-mahi jita which can either be interpreted as 
y whom the kingdom of Nadula was conquered” or “by whom the 
land of the Nadulas (a tribe) was conquered”. However, no king or 
tribe with this name is known to have ruled in or in the neighbour- 
oo or Kashmir. The identification of Nadula as such remains uncer¬ 
tain. Cedar Nath Shastri suggests the alternative reading Madra. 8 

The Madras are an ancient Ksatriya tribe whose history dates 
back to the Vedic times. In Vedic literature, they figure as a people 


7. 

8 . 


The late Kedar Nath Shastri was an eminent archaeologist, epigraphist and a 
Sanskrit Scholar. The present writer is deeply indebted to him for his valuable 
help in deciphering and interpreting the inscription. 

This reading, however, is highly doubtful. 
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who appear to have been divided into two sections, viz. daksina 
Madrah or the southern Madras who lived in the Punjab and Uttara 
Madrah or the northern Madras who probably lived as Zimmer con¬ 
jectures in the land of Kashmir not distant from the Kambojas 9 . In 
the Aitreye Brahmana, 10 the Madras are mentioned as living beyond 
the Himalayas. In the As tadhyaya 11 Madradesa or the land of Madras 
is mentioned as a janapada or a kingdom along with Kamboja, 
Gandhara, etc. In the Mahabharata the Madras are mentioned as 
allies of the Kaurvas and their king Salya figures as the commander-in¬ 
chief of the Kaurava army. In the Allahabad pillar inscription of 
Samudragupta, the Madras are mentioned in the form of Madrakas 
as an autonomous frontier tribe, giving all kinds of taxes and obeying 
(his) orders and coming to perform obeisance. 12 

From these and several other references it seems that the country 
of Madras lay in the Punjab. Its capital was Sakala on modern Sialkot 
which stood on the back of the Apaga stream identified with modern 
Aik, a small stream which has its rise in Jammu hills and flows to the 
north-east of Sialkot. 

Shihab-u-din credited with the conquest of a large number of 
countries and towns in the Kashmir chronicles as e.g. Udabhandapura 
(Ohind), Sindhu (Indus region), Gandhara (North-western Pakistan), 
Purusavira (Peshawar), Hindughosha (Hindu Kush), Susarmapura 
(Kangra), Bhautta 14 (Ladakh), etc. 13 If the aforesaid reading of 
Kedarnath Shastri is accepted it would seem that Shihab-u-din while 
annexing Gandhara, western Panjab and some parts of eastern Panjab 
including Susarmapura or Kot Kangra also traversed the central 
Panjab and conquered the Sialkot region of the Madradesa as it was 
called then. 

The rest of the text is only partly preserved and it is not pissible 
to make out any sense of the preserved portion. In verse seven king 

9. Keith and Macdonnel, Vedic Indix, Vol. I, pp. 84-8 5. 

10 . Aitreya Brahmana, VIII. 14.3. 

11. Panini, Astadhydyi, IV. 2.131. 

12. Fleet, CII, Vol. Ill, No. 1. 

13. Jonaraja, Dvitlya Rajatarahgini, VV. 425-47. 
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Shihab-u-din is probably compared with Raghava or Rama perhaps in 
bravery. In verses ten and eleven we have probably the mention of the 
contraction of the religious hospice by some individual the last part 
of whose partly preserved name reads Soda. The construction by the 
hospice took place in the year 45 on the 12th lunar day of the dark 
half of Vaisakha in the reign of some king whose name is unfortu¬ 
nately lost but probably of Shihab-u-din euologised in the epigraph. 

Lastly we have the mention of the individuals name Bhansa 
(Vamsa) deva, Singhava and Ganakpaksaka who respectively prepared 
the stone, drafted the text and incised the same on the stone slab. 

The incription ends with the mention of the date this time given 
in figures, as Sam 45, 12th lunar day of the dark half of Vaisakha, 
Thursday. 


Text 1 * 1 

1. nterfaur qaq-fqq u ? o 11 

2. ^ tq qfe fsr^qqq qfqq i 

3. : 4 vy, # qfq 

4. qf^ 

5. *fr qrfw i sff qqt fqq^ft i qf jmqtwq fir- 

6. ^q: quf qff 3>- 

7. i % i srqqjq (?) fqqf: 

8. g- flmfsqqTqfir: Ri 

9. q^q qqqtwq# qqt tqr - 

10. ^4^: w qqrqTftqfqmi'qqTfqq... 

11. ^q qfqqrq-srqq ?rq qqrqq ivi q^q- i 

CN O O 

12. q-Tf-cf 1*1 (?) 

14. Copied from the original. The text was only to be considered as tentative. All 
the readings are not beyond doubt. The text has not been corrected ^ * ie 
transcription. Since the contents of the inscription have been discussed a ove 
in detail, the translation has not been found to be necessary. 
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13. (?) fefqtqq ^nn^sr . 

14. . 

15. to: ivsi finr vsrzrsfVfira^r^T. 

16. fwP»5 ^fwfcnrrsr i qtqrft.qqfrw?T (?) 

17. m J TSWf e ? z nr...(=:) ^ »R%?. 

18. #=rnjr ^got^st ?^T??q'f-..q''jqT^ qTqf5r...?r. 
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No. 9. KHONAMUH STONE INSCRIPTION OF TIME OF JAYANOLABADEN- 

ASAHA, KALI 4530. 

The Kashmirian village of Khonamukh consists of two separate 
hamlets, lying one above the other, situated about nine miles to the 
south-east of Srinagar, at 75° T longitude and 35° 5' latitude. It is 
referred to by Kalhana in his Rajatarangini under the name 
Khonamuha, as an agrahara settlement of brahmans established 
by king Khagendra VI, predecessor of the Maurya king Asoka. The 
Kashmiri poet Bilhana, who was born in this village, describes it in 
his Vikramahkadevacarita , (18.71-72) as “the ancient home of wonder¬ 
ful legends, a conquettish embellishment of the bosom of mount 
Himalaya, one part of which bears the saffron in its native loveliness, 
the other the grape, pale like a cut juicy sugarcane from Sarayu’s 
banks”. On the slopes above the village issues an underground 
stream at a place locally known as Bhuvanesvari, on the route to the 
famous tirtha of Harsesvara. At the mouth of this stream is a large 
stone on which occurs an inscription in ten lines covering space of 
1.45 metres in length and 0.30 metre in height (at the centre). 

This inscription in the Sarada script of the 15th century A.D. 
is in perfect state of preservation. The palaeographic peculiarities of 
the inscription have already been discussed above. 

As regards orthography, we notice the indiscriminate use of s 
and s in paramesa, line 5 and margasurse, line 7, and d for dh in 
rcikabhidasya, line 8 and goggakabhidah, line 10. 

The inscription is composed in Sanskrit verse, with the excep¬ 
tion of the date portion in beginning. It contains nine verses, 
of which 1, 3, 4, 5, 8 and 9 are in anustubh, while verse 2 is in 
vasantatilaka. Verses 6 and 7 are in upajati and mandakranta, 
respectively. 

The language of the inscription is influenced by the local 
dialect. The errors in composition have been corrected while giving 
the text below. The date is given in the first line as Sam 5, Marga- 
suti 5, Sukre. The Sam 5 evidently a mistake for 4 (see below) refers 
to the Laukika era and the date corresponds to Friday, December 3, 
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1428 A.D. The inscription belongs to the reign of king Zain-ul-Abidm 
who ruled Kashmir from 1420 to 1470 A.D. 

The inscription records the construction of a hermitage by 
a certain merchant named PQrnaka, son of Suva, w ere a certain 
ascetic Gammatisodaka by name, coming from the castle o ayapida, 
performed penance and by constant meditation foun ns way to 

Siva. 


The first verse is an invocation to the Universal Soul (sarvatma) 
described as selfless ( anatma ) and free from the distinction of existant 
(sad) and non-existent ( asad ). The second verse states that in the 
year 4530 of the Kali era, there was in Satisaras a king named 
Jayanolabadena, son of the illustrious Sakandara Satisaras is 
the ancient name of Kashmir (vide N'llamatapuraita, 26.-37). Jayano- 
labadena is the Sanskritised form of Zai-ul-abidin, son of Sikandar 
(Sakandara), who ruled Kashmir from 1389 to 1413 A.D., the date of 
the inscription 4530 corresponding to 1429 A.D. The third verse 
mentions the village Khonamosa an agrahara of king Khagendra. 
This verse also contains a reference to the defadhipati Chhindaka. The 
fourth verse records the consecration of a hermitage in the village by 
a certain trader named Purnaka, son of Suva. 


The fifth verse mentions the famous tlrtha of Harsesvara and 
gives the name of the place where the stream flows as Bhavanesa 
which accounts for the modern name Bhavanesvari. The tlrtha of 
Harsesvara is situated on the summit of the high ridge which rises to 
the north of the village. The object of worship here is a svayambhu- 
linga enshrined in a small cave and pilgrimage to the tlrtha is 
performed annually on the full moon day of the month of Sravana. 

Verses six and seven relate that a certain asectic named 
Gammatisodaka came to the place (Khonamuh) from the castle of 
king Jayapida to practise penance near the celestial stream and, 
having conquered the evil forces, he engaged himself in meditation 
and found his way to Siva. The mention of the castle is of interest as 
it is mentioned also in the Rajatarahginl (4.506), where a full legend 
is told in connection with its construction by king Jayapida. The 
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castle was known in Kalhana’s time (12th century) as Abhyantara - 
kotta. Prof. Biihler, in the course of his tour of the valley in 1875, 
traced the site of the castle near the modern village of Anderkut 
situated on the Sumbal lake in the Baramulla District at 74° 12' long, 
and 34° 13' lat. It is also mentioned by Srlvara, the 15th century 
chronicler, at several places in his chronicle and his reference 
together with our own would show that the place continued to 
be known in the 15th century by the name of Jayapida-pura (for 
durga), 'the town or castle founded by Jayapida’. 

Verse 8 gives the date of the consecration of the hermitage as 
the fifth day of the bright fortnight of the month of Margasirsa in the 
(Laukika) year 4 which corresponds to December 3, 1428. 

The ninth and the last verse, mentions two individuals Katha 
and Kanathaka who were witnesses to the consecration and the 
writer of the inscription who was a sculptor named Gaggaka. 

The inscription is important in more than one respect. First, it 
contains dates both in the Laukika and the Kali eras. Secondly, it 
mentions four royal personages who ruled over Kashmir in different 

s ’ e ing Khagendra, Jayapida, Sikandara and Zain-ul-abidin. 
nr y it mentions an official with the designation desadhipatifline 3). 
esa > requently mentioned in inscriptions, signifies a territorial 
lvision. mce Khonamuh is too small a village to be called either 
a piovince oi a district and since the districts in ancient Kashmir 
Wer ^. n i 01 - e ,^ ener > a ^^ known as Visayas, we may assume that desa was 
a su - lvision ol a district, and desadhipati was obviously an Officer 
in c large of such a sub-division. Lastly, the epigraph contains the 
mention of five geographical names, viz. Satisaras, Khomamosa, 
Harsesvara, Bhuvanesa and the durga or castle of Jayapida; all of 
which have been discussed above. 
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Text 1 

1. sfi 2 *r *3 *tht a. 5T# i 

^T^TTcTTT f?PT TFcHJ'TR' 4: I 

3 - 5 ^ 557 feq- ^ff 44 : n (r*) 

f%snf4% =4 JTcnTsPpT 4T4T4 4 (^:) 

2 . 4T4 =R4T 445 i 

srhraR^arcft qRfrq^s- 

f snRtw^fr srrf: (^*) 

STTTfR ’fFT^itr tsfrnfNr f 474:s ( | ) 

3. (=r) ft'3R^ s -frJTTR5rrf?rqf^rRq-w n (3*) 

sranrfR qf^ra - X (i) 

srqq <Trcr^srsTiTTsrijT 00 11 ( v *) 

4. f$fc44?q 44*4 q>qqTqqqfx?*!raT i 

ffpFtrl (faq;?) qrq^if^ft II (a.*) 

Tr^rift'T 'RTf'T (sr) irq^rT 
5 ctcft - ?pft srnrT'dw qmt i 

^iTT^rmrqTft JTtJTrfT^^rW: II (V) 

6. fqw hr 744444 qqqqqtmR^q- 

sirnTwferr«r?^5nT slwq: (?*) 

qrr# ?R%f qrfrrqit *rswqfr?rq?q 

7. <T44 fe^Tfq 4 75 fqEq% 4441% 11 (vs*) 

4T4S4 (5tY) ST (7) f44 75T qgqcqq 74R I 

8. if srf^sr^T^^r 47RT4I n («;*) 

TT^rfvp? ('7) *4 

9 . 8 Tyft 74744^44! i 

ftqcft cTITf^cT 4*47144 4> 4*474- 

10. fin (q):(S*) 

1. The inscription has been copied from the original and the facsimile. It was 

first noticed by Marshall, vide his Note, p. 18. 

2. Expressed by a symbol. 

3. Appears to be mistake for 4, see verse 8 below. 

4. Probably for Kalesca, to meet the requirements of the metre. 

5. • form the starting syllables of the 3rd line. 
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Translation 

Om. Friday, the 5th lunar day of the bright fortnight of Marga 

(slrsa), (Laukika) year 4. 

Verse 1. Salutation to that Universal Soul, who is selfless, life of all 
beings, who has no attributes and is (yet) invested with 
them and who is exempt from the distinction of existent 
and non-existent. 

Verse 2. When four thousand years increased by five hundred and 
thirty of the Kali (era) had elapsed, there (ruled) in Satisara 
a king- (named) Jayanolabadenasaha (Zain-ul-abidin), the 
son of the illustrious Sakandra (Sikandar). 

Verse 3. At Khonamosa, the agrahara of (i.e. established by) kind 
Khagendra, the illustrious Chindaka a Brahmana was the 
Desadhipati. 

Verse 4. In this agrahara there lived a merchant Purnaka, the son of 
Suva. By him was built this hermitage for an increase of 
the religious merit. 

Verse 5. Situated half a yojana below (the shrine) of the god 
Harsesvara near Bhuvanesa (flows) the celestical stream, the 
remover of all sin. 

Verse 6. From the castle of king Jayapida there came (to this place) 
an ascetic Gammatisodaka by name, seeking wisdom, to 
practise penance near the Ganges (i.e. celestical stream) 
out of great devotion to the Lord (Siva). 

Verse 7. Having conquered Mara of powerful darkness, seated in firm 
padmasana posture, he engaged himself in meditation 
desirous of attaining that state of imperishableness which 
knows no fall and in fullness of time, he found his way to 
Siva in the Kaliyuga by means even of that (contemplation). 
For what position is there in the whole universe which 
cannot be achieved by firmness in truth. 
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In the year 4 (of the Laukika era) in the bright fortnight of 
Margasirsa on the fifth lunar day which was a Friday did 
the consecration (of the hermitage) take place at this spot. 

Katha and Kanathaka, the son of merchant named Raka 
stood there (as witness). The writer was the sculptor named 
Gaggaka. 
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No. 10. PAREPUR STONE INSCRIPTION OF THE TIME OF HASANA 
LAUKIKA YEAR 52, 1476 A.D. 

Parepur is a small hamlet situated 8 km. to the west of Kalarus 
and 12 km. to the west of the town of Kupwara, headquarter of the 
district of the same name. Here at the site of an ancient spring locally 
known as Vasuki Nag an inscription incised on a big stone 2'10" 
high and 2'6" broad was discovered by Sten Konow during his archaeo¬ 
logical tour of Kashmir in 1908. Only the first two lines of the 
same have been described by him in his Note on the Archaeological 
Tour of Kashmir, p.13. 

The inscription is still traceable at its original site but is now in 
a highly defaced condition. It is written in badly cut Sarada 
characters and in corrupt Sanskrit. Of the twelve lines originally noted 
by Sten Konow only ten are traceable now, the first two lines contain¬ 
ing the name of the king and the date having been lost owing to 
the peeling off of the upper surface of the stone. Fortunately the text 
of these two lines has been preserved by Sten Konow in his report 
referred to above. The stone has also suffered a great damage at 
the lower right hand corner leading to the loss of the major portion 
of the extant inscription. The king Hasan mentioned in the inscription 
has been identified by Sten Konow (op. cit.) with the king Hasan 
Shah who ruled over Kashmir from 1472 to 1484 A.D. The date of 
the inscription Sam 52 Vai Su ti 15 corresponds according to Sten 
Konow to 10th of May 1476. 

The king Hasan is mentioned in the inscription with the epithet 
devamathana or destroyer of gods. The epithet according to Sten 
Konow (op. cit.) may be due to king Hasan’s iconoclastic activities. 
Hasan’s history is dealt with in the third Taranga of Srivara’s 
Rajatarahgitfi. But nowhere do we get an impression of his having 
been either a bigot or an iconoclast. By deva-mathana we have to 
understand one who is opposed to the worship of the idols of gods. 
Hasan Shah as a true Muslim was not well disposed towards idol 
worship but all the same he guaranteed full freedom of worship to his 
Hindu subjects and encouraged the study of Sanskrit, of which 
according to Srivara he was a great poet. No literary composition of 
Hasan in Sanskrit has however survived. 
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Owing to the fragmentary condition of the inscription and its 
corrupt language and roughly and carelessly executed characters it is 
not possible to make out anything of the preserved portion. However, 
it is interesting to find the mention of three place names in the 
epigraph, viz., Kasapadri (/. 3) Kasapasari (/. 5) and Tukhara (/. 6) 
though it is not known in what connection they are mentioned in the 
epigraph. 

The place name Kasapadri is not known from any other source. 
Its identification is, as such, difficult. It may be a mistake for 
Kasyapadri meaning Kasyapas, hill or the hill sacred to sage Kasyapa, 
the mythical founder of Kashmir. No hill with this name is, however, 
known in Kashmir. 

Kasapa-sari may be restored as Kasapa-sarit or the river sacred 
to Kasapa (Kasyapa). This name, however, is not borne by any river 
in Kashmir. It appears that the inscription contains mention of some 
sacred place of pilgrimage in the hills where the hill and the stream 
flowing therefrom were both held sacred to the sage Kasyapa 1 2 . 

The mention of the third place name Tukhara is important and 
would have been of great interest had we been in a position to ascer¬ 
tain as to in what connection it is mentioned in the epigraph. Tukhara 
mentioned in several Sanskrit texts as e.g. Visnu Purana, Vikramanka- 
deva-carita , 3 4 Rajaiarahgim 1 , etc., and also referred to by Huien Tsang, 5 

1. Our inscribed stone stands on the left bank of a stream flowing from the spring 
called ‘Vasuld Nag’ referred to above. The spring itself is at the foot of a hill. 
This spring like several others of this type in the valley has been a famous place 
of pilgrimage. It is possible that the hill and the stream might have been 
associated with the name of sage Kasyapa in the past. The place is now 
inhabited by a few Gujjars who, however, have no knowledge of either the hill 
or the stream having been ever associated with Kasyapa. 

2. Lassen, Visnu Purana, Vol II, p. 186. 

3. Bilhana, Vikramdnkadeva-carita, ix. 116, xviii, 93. 

4. Kalhana RT, iv 166, 246, where Lalitaditya is credited with the conquest of 
Tukhara and his Minister Cankuna is described as originally hailing from 
Tukhara land. 

5. Beal, Life of Hiten Tsang (Si-yu-ki), Vol. 1, p. 37 
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probably represents the Tokharistan of the early medieval writers 
denoting the region of the upper Oxus valley including Balakh and 
Badakshan. Hasan Shah is not known to have been a great conqueror 
and it is difficult even to surmise the import of the mention of this 
place in the epigraph. The word Tukhara is followed in our record by 
the numerical figures 12. From this we may infer that the word 
denotes here the horses of Tukhara region mentioned also by Kalhana 
and Bilhana in the passages cited above. 

The defaced and the fragmentary condition of the epigraph 
stands in the way of our fully ascertaining the import of these expres¬ 
sions in this valuable record from a remote corner of the valley. 

Text 6 

1. q^RRT ?eT f[*PT C TR 

2. if y.7 # srfh 

3. qtq (W) 

4. T^t f^... 

5. (rt) q srfk (n;*)... 

6. *ft...p(R qr SR... 

7. *T3T%-#qf-qqf 5 tzt .iTcf qr— 

8. mfhf q?r $4... 

9. 

10. (?) f=RTffiqq... 

11. qffi qsffq qfRjr 

12. n’q ^rq-qq-qcft ?jqqR fqffi' 

Translation 7 

In the year 52 on the 15th Lunar day of the bright half of 
Vaisakha in the reign of the supreme lord Maharaja Devamathana 
Hasan....... 

6. From the original and an old photograph supplied by Professor Jagannath 
Agarwal. 

7. Owing to the fragmentary condition of the inscription and its corrupt language 
influenced by the local vernacular it is not possible to give a connected 
translation of the text. 
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No. 11. HARIPARBAT (SRINAGAR) GRAVE STONE INSCRIPTION OF THE 
REIGN OF MUHAMMAD SHAH, (LAUKIKA) YEAR 60: 1484. A.D. 

The inscription is engraved on a grave in the cemetry surroun¬ 
ding the Ziarat of Baha-u-din at Hariparbat in Srinagar. It is billingual 
in character being written in Persian and Sanskrit languages in 
Persio-Arabic and Sarada scripts respectively. It has been referred 
to by Hulztsch in ZDMG , Vol. LX, p. 9 and Kielhorn in Indian 
Antiquary , Vol. XX, p. 153 and described by Marshall in his Note on 
Tour in Kashmir , p. 17. 

The inscription is an epigraph commemorating the death of 
certain Seda Khan, son of Aibrahm, who fell in the battle at the feet 
of Jisthaludra in the reign of Muhammad Shah. The epigraph is dated 
in the year 60, (Hijri 889) on Friday, the first day of the dark fort¬ 
night of the month of Srdvana in the reign of Muhammad Shah. 
Muhammad Shah is undoubtedly the muslim king of this name who 
ruled over Kashmir at chequered intervals from 1484 A.D. to 1537 
A.D. The date of the inscription, corresponds according to the 
calculations of Kielhorn to Friday, 9th July, 1484 A.D. 

There can be no doubt that the battle referred to in the inscrip¬ 
tion is the same battle which was fought at Srinagar between the 
Sayyids and the Kashmiri nobles in the time of the minor king 
Muhammad Shah. The date of the inscription coincides with the 
date of the termination of the battle as given by Srivara. 1 

Seda Khan mentioned in the inscription seems to be idenrient 
with Saida Khan described by Srivara 2 as one of the great 
sohders who fought on the side of the Sayyids. Unfortunately Srivara 
gives no details about Said Khan and the identification of his father 
Aibrahim is as such, difficult. In the Persian inscription accompany¬ 
ing our epigraph the name given is Ibrahim Shah. Marshall 3 suggests 
that he may be identical with Ibrahim Shah Sharqui king of Jaunnur 
ruling from 1401 to 1440 A.D. who along with his son Saida Khan 

1. Jaina-Rajataraingini, IV. 334 

2. Ibid. 

3. op. cit. 
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seems to have fled to Kashmir on the annexation of Janupura by 
Bahlol Lodhi in 1474 A.D. 

The epigraph mentions two place names, Jisthaludra and 
Hajara. In place of Jisthaludra we have in the accompanting Persian 
epigraph of the same content Takht-i-gahi sulaiman which would 
show that Jisthaludra and Tahkt-i-Sulaiman are the same. The latter 
is the Persian designation of the modern hill of Sankaracarya situated 
to the south east of Srinagar and Jisthaludra of our inscription would 
evidently denote the same. The place is mentioned in the form 
of Jyestharudra in the Rajatarahgin'd and described as a shrine erected 
by king Jalauka at Srinagar. This shrine has not yet been definitely 
identified. Stein 3 points out that the shrine is to be located somewhere 
near the present hill of Sankaracarya. Our inscription would show 
how in the 15th century the name Jyesthaludra or Jyestharudra was 
applied to the hill itself. The same is corroborated by the Mahadeva 
mahatmya were Jyestharudra has been used in two passages to denote 
the present hill of Sankaracarya. 4 5 6 

As regards the other place name Hajara, it is not clear in what 
connection it is mentioned in the inscription. Marshall 7 feels inclined 
to identify it with Hazara in the Peshwar district of west Pakistan. 


Text 8 


sfi 9 tr %o srr sr fa sr sm' srtsr *?trr (r) 

%3^R 5TFR: facs rRR (W)- 

gr (?) xt^ir 

4. RT, i, 124, see Stein, Trans. RT, Vol II, p. 289, for full discussion on this 
important place name. 

5. Stein, op. cit. 

6. Ibid. 

7. Marshall op. cit., p. 18, fn. 4. 

8. From the original, photographs and Marshall’s above quoted Tour Report. 

9. Expressed by a symbol. 
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Translation 10 

Om. In the year 60, on Friday, the first lunar day of the dark 
fortnight of Sravana. In the district of Hajara, Sedakhana, son of 

Svatrana (Sultan) Aibrahm a having.in the battle at the foot of 

Histhaludra . in the reign of Muhammad Shah. 


10. The translation of the acompanying Persian epigraph is as under : 

“In the (Hijri) year 889 Said Khan became a martyr on the Takht-i-Sulaiman. 

May his end be good. Messenger.A son of Ibrahim Shah, he 

committed his life to God and attained heaven on the day of Friday.” 
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Digom or Kapal Mochan is a famous place of pilgrimage noted 
for its ancient three springs situated at the foot of a hill about 27 
miles to the south-east of Srinagar in the Shopian Tehsil of district 
Pulwama. It is a short distance from Shopian the head-quarters of a 
Tehsil of the same name. Here two stone inscriptions in the Sarada 
characters were discovered by Pandit Anand Kaul and the same 
were later described by him in the Journal of the Asiatic Society of 
Bengal, Vol. VII, pp. 87-89. The inscriptions are no longer traceable 
now. Their facsimilies too have not unfortunately been given in the 
aforesaid journal. 

Inscription No. 1 

This inscription according to Pt. Anand Kaul was discovered 
by local priests while digging near the point where the waters of the 
three springs meet. The inscription is a fragment and its exact 
meaning cannot be made out. 


Text 

1. . 

2 .sq-qwn s srret... 

3 .fort 

c\ *\ o 

4 .nferariw sqrtrrff qr...... 

5. ...... E FTh?r%^r^TTq'fh q^. 

6. .qprqrF^......qT5q... 

7. .qfecfq s 

■o . 

It is not possible to give a connected translation of the inscription. 

Inscription No. 2 (Vikram) year 1846, 1789 A.D. 

This inscription is more important than the previous one in as 
much as it contains the date. It says that a bath in the spring enables 
one get rid of his sins just as a snake gets rid of its old skin. It 
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records the donation of a religious institution into which the inscribed 

stone had been built to a Pandit of Soma caste.the year legible in 

the inscription is Vikramaditya era 846 but presumable it is 1846 as 
there seems to be a battered figure before 846. The year corresponds 
to 1789 A.D. F 

Text 

1. nm snr'# ?r (ttr) m (?r) ft. 

2. tst: ?rqr qnt qr- 

3. (ff) ?? fippq tt (?) 

4. Htwrfir...?JT5r 

5. ...^ snf treq ??rfq 

6. fc^r (i*) 

Translation 

Just as a snake discards his old skin from its body so here (at the 
spring) a person taking bath in the spring gets rid of his sins. Vikrama 

era (1) 846. I give this religious abode (as donation) to a Pandita of 
Soma caste. 
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No. 14. VONTAPOR (AVANTIPUR) GHATA (EARTHEN JAR) INSCRIPTION 
OF A(VA)NTIVARMAN. 


Vontapor or Avantipur is a small town situated on the right 
bank of the Vitasta on the Srinagar Jammu National Highway about 
30 km to the south-east of Srinagar, 75° 48' longitude and 33° 55' 
latitude. This town was founded by the great Utpala king Avantivar- 
man 1 who ruled over Kashmir from 855 A.D. to 883 A.D. His reign, 
described at length by Kalhana, 2 3 is particularly remarkable for the 
great engineering projects he launched to check floods, increase 
production and reshape the economy of the valley that had been 
shattered by the repeated floods and by the internal troubles and 
internecine fightings for the throne during the preceding reigns. 
Avantivarman embellished his newly founded town by two magmfi- 
cant temples called after him as Avantesvara and Avantisvamm 
dedicated to gods Siva and Visnu respectively.* The two temples still 
in situ are now in ruins but even in ruins are grand and imposing 
evoking highest admiration for the skill of their builders. 


A large assortment of antiquities has been unearthed during 
the excavation of the temple of Avantisvaml. The antiquities include 
a series of sculptures and large jars which are now preserved in the 
S.P.S. Museum, Srinagar. One of the antiquities unearthed is part ot 
a huge earthen vessel called mat in Kashmiri and used for storing 
grain. It bears an inscription in Sanskrit in one line measumg 1 3 
in length. The characters are Sarada and appear to represent e 
earliest phase of this alphabet as is evidenced by the shape of letters, 
a, m, h, gh, and t. The inscription proper is followed by the numeri ^ a 

figures 1543. As regards orthography we find the name Avantivarm 

inscribed as Antivarma, the intervening letter having been omitted. 

The inscription reads Malta Sri A(va)ntivarma ghata 1543, or 
the storage vessel {ghata) (belonging to) the great and illustnou 

A(va)ntivarma. 


1. RT, U. 44 

2. Ibid., IV, 716 sqq. and U. 2 sqq. 

3. Ibid., U. 45. 




134 Corpus of Sarada Inscriptions of Kashmir 

The king A(va)ntivarma may be indentified with the celebrated 
ruler of this name, the founder of the town of Avantipur and the 
temples AvantiswamI and Avantesvara referred to above. The epigraph 
evidently refers to the ghata as having originally belonged to the 
temple of AvantiswamI founded by Avantivarma from whose precincts 
the same was excavated. It thus furnishes an independent evidence of 
the indentification of the present temple in ruins with the temple of 
Avantisvami founded by Avantivarman. 

The exact significance of the numerical figures is uncertain. Sir 
John Marshall 4 who happened to see the inscription in the Srinagar 
Museum, took the figures as representing the date of the inscription. 
He referred it to the Vikram era and according to him the date 
corresponded to 1485 A.D. According to him the inscription 
furnishes proof of the reoccupation of the temple of Avantisvami after 
its destruction by Sultan Sikandar in the 14th century. He opined 
that the storage vessel must have been donated by a pious piligrim to 
the sacred temple after its reoccupation. However, there is no 
evidence of the reoccupation of the temple after its destruction. The 
contemporary chroniclers Jonaraja and Srlvara do not mention any 
such event. Besides, it is by no means certain that the numerical 
figures represent the date. They are not proceded by the word Samvat 
or Sam. Palaeographically also the inscription does not belong to so 

P . r s as noted above, represent the earliest 

phase of the Sarada alphabet and bear close resemblance with those 
used in the coins of Avantivarman. As such, it is not unlikely that 
the inscription is contemporaneous with Avantivarman himself. In 
that case the epigraph would be the earliest known Sarada inscription 
discovered in the valley so far. The numerical figures may indicate 
the serial number of the object, in the present case a vessel, belonging 


4. Marshall, Note, p. 20. 
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Text 5 

sft sr (5) fNr^r i ?so^ 

Translation 

The storage vessel of the great and illustrious A(va)ntivarma. 
(serial number) 1546. 


5. From the original and the photograph. 
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No. 15. MARTAND STONE INSCRIPTION 

Martand is the site of a celebrated ancient temple dedicated to 
the Sun god Martanda and generally believed to have been constructed 
by the great Karkota ruler Lalitaditya in the 8th century A.D. 1 
The temple of gigantic dimensions with rich collonaded peristyle and 
massive stone walls now lies in ruins having been destroyed accord¬ 
ing to Jonaraja by Sultan Sikandar in the 14th century. 2 It has lost 
much of its original popularity and sanctity and is now mainly a site 
of archaeological interest furnishing one of the most impressive 
specimens of ancient temple architecture of Kashmir. It has been 
mentioned by Kalhana at several places in his Rajataranginl and it was 
the place where Kalasa took refuge in the last moments of his life and 
breathed his last at the feet of the sacred image of the God Martanda. 3 
King Harsa out of reverence for the sacred shrine spared this temple 
from ruthless confiscation to which other famous shrines of the valley 
were subjected by him. 4 The temple was also known to Abul Fazl 5 
and has been described in detail by the modern European scholars 
like Hugel, 6 Vigne, 7 Cunningham, 8 Cole, 9 Marshall, 10 Fergussan 11 
6 to. 

The courtyard of the temple was excavated some time ago and 
among the antiquities unearthed was a stone slab bearing an inscrip¬ 
tion in the Sarada characters. The slab has suffered damage with its 
surface peeled of on all corners, with the result that a good portion 
of the inscription is lost. It is now preserved in a wooden almirah at 

1. RT, IV. 192. 

2. Dvitiya Rajataranginl 599. 

3. RT, VII. 709, 715, 722. 

4. Ibid., VII 1096. 

5. Ain-i-Akb. p. 358 

6. Kashmir, Vol. II, p. 453 seqq. 

7. Travels Vol. I, pp. 360 

8. JASB, 1848, pp. 258. sqq. 

9. Ancient buildings of Kashmir, pp. 19 sqq. 

10. Note, pp. 25 qq. 

11. History of Indian and Eastern Architecture, p. 286. 
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the ruined site of the temple. The text of the inscription deciphered 
by late Pt. Madhusadhan Kaul and its facsimilie have been published 
by Sh. R.S. Pandit in his translation of the Rajatarangini, plate xi 
Appendix. 

The inscription consists of eight lines in verse. The first three are 
benedictory and the fourth appears to record the consecration of a 
bitnba of Martanda, the Sun God by the illustrious Sri Varma in the 
70th regnal year (?) of some King whose name is unfortunately lost. 
Owing to the fragmentary condition of the inscription and an impor¬ 
tant portion of the inscription bearing the date being lost, it is not 
possible to identify either the donor Sri Varma or the ruling king. 
There is also some doubt with regard to the interpretation of the 

partly preserved expression Saptati raj'ya . tentatively rendered by 

Shri M.S. Kaul “in the 70th regnal year”. No historical ruler of 
Kashmir is known to have ruled for such a long period. 


Text 

1.. 

2 . (ft :) 

3 .x 7fk rr^rt ii fit... 

4 .x?cr (i*) ^r^ptfct K qftq... 

5. <ft II ^n^R^fSTTr^TT^tTT qfao3TCct 

6.rr^rifir qnr fq^nfitfiTfir 

7. t fitqfiq qq8rT'T ? 5i®3r5rr?rf Tsrpqrreq ^ftirr... 

8.fiF=r tftsftauf ttqqf%ntfiRfrtr «ft...?Rrfirci^r... 

Translation 

1 .supported he who is. 

2 .on account of being sprung from a lotus.who made an 

effort to attain the position of Brahma by giving him birth from 
a lotus sprung from his own naval. 
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3. Who is adored even by the creator of people (Brahma) and who 

having pervaded with his scorching and lustrous rays.makes 

the quarters new as it were everyday. 

4. Who the merciful one having pervaded the three worlds and 

rising everyday, is rediant with the wielding of his discus. 

even of Murari (Visnu). 

5. On account of the numerous quarters crossed by him and the 

surface of the three worlds pervaded by his rays. 

6. Even, Sankara, who is lord of the world, who performs (the 

famous tandava) dance, is (constantly) on move and is an abode 
of the crescent of knowledge. 

7. Of him who forcibly snatched away the burden of the complete 

protection (of the Universe) from Siva, Visnu and Brahma. 

8. The illustrious Sri Varma with mind intent on performing wor¬ 
ship got constructed this orb of the illustrious Mrtanda in the 
70th year from the reign of (?). 
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This inscription is incised all along the semi-circular back of 
an image of seated Buddha cast in brass. The image was acquired by 
the curator of the S.P.S. Museum, Srinagar from a Curio dealer of 
Jammu a few years ago. The original find spot of the image remains 
unknown. 

The inscription contains the famous Buddhist creed ye dharma 
hatu prabhava, etc., in well-cut Sarada characters representing the 
earliest phase of the development of this alphabet and akin to those 
incised on the pedestal of the bronze image of the Bodhisatva 
Padmapani described above. 

Text 


t «nrf |g sputt 

t ^ *fr firctEf q=r crret ir?T«r*p»r: i 
Translation 

The Tathagata has explained (literary said) the origin of those 
things which proceed from a cause. Their cessation too he has 
explained. This is the doctrine of the great Sramana. 
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No. 17. BUDDHIST IMAGE INSCRIPTION OF SANKARASENA AND 
DEVASRIYA 

The inscription is incised on the lower portion of the base of a 
bronze image of the Buddha, the original find spot of which is 
unknown. Judged from the iconographic features of the Buddha and 
the two stupas depicted in the image which are distinctly Kashmiri 
in style, the statutte appears to hail from Kashmir. The image has 
been fully described by P. Pal in the Bronzes of Kashmir, p. 106. 

The inscription is in incorrect Sanskrit and in the Sarada 
characters representing the earliest phase of the development of this 
script. It is dated in the year 8 on the second lunar day of the 
bright half of Vaisakha. It records the consecration of the pious 
gift consisting of the image itself by Sankara Sena, a great devotee 
(of the Buddha) and the chief of the elephant corps (Mahagajapati) 
and by the princess Devasriya, a great devotee of and having a great 
faith in the Buddha. It is not clear what relation did Devasriya bear 
to Sankarasena but since both have been depicted on the either side 
of the pedestal of the image in a worshiping attitude it is not unlikely 
that they, as pointed out by Mr. Pal, represent a couple. The two 
donors are dressed not in a Kashmiri style, but in a Scythian costume. 
Sankara Sena as such, may have been a Shahi noble of Kabul and in 
the employ of some Kashmiri king presiding over the elephant 
corps of the army. That the Shahi nobles and princes were employed 
by Kashmiri rulers and held important posts under them is 
attested to by several references to them in the Rajatarahgini. 1 


Text 


1 . s fsTrar srfe ^ n T^fFrtrrT ^TfPTsprfir i *t- 

2. ii qiffq qrq'PiT'U jfTqr firwT TURfiFt spun: 

h C/. vii, 144 sqq. 178, 274. 
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1. =; R n szrmrfcT Tr^Twrfw 2 %- 

2. ^FJT II $qspTTif rr^T«T?'4TqT : ’T^TTT'TT Ri <+• IT: 54^4 (4 T: I 

Translation 

This religious gift was donated by Sankara Sena (Sankara 
Sena), a great devotee and chief of the elephant corps. 

A 

The pious gift was (also) made by the princess Deva Sriya, a 
great devotee and having great faith (in the Buddha). 


2. The term mahagajapati is frequently met with in the inscriptions and denotes chief 
officer of the elephant corps. As is well known, elephants corps constituted 
an important constituent of the army in ancient India. The term, howevei, 
not met with in the Rdjatarahgini of Kalhana. 
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No. 18. LODU CAVE INSCRIPTION 

The village of Lodu situated 17 miles to the east of Srinagar is 
famous for its ancient cave-temple. Inside the temple is a huge 
rock on which is incised a brief inscription in two short lines, partly 
illegible, exact purport of which is difficult to ascertain. The inscrip¬ 
tion is enshrined in a rectangle to the right of which is another short 
inscription in two lines. 

Text 

1. ssprftr (F^rqffi) 

2. t 'ffir.|r«ft 

Right hand inscription 

1. i 

2 . 

Translation 

1. Sculptor. 

2.Lord.Herambha (Ganesa) 
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No. 19. S.P.S. MUSEUM FRAGMENTARY INSCRIPTION OF THE YEAR 21. 

This inscription is engraved on three facets of a lotus shaped 
pedestal of a cult statue. In the centre of the pedestal is an oblong 
shaped socket where the tenon of the statuette was fixed. The 
pedestal measures T 11" long. T 1" broad and 5" thick. It is 
broken at two front corners and consequently the end of line 1, the 
beginning and the end of line 2 and the beginning of lines 3-4 are lost. 
The find spot of the inscription is unknown. It is now preserved in 
the S.P.S. Museum, Srinagar. The characters are well-cut Sarada and 
the language Sanskrit. 

The inscription states that in the year 21 on the second lunar 
day of the month of Asadha in the reign ( rajye 1. 4) of some king 
whose name unfortunately is not preserved, griha mandapa probably 
a house with a pavilion was constructed at Tana-rudra-magra inside 
(,abhvantare ) the premises of the temple of some deity (the name of 
the deity is not preserved) and two images were installed to the south 
daksinabhage of the shrine. The donor was an ascetic Gagga, son of 
Vijayakantha. 

The mention of the place name Tana-rudra-magra is of interest 
as in it we may have the ancient name of present day Tangamarg, a 
famous tourist place of the valley. 

Text 1 


1. *f STILTS R 5T2. 

2.HFT ’TfW# . 

3..v 4 qpmri wt 

4 .TRiT 5TTfwipT VZZ finqq- f5T(cir) 

5 .q (it) srfcrfocnr (i*) 

1. From the original. , 

2. Here we may have the name of the ruling king and the same may oe restoie 
as Jayasimha, who ruled over Kashmir from 1128 to 1149 A.D. The 

21 mentioned in the record if referred to Laukika era corresponds to 1145 
which well falls within the reign of the king. 

3. The meaning of this expression is not clear. . , 

4. The significance of this numerical figure is also not clear. It is perhaps a mis 
for 2 as the preceding and the following expressions would show. 
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Translation 

In the year 21, on the second lunar day of the bright half of 
Asadha, by an ascetic Gagga, the disciple of Bhatta Vijaya Kantha, 
was got constructed at Tanrudra-marga a house (with a ?) mandapa 
inside the premises of a temple (of some deity) and installed two 
images to the south of the shrine. 
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Wularhama is a small village situated 25 km. from Bijbehara 
on Bijbehara-Pahalgam road in the Anantnag Distt. Here at the en¬ 
trance of a bath attached to a mosque stands an oblong stone slab 
measuring 6' 6" in length and 2' 6" in breadth. It bears an inscription 
in 13 lines in the Sarada characters. The inscription begins thvi-pateh 
and thus appears to be incomplete. It seems that the present slab con¬ 
tains only the second part of the inscription the first part having been 
executed on a separate slab now no longer traceable. The frantic search 
for the same in the locality by the present writer did not yield any 
fruit. 

The inscription is palaeographically important since its characters 
represent the last phase of the development of the epigraphic Sarada 
alphabet. The main palaeographic features have already been discuss¬ 
ed above. The language is corrupt Sanskrit and stands in the way of 
our comprehending the meaning of a part of the inscription. 

The inscription appears to record the construction of a sacrificial 
altar ( vedi ) by a certain lady whose name is not traceable in the text 
but who is described as proficient in the performance of religious acts 
and wife of (lit. beloved) of Ritibha described as a king. However, no 
ruler of this name is known to have ever ruled over Kashmir and he 
may have seen as such, a local chief or an outsider. 1 The lady is stated 
to have constructed the altar as per the directions of certain Nirmala- 
kantha and the guidelines laid down in the Sastras (?). In line 9 we 
find the expression ( Vraska) perhaps the same as Vraska meaning the 
cutting or preparing the sacrificial post or yupa.- The expression is 
followed by the name of an individual who is described as a saciva or 
minister. It seems that the two inscribed slabs were the yupas or 
sacrificial posts which recorded and gave details of the performance 
of the sacrifice by king Ritabha. While the first slab, now lost, seems 

]. In the inscriptions of the neighbouring state of Chamba also we find the local 
chiefs described with the royal titles of raja, narendra or bhiipati, etc. if. Vogel, 
Antiquities, I, p. 189. 

2. Monier Williams, Sanskrit-English Dictionary, p. 1043. 
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have contained the details of the sacrifice, the second or the present 
one recorded the other details, e.g. names of the individuals who were 
responsible for making the sacrificial altar and setting up of the 
sacrificial posts. While the religious minded wife of Ritabha prepared 
the altar, sacrificial posts were got fashioned and set up by the 
minister Gamtara, the son of Sankhya. The shape of the stone on 
which our inscription is inscribed supports our conjecture. 

In the last three lines we find mention of some Nimmikantha, 
the son of Surakantha, described as Rajanaka Samadhi and one to be 
propitiated or paid homage ( Aradhyam ). The meaning of the 
expression Rcijcincikci-Sciniadhi is uncertain. Scitncidhi is not traceable 
in the Sanskrit lexicons and does not appear to be a Sanskrit word. 3 


1 he inscription contains no date and thus we are not in a posi¬ 
tion to identify any of the individuals or officers mentioned in the 


record. 


At the bottom of the slab separated from the main text by a 
blank space, we find the name of other individual inscribed as 
Sri (?) Savalakah. He may have been the artisan who prepared the 
stone and engraved the inscription. 

Text 4 

1. (J:) era - : 

2 . 

3. m fr^rPTl ST- 

4. ^ (t*) mn 

5. kfk (fir) 

6. fqffi 

7 .wnf fa (?) Zfk 

8. fafam 

STRT 

9 - * * (^t) to? smr (?) *fa 

10. ’TRTR q'qqr 



son-in-law or daughter-in-law. 
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11. (>*) 

12. STRTe# TT'SfT'T^ 

13. s sft 5^15 

14. 3 ^r: fa^T^S: (i*) 

(?) 

Translation 5 

.who is the beloved (or wife) of the illustrious Ritabha, the 

lord of the earth, and who is solely proficient in the performance of 
religious acts, by her was (got) constructed the sacrificial altar (vedi) 
as per the directions (?) (Vakya Vidhi ......) of Nirmala Kantha and the 

guidelines ( Sasana ) laid down in the Sastras (Sabda). The maker of 
the sacrificial post ( Vraska ) here was the minister Gamtara, the son 
of Sankhya. 

Homage to the Rajanaka-Samadhi, Nimmikantha, the son of 
illustrious Surakantha. 

Bottom 

The illustrious (?) Savalaka. 


5. Since the meaning of most of the expressions in the epigraph is uncertain, the 
translation may be taken as a tentative gist of the inscription. 
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No. 21. S.P.S. MUSEUM MEMORIAL TABLET INSCRIPTION OF PRITHVl- 
GIRI. 

This inscription is engraved on a stone slab which contains the 
figure of a warrior at the upper end. It consists of four short lines 
written in bold but badly cut Sarada characters of the 15th and 16th 
centuries and in corrupt Sanskrit. 

The inscription contains the words Prathavgara sya ( Prithvigireh ) 
pra (pa)sana. From this it may be inferred that the stone slab is the 
memorial tablet of some Prithvigiri and the figure carved at the upper 
end of the slab above the inscription represents Prithvigiri himself. 

The record is dated in the year 54 in the reign of some king 
whose name has not been correctly recorded. The find spot of the 
inscription is unknown. It is now preserved in the S.P.S. Museum, 
Srinagar. 




CHAPTER IX 


SARADA INSCRIPTIONS OF JAMMU 

No. 1 DACCHAN STONE INSCRIPTION OF THE REIGN OF (A) NaNTADEVA. 

(LAUKIKA) YEAR 12, 1036 A.D. 

Dacchan is the chief village of the region of the same name 
situated near Kishtawar in the Doda district of Jammu. Here an 
inscription incised on a large hard grained granite boulder was 
discovered by R.C. Kak and subsequently described by him in 
his Antiquities of Marev Wadwan , pp. 24 f. 

The inscription is in Sarada and language is Sanskrit. The chief 
palaeographic peculiarities have already been discussed above. The 
epigraph consists of four lines of irregular length and records the 
construction of a bridge or embankment ( Setu ) by certain Mahim- 
gupta, the resident of Viri. It is dated in the year 12 in the reign of 
Sri Nantadeva. This king appears to be identical with the king Ananta 
who ruled Kashmir from 1028 A.D. to 1063 A.D. The year 12, 
presumable of the Laukika era corresponds to 1036 A.D. which well 
falls within the reign of the king. The inscription does not provide 
any details about the king except the bare mention of his name. 
The find spot of the inscription would, however, show that Kishtawar 
lay within his empire. This seems all the more likely since Ananta s 
conquest of Chamba and Vallapura as recorded by Kalhana 1 could 
not have been effected without the previous possession of Kishtwar 
which lay on the direct route to it. 

This brief record is specially important as it furnishes evidence 
of the common man’s active participation in the works of public 
utility even in the remote corners of Kashmir. Thus Mahimagupta of 

1. RT, vii. 218. Also cf. Bilhaiia, Vikram , xv. iii. 38. 
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our inscription constructed a bridge obviously for the good of 
the people of Dacchan. The official named Mahi who designed 
the bridge is mentioned in the epigraph with the designation 
Karmapati . The Karmapati is probably the same as Navakarmapati 
commonly met with in the inscription and signifying an officer in 
charge of new constructions. In our case, he was probably an overseer 
or mistri to whom the execution of the construction of the bridge was 
entrusted. The last part of the inscription probably indicates that 
the inscription was drafted by some one (name not preserved) in the 
inscription), the son of Laksaka. 

The place name Viri is difficult to identify. R.C. Kak 2 proposes 
to identify it with Kiar or glen in the immediate vicinity of Dacchan. 


Text 3 


1 . Sff tt 5T 

o 

2. fa n (sr*) sr (?r) 

3 . «rr fefr # (?) 3 (cr:) 

4. q-fcr irff Tpp (?f) 5# [or] 

Translation 


r . t ° m - ln (Laukika) era 12 on the 12th day of the bright half of 
itra, m the reign of the illustrious Nantadeva a brides n\ 
constructed by Mahimgupta resident of Viri. Built’by the ovirsew 
lahi composed by the son of Laksaka. 


2. op. cit. 

3. From the photograph published in Kak’s Antiquities {op. cit). 
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No. 2. ZAJI-NAI STONE INSCRIPTION 

Incised on a small limestone block locally known as Kalpa-Kan 
“stone of doomsday,” this inscription was found by R.C. Kak at the 
southern extremity of a mountain glen called Zaji-Nai near Wadwan 
in the Doda district of Jammu. 

The stone measures 2' 3" in height by T in circumference. 
The stone is broken into fragments and some fragments are 
lost. The exact purport of the inscription is, as such, difficult to 
ascertain. From the mention of such phrases as asvapadam pratis- 
thapitam asvagu (O) raksa and from the circumstance that the figure 
of a horse is cut at the bottom of the stone block, it may be presumed 
that the inscription records the erection of a stable for the protection 
of horses and cows (or cattle in general) which were usually sent to 
the pastures in the mountains for grazing in summer. The donors 
name is lost but that of his grandfather can be read as Suphalaka. 

The record is dated in the reign of some king whose name is 
not preserved. R.C. Kak records a local tradition according to 
which the stone was put up by a shepherd in the reign of Zain-ul- 
Abidin (1420-70 A.D.). The characters which represent the last phase 
of the development of the Sarada alphabet confirm the tradition. 

The inscription in fragments is preserved in the S.P.S. Museum, 
Srinagar. It has been described by R.C. Kak in his Antiquities of 
Marev Wadwan, pp. 12-14. 

Text 

Fragment No. 1 

1......A *r 

2.XT# (5#) 

Fragment No. 2 (upper portion) 

1.*PTT ET- 

2. ft# Tf 
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3. 

4. *r‘*re> 

vs 

5. 

Fragment No. 2 (lower portion) 

6. 5 (?). 

7.......ferTsre<j%?r 

8. (l) #ir 

9. ^ fsFPT (?) 

10. (sr) fcTcsrfqcf m? 5 (*ft) m 

11 - l . 

12. *3. 

Fragment No. 3 

1. ?r> ^. 

2- ^ 

3. ?...^ 

4. sfe 

5. fer (f?*r) <r: 

Translation 


Fragment No. 2 (upper portion) 

Engraved by me, Rahuldaka, son of Thungaka 
(Lower portion) 


B y .Stipalayudaka (?), son of.grandson of 

was established a stable (literary, place for horses), (for) 
tion of horses and cattle. 


Suphalaka, 
the protec- 















CHAPTER X 


SARADA INSCRIPTION OF LADAKH 


DRAS PILLAR INSCRIPTION 

Dras is a small town across the Zojila pass on the Srinagar- 
Kargil road. 

Here an inscription incised on the back of a pillar was found by 
Sir A. Cunningham on the side of the road between the hamlet of 
Styalbo and the village of Dras. Sir Cunningham later described it in 
his work Ladakh, p. 381, pp. xxx. The inscription has also beenreferred 
to by Vigue in his Travels, Vol. II, p. 393 and also by Francke in his 
History of Western Tibet, p. 52. 

The inscription consists of seven short lines in S5rada 
characters. The significant peculiarity is the development of loops or 
triangles in k, c, m, s, similar to those we find in the Takari of 
Chamba. Cunningham describes the characters as Kashmiri Takri. 
The language is mixture of Sanskrit and the local vernacular which 
renders the interpretation of the inscription difficult. It contains the 
mention of the Bodhisattvas, Lokesvara and Maitreya which seems to 
be the main point of interest in the epigraph. 

The pillar on which our inscription is carved bears figures of a 
woman (?) and a horseman. From this Cunningham infers that the 
pillar is a sati pillar and the horseman denotes that the husband of 
the lady commtting sati was a soldier. However, Francke quoting the 
opinion of the Ladakhi’s, states that “the figure is not a woman but 
a plain Maitreya”. The mention of Maitreya in the inscription, lends 
some support to the view of Francke. 
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Text 1 

1. % 

2. ^ i . 

3. T (fcscir ?) 3TST 

4. ?ff fr^5 sf? <t (s# HRmf TotnfirresFT ?) 

5. 5TFT STR f5T F f % 

6. SR^n^T c 7 

7. 7 S3T 

8. ? ST vTT 

Tentative Translation 2 3 4 5 6 7 8 

Hail to Lokesvara (?) This statue of Maitreya was installed 
(for the increase of the religious merit) of all living beings by Arya 
Tharanya-Kula who was a horseman (?) (at a place called ?) Dra ala. 


1. From the photograph published in Cunningham’s Ladakh. Cunninham’s 
decipherment is some what different but the letters in the aforesaid photograph 
are very distinct and do not admit of any variant interpretation. It is not, as 
such, possible to agree with some of the readings of Cunningham. The text of 
Cunningham reads as follows : 

1. Pro. 

2. Lokesvaram ca Maitre. 

3. Yam Pratistaptantasram A — 

4. Tabhavatumamya matvanvapra. 

5. Adatharabha U ((la) maiyatre (ma) 

6. Asvacaptakaye 

7. gadra 

8. dram ala 

2. The inscription has not been translated by Cunningham. 
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APPENDIX 1 


We now give a brief account of the hitherto unedited Sarada 
inscriptions which have been referred to by several scholars but 
which are now either lost or completely defaced or lying in the 
museums abroad. 

KASHMIR 

1. Bijbehara Visnu Image Inscription 

This inscription engraved on the base of a large image of Visnu 
was discovered by Sten Konow and has been described by him in his 
Note on Archaeological work in Kashmir, p. 15. It consistsof one line 
and runs Tvam Namami Janardanam—‘l worship thee Janardana”. 

2. Srinagar Defaced Stone Inscription 

It is referred to by Marshall in his Note on Archaeological work in 
Kashmir , p. 17. It is stated to have been built in the wall of a merchant’s 
house below the second bridge. The inscription is not traceable now. 

3. Srinagar Stone Inscription below the Third Bridge 

This inscription said to be engraved on the stone on the left 
side of the Jehlum below the 3rd bridge was brought to the notice 
of John Marshall during his tour of the Valley in 1922. It could not 
be traced by Marshall, being under the surface of water at the time of 
his visit. The inscription has never been recovered and its purport 
remains unknown. 

4-6. Three Fragmentary Stone Incriptions from Khonamuh 

These were found by George Biihler during his tour of the valley 
in 1875 and have been cursorily described by him in his Report in 
Search of Manuscripts in Kashmir and Rajputana, p. 5. One of them 
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engraved on the stone slab was found by him at the mouth of a 
spring at Basmasar situated on the slope of a hill, three hundred feet 
to the north of Khonamuh. The inscription records the consecration 
of something in the (Laukika) year 51. It is no longer traceable now. 

The other two records are brief votive inscriptions incised on 
small stone slabs built in the wall of a tank outside the village of 
Khonamuh. One is dated sam 34 and the other sam 39. Both are still 
extant but the writing is in a mutilated condition. 

7. Kotihar Defaced Stone Inscription 

It was found by Biihler (op. cit.) at the sacred temple of Kotihar 
in Baramulla. It was seen incised on a stele shaped stone with most 
of the lettering obliterated. The preserved portion contained the date 
sam 61. 

8-9. Two Image Inscriptions at Sogam, Lolab 

These were found by Sten Konow during his tour of Kashmir at 
Sogam in the Lolab valley and have been briefly described by him in 
Notes (op. cit.), p. 13. One of the two inscriptions was seen engraved 
on a small stone containing the image of some god and recorded the 
consecration of the image in sam 54. The other was engraved on the 
base of an image representing three gods. The inscription was badly 
mutilated with only few letters left and according to Sten Konow it 
seemed to have contained a dedication to Isvara. Both the inscriptions 
and the images are no longer extant. 

10-11. Stone Inscriptions at Lasityal and Kalarus 

The Lasityal inscription dated samvat 54, vai (Vaisakh) su. ti 3. 
is referred to by Vogel in his Antiquities of Chamba State Part I, 
Appendix I, p. 258. It is said to hail from Lasityal 4 miles from 
Kupwara and 3 miles below Parepur (referred to above) in the 
Baramulla District. Dr. Vogel, except for the bare mention of the 
inscription, does note give any detailed particulars of the record. The 
hamlet of Lasityal was visited by Sten Konow during his tour of 
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Kashmir in 1908 but he could not find the trace of any inscription 
there then. On the other hand he was told by the local people about 
another inscribed stone containing the names of several kings which 
was once found in the neighbouring village of Kalarus. The record 
could not be traced by the learned scholar. The enquiries made by 
the present writer about the same at the site did not yield any fruitful 
result. The inscription at Lasityal too has long disappeared. 

12. Ushkur Relief Inscription of the Year 82 

This inscription is engraved on the upper left hand portion of a 
relief which bears the equesterian portrait of a warrior on horse back. 
It was found at Ushkur near Baramulla by Father de Ruyter of the 
Church Mission School at Baramulla and is now preserved in the 
Museum of the University of Pennsylvania in Philadalphia, U.S.A. 

The authorities of the concerned University were approached 
by the present writer for a copy of the inscription but unfortunately 
with no results. 


JAMMU 

1. Babor Stone Inscription 

It was noticed by Vogel in a ruined temple at Babor, 17 miles 
east of Jammu and has been referred to by him in the Journal of the 
Royal Asiatic Society (1907), p. 405. The inscription is completely 
obliterated and its content and purpose remains unknown. 

2. Kishtwar Linga Stand Inscription 

Incised on a stone linga this inscription was noticed by Vogel 
{op. cit.) at Kishtwar (Ancient Kishtwata) in the Doda district of 
Jammu. Unfortunately, this inscription too like the one noted above 
is completely defaced. 

3-4. Two Image Inscription from Bhadrawah 

There are mentioned by Vogel in his list of Sarada inscriptions 
{op. cit.) but none of the two is traceable now. Vogel noticed them 
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incised on the pedestals of two images, placed in a cave near 
Bhadrawah (ancient Bhadravakasa) in the Doda district of Jammu. 

LADAKH 

1. Mai trey a Image Inscription from Dr ass 

Incised on the pedestal of an image of Bodhisattva Maitreya, this 
inscription was discovered by Cunningham near the village of Drass 
in Ladakh. Dated in the 7th year, probably of Laukika era it 
consisted of fifteen lines nearly obliterated. It has been noticed by 
Cunningham in his book Ladakh, p. 381. The inscription is unfortu¬ 
nately not traceable now. 

2. Sanskrit Inscription in the Hall of Chigtan Monastery 

This inscription incised on the north wall of the Chigtan 
Monastery near Zanskar in Ladakh was noticed by Francke and has 
been referred to by him in his History of Western Tibet, p. 52. It 
consists of five lines but the writing is defaced. 





APPENDIX 2 


In Kashmir where Sarada has been the alphabet par excellence, 
each vowel and consonant of the alphabet has been given its separate 
individual name. These names are peculiar to Kashmir and do not 
seem to be of very early origin. They are not known in other areas 
where the alphabet has been in use. Most of the names have no 
definite meaning apart from this connotation and as names of letters 
do not seem to have been invented on any regular system. Even each 
syllable of the invocation that usually precedes the alphabet has 
its own name. Incidentally this tradition of naming the individual 
letters has been continued in Gurumukhi, the descendant of the 
Sarada alphabet. 

The names of the individual letters of the alphabet are given in 
the table below. 

KASHMIRI NAMES FOR SARADA CHARACTERS 

I. VOWELS 


Letters 1 Name 


a 


adau 

a 



a 

STT 

aitav 

a 


3TT 

i 


ygyev yi 2 

i 


S 

i 

f 

yisherav yi 

i 


i 

u 

S’ 

wopal vo 

u 



u 

35 

wopal ba 

u 

3TT?T 3T 

& 


1. For equivalent letters of Sarada see tables above. 

2. In Kashmir initial i is traditionally pronounced as yi, initial i as yi and initial 


u as va. 
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r 


renav 

r 



r 


rakhav 

r 

wr 

% 

i 

c 

leyav 

i 


c 

i 

^r 

c 

lisav 

] 


c 

e 


talavy 

e 



ai 

$ 

tali 

ai 

dTvft 


o 

m 

wutho 

o 

¥37 

<a 

sft 

au 

sh 

ashidi 

au 





II. CONSONANTS 



ka 


kov 

ka 



kha 

ST 

khan 

kha 



ga 


gagar 

ga 

WX 

¥ 

gha 

¥ 

gasi 

gha 

JTrfo 

¥ 

ria 

¥ 

narug 

na 

fTTW 

¥ 

ca 

=¥ 

Tsatav 

Tsa (ca) 3 


^ C*) 

cha 

& 

Tshvatin Tsha (cha) 


^ (*0 

jha 


Zashin 

Za (jha) 

3ff5TT 

¥ (?e) 

ha 

Khvan phuti 

n 

'Hfe 

o 

3T 

ta 

£ 

Arman 

ta 

src*T7 

3 

tha 

3 

Sarman 

tha 

*73¥7 

3 

da 


duda 

da 

¥¥ 

VO 

¥ 

dha 

¥ 

dak 

dha 


¥ 

ha 

*T 

nanguri 

na 

¥7 q-gft 

¥ 

ta 

¥ 

taV 

ta 

¥¥ 

¥ 

tha 


thaji 

tha 

¥Tf*r 

¥ 

da 


dadav 

da 

¥¥¥ 

¥ 

dha 


dun 

dha 


¥ 

na 

¥ 

nastav 

na 


¥ 


3. Ca is traditionally pronounced as Ts , Cha as Tsh and ja as za. 
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pa 


padari pa 

'TffT 

q- 

pha 


ph^riii pha 




ba 

ST 

bub ba 

I* 


bha 


bayi bha 

ci hr 

*T 


ma 

q 

mov ma 


q 


ya 

V 

yav ya 

4T4 

q 


ra 

X 

raka ra 


X 


la 


lav la 


*r 


Va 

q 

vash va 

45T 



Sa 

ST 

shakar sa 


^r 


sa 

V 

phari sa 

qrrft 

<T 


Sa 


sus sa 




ha 


hal ha 


% 




III. MEDIAL VOWELS 



a 

T 

Wahay 


4^nr 


ka 


Kov ka Wahay ka 

cpter ^ 4§nr 


i 

f 

Munthar 


CN 


ki 

far 

Kov ka munthari ki 



u 

NO 

khuru 


c\ 


tu 

z 

O 

armant khuri tu 



u 

cv 

Ar khuru 


*44 

■S CN 


ghu 

c\ 

gasi gha ar khuru ghu 

4fh 4 ST4 *44 4 


r 

c 

Same name as for the initial letter 


kr 

¥ 

Kov kahas tal rinav r 

4*>4 4*4 4i*T4 

^i 

h l 

l 

Similarly for r, 1, and f 



e 


Hondu 




ke 

% 

kov ka hvaniy ke 

4*>4 *4 If'4*T % 


ai 


Honjor 




kai 

* 

kov ka hvanjor kai 

*4t4 m if 4tT *4 
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o 

> 

ok shyur 

>3 

ko 


kov ka ok shyur ko 

4?R 5F sfRRT qfr 

S3 

au 


ok shivahay 

% ^TfR 

kou 


Kov ka ok shi wahay kau 

^ ^ suffer 



IV. LIGATURES 


In ligatures the preposition tal (below) 
consonant which is put in genitive. 

is added to the upper 

kka 


Kov kahas tal kov ka 


kta 


kov kahas tal tav ta 

cIR <T 

jna 


tzayi tzahas tal 




Khvan phuti na 



When 

ya is the second member of 

a ligature it is named 

sutarikh. For example. 


Kya 


Kov ka sutarikh kya 

^R W. RrTiRR' SR 

c\ 


when ra is the second member of a ligature it is named dutarikh. 

For example : 


Kra 

% 

Kov ka dutarikh kra 




V. INVOCATORY SYLLABLES 

om 


Omkara om 

rrrt sff 

sva 


soyam so 

md *rt 

sti 

fer 

tevis te 

rIrr % 

ekam 


aku sam gor 

5T4T d Tfr 

Cs 

Si 

fa 

Sediv se 


ddham 5' 

damar dam 




VI. VISARGA, ANUNASIKA AND 

AVAGRAHA 

h 

! 

do pheri ah 

?T Rfc W. 

m 

KJ 

adi Tsandra phyor 

Rfe RR 'R>T 


s 

a oday adau a 

rrr rr>r 







APPENDIX 3 


THE LAUKIKA (SAPTARSHl) ERA 

The inscriptions represented in this corpus are all dated in 
Laukika or the Saptarsi era. Though this era is nowhere specifically 
mentioned in our records there can be hardly any doubt that the era 
represents the Laukika era, also called the Saptarsi or the Sastra era, 
an era of Kashmir par excellence and widely prevalent in North 
Western India. The era has been used by Kalhana to reckon his 
chronology and has been used widely in the Sarada epigraphic records 
found in Kashmir, Himachal Pradesh, Punjab and West Pakistan. A 
peculiar feature of this era is that the century is never given and this 
makes the era highly unsatisfactory for chronological purposes. It is 
only by internal evidence as, e.g., the mention of the name of the 
ruling king, or mention of the date in some other era as well, that the 
century of the era can be found out. A survey of the dates of our 
records would how that they generally testify the correctness of the 
chronology given by Kalhana and this fact considerably enhances the 
historical value of the Kalhana’s text. 

A datailed treatment of the Laukika era has so admirably been 
given by A. Cunningham in his Book of Indian Eras, pp. 6-17, Sewell 
and Dikshit, The Indian Calender, p. 41, Keilhorn, A Note on the 
Saptarshi Era, Indian Antiquary , Vol. 20, pp. 149 ff, G. Buhler, Report, 
pp. 59 ff, Vogel, Antiquities of Chamba State, Vol. I, pp- 69 ff, 
Bhandarkar, Report on Sanskrit Manuscripts for 1883-84, pp. 84 ff.; 
and Gauri Shanker Hirachand Ojha, Bharatiya Pracina Lipimala, 
p. 84 f. 

The commencement of the Laukika era is placed in Caitra Sudi I 
of Kali Samvat 25 (expired) or the year B.C. 3076-75 This is 
indicated by several records as also by the Khonamuh Inscription of 
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Jayanolabadena Shah represented in this corpus and by the following 
verse. 


~fr% fk qfippnif ^c^fqTTtff sre5f??r *rt : n 

“When the Kaliyuga years denoted by the arrow and the eyes 
(25) had passed, the Saptarsi era started. For in the Calender in use 
the virtuous declare the computation of the Saptarsi era to begin from 
that point”. The beginning of the Kaliyuga era is dated back to 
B.C. 3101-2 which among other records is indicated by our 
Khonamuh inscription as well where the Kali year 4530 corresponds 
to Laukika 4505 and 1428 A.D. which makes B.C. 3102 as the 
starting point of the Kali era and 3076 as the starting point of the 
Laukika era. 

In his note on the Saptarsi era Prof. Keilhorn points out that 
disregarding the hundreds we must add 25 to the year of a date in that 
era to find the corresponding expired year within one of the centuries 
of the Kaliyuga; 46 to find similarly the corresponding expired Saka 
era, 81 to find the corresponding expired Vikram era, and 24-25 to 
find the corresponding year of the Christian era. This is well 
illustrated by an inscription in the Chamba town which is dated 
Vikram samvat 1717, Saka samvat 1582, Sastra (Laukika) samvat 36, 
Vaisakha Va ti 13 Wednesday, Mesa Samlcranti corresponding to 28th 
March, 1660 A.D. 




SELECT BIBLIOGRAPHY 


I. ORIGINAL SOURCES 

Rgveda Samhita. 

Atharvaveda. 

Aitreya Brahmana. 

Mahabharata, Bhandarkar Oriental Research Institute, Poona. 
Astadhyayi ofPanini. 

Nilamata Purana , ed. by Ved Kumari Ghai, J & K State Cultural 
Academy, Srinagar. 

Kalhand’s Rajatarangim, ed. by M.A. Stein, Bombay, 1892, Eng. 
Trans. M.A. Stein, Delhi, 1961. 

Do. Trans by R.S. Pandit, Allahabad, 1935. 

Jonaraja, Dvitlya Rajatarangim, ed. by S.K. Kaul, VVRI, Hoshiarpur, 
1968. 

Srivara's Jaina-Rajatarafigini, ed. by S.K. Kaul, VVRI, Hoshiarpur, 
1968. 

Bilhana, Vikramahkadevacarita, edr by G. Buhler, Bombay, 1875. 
MafdchajdftrdnmttiacnriTa: 

Jayarratha Haracaritcicintamanl. 

Hiuen-Tsang , Eng. Trans by Samuel Beal (Buddhist Records of the 
Western World), London, 1884. 

Yuang Chwang, Eng. Trans, by T. Watters, London, 1904-5. 

Alberuni's India, Eng. Ed. by E.C. Sachau, London, 1910. 
Tarikhi-Firishta , Eng. Trans. Briggs, Calcutta, 1808-10. 

A-buk Fazl, ATn-i-Akbari. 














168 


Corpus of S dr add Inscriptions of Kashmir 


Hasan, Tarikh-i-Kashmir. 

The Bower Manuscript, ed. by Hoernle, Archaeological Survey of 
India, New Imperial Series, Vol. XXII, Calcutta, 1893-1912. 

Gilgit Manuscripts, ed. by N. Dutt, Srinagar, 1939; facsimiles of 
Sutapitaka, ed. by Dr. Raghubir, Dr. Lokesh Chandra, 
New Delhi, 1963. 

Bakshali Manuscript, ed. by G.R. Kaye, Archaeological Survey of 
India, New Imperial Series, Vol. XLIII, Calcutta, 1927. 

Birch Bark Manuscript of Muni-mata-mani-mala, MS. No. 201, 
Department of Research and Museums, J & K Government. 

Birch Bark Manuscript of Sakuntala, Bandarkar Oriental Research 
Institute, Poona, No. 192 of 1875-76. 

Birch Bark Manuscript of Adi and Sabha Parvan of Mahabharata , 
Bhandarkar Oriental Research Institute, No. 159 of 1875-76. 

Facsimilies of Paippalada Samhita, Published in Roth and Whitney’s 
edition of Atharvaveda. 

II. MODERN SOURCES 

A. Works on Palaeography, Epigraphy, Numismatics & Archaeology 

George BUhler, Indian Palaeography, Eng. Trans, by J.F. Fleet, Indian 
Studies : Past and Present, Calcutta, 1959. 

David Direnger, The Alphabet, 2nd Ed., London, 1949. 

Gauri Shankar Hira Chand Ojha, Bharatiya Prachma Lipimala 
(Indian Palaeography), Third Ed., Delhi, 1959. 

R.B. Pandey, Indian Palaeography, Varanasi, Second Ed., 1957. 

C. Upasak, History and Palaeography of Maurya Brahmi Alphabet. 

C.C. Dasgupta, The Development of Kharoshthi Script, Calcutta, 1958. 

A.C. Burnell, Elements of South Indian Palaeography, London, 1878. 

R.D. Banerji, The Origin of the Bengali Script, Calcutta, 1919. 

! H. Dani, Indian Palaeography, London. 

P k rjAM-' CHtLfrS , 








Select Bibliography 


169 


E. Hulzsch, Corpus Inscriptionum Indicarum, Vol. I (Inscriptions of 
Asoka), Oxford, 1925. 

J.F. Fleet, Corpus Inscriptionum Indicarum , Vol. Ill (Inscriptions of 
Early Gupta Kings and Their Successors), Calcutta, 1888; 
Indological Book House, Varanasi, 1963. 

J.Ph. Vogel, Antiquities of Chamba State, Part I (Inscriptions of Pre- 
Muhammadan Period), Calcutta, 1911. 

B.Ch. Chabra, Antiquities of Chamba State, Part II (Inscriptions of 
Muhammadan Period). 

D.C. Sircar, Select Inscriptions, Calcutta, 1965. 

D.C. Sircar, Indian Epigraphy, Delhi, 1965. 

D. C. Sircar, Indian Epigraphical Glossary, Delhi, 1966. 

S.K. Maity & R.R. Mukherjee, Corpus of Bengal Inscriptions, 
Calcutta, 1967. 

E. J. Rapson, Indian Coins. 

J. Allan, Catalogue of the Coins of Ancient India, British Museum, 
London, 1936. 

A. Cunningham, Coins of Ancient India. 

A. Cunningham, Coins of Medieval India, London, 1893. 

Percy Gardener, The Coins of the Greek and Scythic Kings of Bactna 
and India, London, 1886. 

V.A. Smith, Catalogue of Corns in the Indian Museum, Calcutta. 

R.C. Kak, Handbook of the Archaeological and Numismatic Sections of 

Sri Pratap Singh Museum, Calcutta, 19-3. 

R.C. Kak, Ancient Monuments of Kashmir, London, 1933. 

R.C. Kak, Antiquities of Mares Wadwan (Memoirs of the Archaeolo- 
gical Survey of Kashmir No. 1), Srinagar, 1933. 












170 


Corpus of S dr add Inscriptions of Kashmir 


People, Bharatiya Vidya Bhavan, 


Voe< 


/5 


B. Works~on~PoliticaTHiStory 

H.C.Ray, The Dynastic History of Northern India, 2 Vols., 1931, 36. 
HLC. Raychaudhuri, Political History of Ancient India, 5th Ed. 1950. 

History and Culture of Indie 
Bombay. / 

Vol. II Age of Imperial Unity. 

Vol. Ill The Classical Age 

Vol. IV Age of Imperial Kanauj. 

Vol. V / Struggle for Empire. 

Vogel and Huchison, History of Pan jab Hill States, 2 Vols., Lahore, 
.1333. 

J.C. Dutt, Kings of Kashmir, 2 Vols., Calcutta, 1879-87. 

S.C. Ray, Early History and Culture of Kashmir, Calcutta, 1957. 
P.N.K. Bamzai, A History of Kashmir, Delhi, 1962. 

Mahibul Hassan, Kashmir under the Sultans, Calcutta, 1959. 

R,K. Parimoo, Muslim Rule in Kashmir. 

C. Miscellaneous Works 

A. Cunningham, Ancient Geography of India, Ed. by S.N. Majumdar, 
Calcutta, 1924. 

M.A. Stein, Memoir of the Ancient Geography of Kashmir. 

Bietionary •. 

A.H. Franche, History of Western Tibet, London, 1907. 

A. Cunningham, Ladak — Physical, Statistical and Historical, London, 
1854. 


A. Cunningham, Book of Indian Eras, Calcutta, 1883. 

F. Drew, The Jamoo and Kashmir Territories, London, 1875. 

G. T. Vigne, Travels in Kashmir, Ladak, Iskardo, 2 Vols., London, 1842. 
J.Ph. Vogel, Catalogue of Bhuri Singh Museum, Calcutta, 1909. 








Select Bibliography 


171 


B. Datta and A.N. Singh, History of Hindu Mathematics, Parts 1-2, 
Lahore, 1935. 

G. Grierson, Linguistic Survey of India, Vol. VIII. 

S.N. Bannerjee, Cultural Heritage of Kashmir, Calcutta, 1965. 

Vedic Index of Names and Subjects, 2 Vols., Edited by A. Macdonnel 
and A.B. Keith. 

III. JOURNALS 
Epigraphia Indica. 

Epigraphia Indo Moslemica. 

Indian Antiquary. 

Indian Culture. 

Journal of the Royal Asiatic Society. 

Journal of the Bombay Branch of the Royal Asiatic Society. 

Journal of Indian History. 

Journal of Asiatic Society of Bengal. 

Journal of Numismatic Society of India. 

Journal Asiatique. 

Zeitschrift der Morgen Laen, dischen Geselschaft. . 

IV. CATALOGUES OF MANUSCRIPTS 

Th. Aufrecht. Catalogus Catalogorum, Leipzig, 1891. 

Catalogue of the Sanskrit Manuscripts in the Library of India Office, 
Ed. by J. Eggeling, London, 1887-1891. 

Rajendra Lai Mitra, Notices of Sanskrit Manuscripts, Sanskrit 
College, Calcutta. 

Descriptive Catalogue of Sanskrit Manuscripts, Sanskrit College, 
Calcutta. 




172 Corpus of Saradd Inscriptions of Kashmir 

Descriptive Catalogue of Manuscripts in Govt. Manuscript Library, 
Bhandarkar Oriental Research Institute, Pune. 

M.A. Stein, Catalogue of Sanskrit Manuscripts in the Raghunath 
Temple Library, Jammu. 

List of Sdr ad a Manuscripts, preserved iri;thp y Manuscripts Library of 
the Department of Research-'ah8 Museums, Srinagar. 

Several other catalogues of Manuscripts published in India and 
abroad. 


l 


A 


1 -"Hu 


\r<f{ \A Hjl hf ckaavJ^ hk'rtyrjj* ^ ^ 

tvf fir M ^ ^ ( ***** 1 "?'i 

/ y t k(A L'L.fo 1 ; 

r 


V 


f iLju* 














INDEX 


Abbottabad inscription 10, 12 

Abhyantarakotta 121 

Abul Fazl 113, 136 

acarya 103, 111 

Adi 76 

Aditi 100 

Aditi, Lord Krisna 101 
Aditya 100-01 
Agathocles 8 

Agrahdra 110, 119-20, 123 
Ahala 105-06 
Aibrahim(a) 128, 130 
Ajayapala 43 
aksara 48, 52 
Alberuni 25, 113 *- 
Allahabad pillar inscription 116 
amara-mdta 97 
Ananta 149 

Anantnag 110, 113, 145 
Anatmd 120 
anustubh 119 
anusvara 35 
Aradhyarn 146 

Arigom (Kashmir) stone slab inscription 
42, 44, 46, 49, 64, 69, 83, 103, 107, 
_ 110 

Arya Tharanya-Kula 154 
asad 120 

Asadha, 103, 144 
Asadhadeva 22 
Asata 58, 68 
Asata-varman 83 
Asoka 119 
Asokesvara 110 


Astadhyaya 116 
Asatavarman 41-2 
Attock (West Pakistan) 24, 60, 63 
Attreye Brahmana 116 
Avalokitesvara 107-09, 111-12 
Avantipur 133-34 
Avantesvara 133-34 
Avantisvamin 133 
Avantiswami 134 
A(va)ntivarma(n) 35, 51, 133-35 

Babapur 65 
Babor 65, 160 

Babor Stone Inscription 160 
Badakshan 127 
Badgam 107, 110 
Baha-u-din 128 
Bahlol Lodhi 129 

Baijnath PraSastis 42-44, 47-48, 51, 60, 
65, 69, 73, 77 

Bakhshali Manuscript(s) 4, 67,71, 73- 
75, 77, 82, 84, 89-91 
Balban 66 
Baramulla 121, 158 

Baramulla (relief) inscriptions 51, 102- 
OS, 158-59 

Barikot inscription(s) 26, 28, 40, 45 
Basmasar 158 

Bathatsal (Jammu) cave inscription 8 
Bhadrawah 160 
Bhagavata 103 
Bhalakasaka 105 

Bhakund (fountain) inscription 41, 43- 
47, 69 




174 

Bhandarkar 162 

Bharamaor and Chittrahi image inscrip¬ 
tion 20 

Bharamaor (inscriptions) 21, 23 
Bhaufta 116 

Bhatta Vijaya Kantha 144 
Bhavanesvarl 120 
Bbikku Rahul 70 
Bhlmadeva 26, 32 
Bhlmagupta 34 
Bhoja 106, 113 
Bbuvanesa 123 
Bhuvanesvarl 119 
Bijbehara 110, 145 

Bijbehara bath-room gate inscription 51 
Bijbehara (stone) inscription 4 43-45 
48, 110 

Bijbehara Visnu Image Inscription 157 
Bilhapa 119, 127 

birch-bark manuscript of the Adi and 
Sabha Parvan 87 

birch bark manuscript of ‘BalabodhinV 
81 

birch-bark manuscript of Kathasarita- 
sagara 76-7, 79-80, 87 
birch bark manuscript of the Maha- 
bharata 87, 90-1, 116 
birch-back manuscript of Muni-mata- 
mani-mala 70, 76-8, 80, 85 
birch-bark manuscript of Sakuntala 
76-80, 86-7 

Bodhisattva(s) 98, 108, 111 
Bodhisattva Avalokitesvara 98 
Bodhisattvas Lokesvara and Maitreya 
153 

Bodhisattva Maitreya 64 
Bodhisattva Padma 97 
Bodhisattva Padmapani 64 
Bower Manuscript(s) 11, 13, 16-7, 19- 
20, 26-7 30-1, 33, 54 
Brahma 137-38 


Corpus of Sarada Inscriptions of Kashmir 

Brahmanical cult 100 
Brahmanical deities 100 
Brahmanic faith 98 

Brahman(as) 98, 103-04, 107, 119, 123 
Brahmi 3-4, 18, 91 
Brahmor 26-7, 30, 32, 37, 61 
Brahmor and Sungal copper plate 
grants 47 

Brahmor copper plate grant 27-8, 31, 
33, 35-6, 38-41 
Buddha 139-41 
Buddhism 98, 100, 108, 111 
Buddhist copper plates 96 
Buddhist creed 139 
Buddhist faith 98, 108 
Buddhist image inscription of Sahkara- 
sena and Devasriya 140 
Biihlar 5, 24, 29-30, 38,40,60-1,63, 
121, 157-58, 162 

candi 30 

Candragupta II 11 
carma 30 
Carya 111 
Cavata 97, 

Cerebrals 30, 45, 53 

Chamba 4, 26, 28-9, 36, 50-1, 61-3, 65, 
69, 89, 95, 149, 153, 163 
Chamba copper plate grant 41, 44, 46, 
68 

Chamba fountain inscription 42-3 

Chittrahi 21, 61 

Chittrahi inscriptions 22-3, 32 

Christian era 163 

Chudha 105-06 

Cole 136 

Consonants 17, 28, 44, 52, 71, 78, 83 
Cunningham 9, 64, 136, 153, 162 

Dacchan 65, 149-50 

Dacchan (stone) inscription 41, 44 - 7 , 149 
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daksinabhdge 143 
daksina Madrah 116 
Daramaor 26 
Delhi 3-4, 66 

Delhi-Topra pillar edicts 5-6 
Dentals 31, 45 
desadhipati 120-21, 123 
deva 97 

devamathana 125 
Devanagari 46, 55, 68, 83, 91 
Devasesa 3, 43, 50, 62 
Devasriya 140 
dev! 97 

Devi-ri-Kothi (Chamba) (fountain) 
inscription 42, 48, 50, 82 
Dewai (Upper Swat) 26, 33, 63 
Dewai and Barikot inscriptions 30, 32 
Dewai (stone) inscription 32, 34-5. 45 
deyadharma 97 
Dharamdmatha 114 
Dharmanka 101 
Didda (Queen) 26, 29, 32, 97 
Digom 64, 131 

Digom (Kapal Mochan) Inscription 62, 
131 

Dikshit 162 

Doda (district) 41, 65, 149, 151, 160 
Dras Pillar Inscription 153 
Drass 153, 160 
durga 121 

Father de Ruyter 159 
Fergussan 136 
Ferozpur Nallah 102 
Fleet’s Mathura Inscription of Chandra- 
gupta II 12 
Francke 64, 153, 160 

Gadun territory 63 
Gagga 103, 143-44 
Gammatisodaka 123 


Ganakpaksaka 117 
Ganapati, 100 

Gandhara 3, 41, 50, 63, 110, 116 

Ganesa 114 

Ganga-Devi 97, 99 

Ganges 114, 123 

Gangesvara 107-08 

Gangesvara temple 109 

Ganpati 101 

Gaurl 100-01 

Ghagga 104 

ghata 133-34 

Gilgit Manuscript(s) 3, 16-21, 23, 27-8, 
31-35, 40, 47 
goggakabhidah 119 
Gopaditya 107 
Govinda 102 
Grierson 24 
griha mandapa 143 
Gum inscription of Asadhadeva 22 
Gum stone inscription 20 
Gupta Alphabet 10, 13 
Gupta inscription 40 
giiptena 44 
GurumukhI 3, 161 
Gutterals 28, 44, 52 

Hadigrdma 107 
Hajar a 120, 130 

Haracarilacintamani 113 

Hariparbat 50, 128 
Hariparbat inscription 54, 91 
Hariparbat (Srinagar) Grave Stone 
Inscription 91, 128 

Hariparbat Wular-hama inscription 56 
Harsa 41 
Harsa era 3, 60 

Harsesvara (Bhuvanesa) 119, 121, 

Haryana 63 

Hasan (Shah) 125, 127 
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Hatun rock inscription (of Patoladeva) 
16-21, 23, 28, 32-5 
Himachal Pradesh 3, 162 
Hindughosha 116 
Hindukush 116 
Hiuen-Tsang 95-6, 98, 126 
Hoernle 13, 58, 60 
Hugel 136 
Hulztsch 128 
Hund 24, 26, 60, 63 
Hund inscription 27-29, 31, 33, 35, 
37, 39-40, 90-1 

Hund and the Srinagar Inscriptions 30 
Huviska 9 

Ibrahim Shah 128 
Indus Region 110 
Inscription of Vidagha 90 
Initial Vowels 26, 51, 71, 83, 85 

Jagaraja, 103 
Jahnavi 101 

Jain Tirthankara Parsvanatha 65 
Jalauka (king) 129 

Jammu 3-4, 41, 63-65, 96, 116, 139, 
149, 151, 160 
janapada 116 
Jasta 42 
Jassaka 106 
Jaunpur 128 
Jayanolabadenasaha 119 
Jayapala deva 25, 63 
Jayapida 120-21, 123 
Jayaplda-pura 121 

Jayasimha 41-2, 46, 69, 102, 104, 108 
jihvamuliya 19, 36, 47, 55, 73-4 
Jisthaludra 128-29 
Jonaraja 104, 106, 111, 134, 136 

Kabul 140 

Kadambesvaradasa (Gupta) 10 
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Kak, R.C. 97, 149-51 
Kaiarus 125, 159 
Kalasa 41, 136 

Kalhana 25, 95, 104, 107-08, 110, 113, 
119, 127, 136, 149, 162 
Kaliyuga 123, 163 
Kalsi 6 
Kalsi edict 30 
Kalsi rock-edicts 5, 6 
Kamadeva, 101 
Kamalasriya 111-12 
Kamboja 110 
Kangra 4, 62-3, 65, 116 
Kanhiara (Kangra) rock inscription 8 
Kaniska 9 

Kapal Mochan (inscription) 62, 64, 131 

Kapata 113 

Kaptesvara 113 

Karkota 136 

Karmabati 150 

Karsa 110 

Karttikeya 100-01 

Kasapddri 126 

Kasapa-sari 126 

Kashmir 4, 95-6, 98, 101, 133, 162 
Kashmir stone inscription 43 
Kasyapa(s) 126 
Kaul, Anand 131 
Kaul, Madhusadhan 137 
Kaurvas 116 
Kaye 90 
Khagendra 121 

Khonamuh 50-1, 119, 121, 158 
Khonamuh and Peshawar Museum ins¬ 
cription 54 

Khonamuh (stone) inscription 51, 53, 
55, 57, 64, 68, 71-3, 80, 90, 119, 
162-63 

Khonamosa 120 
Kiar 150 

Kielhorn 58, 60, 128, 162-63 
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Kishtwar 51, 63, 149, 160 
Kishtwar Linga Stone Inscription 160 
Kishtwata 160 

Konow, Sten 107-08, 110, 125, 158 

Kotihar 50-2, 113, 158 

Kotihar Defaced stone inscription 158 

Kotihar inscription 52, 55, 64, 73, 89-90 

Kotihar stone slab inscription 71, 85, 113 

Krisna 100 

kriyas 111 

Ksatriya family 115 

Ksatriya tribe 115 

Ksema Gupta 33 

Kulait copper plate inscription (of 
Soma-varman) 41, 46 
Kulait copper plate grants 46 
Kulait grant 47 
Kulladeva 107 
Kupwara 125, 158 

Kura inscription (of Toramana) 16-19 
Kusana 12, 40 
Kusana king 9 
Kusana inscription 8, 29, 37 

Labials 32, 46 

Ladakh 3-4, 13, 63-4, 96, 116, 160 
Lahore copper seal inscription 11 
Lahore Museum 63, 100 
Laksa 106 
Laksaka 150 

Laksana image inscription 21 
Lalitaditya (Pratapaditya) 61, 136 
Lalitavarman 42, 82 
Lanius, M. 97 
Lasityal 158-59 
Lasityal inscription 158 
Laukika era 64 

left limb in the Wular-hama and 
Ushkur inscriptions 52 
Leitner, G.W. 100 
ligatures 16, 20, 49, 80, 84 


linga 65, 160 
lipi 74 
Lodu 142 

Lodu Cave Inscription 142 
Loh-Tikri inscription 91 
Lokesvara 111-12, 154 
Lolab valley 158 
Lord Avalokitesvara 107 
Luj 42 

Luj (Chamba) fountain inscription 82 
Luj inscription 46 

Madradesa 116 
Madrah 116 
Madras 115-16 
Mahadeva 129 
Maliagajapati 140 
Maharaja Mahesvaranaga 13 
Mahasamanta Maharaja Samundrasena 
16 

Mahatmya 129 
Mahayana 98 

Mahayana school of Buddhism 108 
Mahi 150 

Mahimgupta 149-50 
Mahmud of Ghazni 41, 43, 68 
Maitreya Image Inscription 160 
Malawa 113 
mandala 25, 111 
mandapa 144 
mandara 54 
manddkrantd 119 

Manohara 105 
mantra 111 
Mdrgasirsa 108, 121 
Marshall, Sir John 105, 128-29, 134, 
136, 157 
Martand 4, 136 

Martand Stone Inscription 136 
Mathura 9 

Mathura (stone) inscription 11-2, 27 
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Mathura and Tusam inscriptions 15 
matrika 37, 40 

Medial Vowels 10-2, 15, 19-20, 22, 36, 
48, 66, 84 
Meruvarman 32, 61 
Mihirkula 110 
mistri 150 
Mora 9 

Mrtyunjayavarman 20 
mudra 111 

Muhammad Shah 50, 128, 130 
Mul-Kihar inscription 45-6, 49 
Mul-Kihar (Chamba) fountain inscrip¬ 
tion 42, 46 
Murarl (Visnu) 138 

Nadula 115 
Nagam pargana 107 
Nagari 21, 90-1 
Nandi inscription 21 
Nantadeva 150 
Narasimhasya 34 

Narayan image inscription 42, 46-7 
Nasib-u-din Auliya 105 
Nilamatapurana 113, 120 
Nimmikantha 147 
Nirmala Kantha 147 
Nirmand Plate 18-9 

Ojha, Gauri Shankar Hirachand 162 

Padmasana 123 

Palam 66 

Palatals 29, 44, 52 

Pandava(s) 114-15 

Pandita Bhatta (Manohara) 105-06 

Pandit, R.S. 70, 137 

Pandit of Soma caste 132 

Pandrethan 98 

Pantaleon 8 

Paramandadeva 42, 82, 104 
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Paramanuka 104 
Paramesvara 35 
Pdpasudana 113 
Paraspor 98 
Parepur 125 

Parepur Stone Inscription 125 
Parihasapura 98 
Pathyar rock inscription 5, 7 
Patoladeva 28, 34 
Persian inscription 128 
Persio-A rabic (script) 4, 128 
Peshawar 4, 67, 116, 129 
Peshawar inscription 50-7, 61, 80, 89, 
91 

Peshawar Museum 63 
pit ha 25 

Pratapaditya (Durlabhaka) 97, 103 
Prathavgara sya 148 
pr(ri) sthamdtra 38,49, 56,74, 79-81 
86-8 

Prithvlgiri 148 

Proli-ra-gala inscription 20, 22 

Punjab 3, 116, 162 

Pujaris 113 

Pulwama 131 

pupas 145 

Purnaka 120, 123 

Purttsavira 116 

Raghava 117 
Rajadeva 43, 108, 110-12 
rajan 97, 100 
Rajanaka Bhlma 99 
Rajanaka Bhimata 97 
Rajanaka Bhogata 22, 61 
Rajanaka Ludrapala 42, 83 
Raja-naka Nagapala 42, 46-7, 90 
Rajanaka Ranapala 42 
Rajanaka Samadhi 146-47 
Rdjatarahgini 95, 113, 119-20, 125-26, 
129, 136-37, 140 
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rdjni 39, 100 
rakabhidasya 119 
Rama 117 
Ramadeva 107-08 
Ramalasriya 111 
Ritibha 145-47 

Sabda 147 
sad 120 

Sahabhadena 115 

Sai (fountain) inscription 43, 45 

Saida Khan 128 

Saka era 106 

Sakala 116 

Sakti 22 

Salhi (fountain) inscription 42, 48-50, 
69, 83, 90 
Salya 116 
Samadhi 146 
Samanta Asadhadeva 20 
Samkaravarman 35 
Samudragupta 116 
Sankara 138 
Sankaracarya 129 
Sankarasena 140-41 

Sanskrit Inscription in the Hall of 
Chigtan Monastery 160 
Saptairdjya 137 
Saptars! 162-63 

Sarada (the goddess of learning) 3 
Sdradddesa 24 
Saradaksarani 24 
Sdrada-mandala 3, 24 
Saraddpitha 3, 24 

Sarahan (Chamba) Prasasti 26-7, 29-33, 
36-40, 43, 49, 61, 65,'68, 84 
Sarasvati 24 
Sarasvatimukha 24 
Sarvatma 120 
Sarvastivadins 108 
Sdrdulavikridita 107 


Sasana 147 

Sastra era 162 

sati 153 

Satisaras 121 

Satyaki 26 

Savalakah 146 

Scvthian costume 140 

Seda Khan(a), 128, 130 

Semi Vowels 46, 55 

Sent 149 

Sewell 162 

Shahabha Dena 113 

Shastri, Kedar Nath 100, 115-16 

Shihabhadena 114-15 

Shihab-ud-Din 50, 64, 85, 90, 114-17 

Shopian 64, 131 

Shopian inscription 62 

Shorkot inscription 11-2 

Sialkot 116 

Sibliants 47, 55 

Siddahamatrika 25 

siddhi 111 

Sikandar(a) (Sultan) 121, 134, 136 

Simha 107-08 

Sindliti 116 

Singhava 117 

Siva 114, 123, 133, 138 

Sloka 107 

Sodasa 8 

Sogam 158 

Somavarman 44, 58 

Sonepat seal of Harsa Vardhana 16 

Spirants 35, 47 

S.P.S. Museum, Srinagar 26, 34 
S.p.S. Museum inscription (of Jaya- 
sinha) 44, 46, 47, 82 
S.P.S Museum bronze image inscrip¬ 
tion 29, 33, 90 

S.P.S. Museum Buddhist image inscrip¬ 
tion 97, 139 
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S.P.S. Museum Fragmentary inscription 
143 

S.P.S. Museum Srinagar stone slab 
inscription 42, 69, 102 
S.P. S. Museum storage vessel inscrip- 
_ tion 51-4, 57, 86 
Sravana 91, 99, 120, 139 
Srinagar 4, 50, 64, 110, 128, 131, 133, 
148,151 

Srinagar inscription 100 
Srinagar fragmentary stone inscription 
26 

Srinagar (stone) inscription 29, 31-33 
36, 37, 39, 100, 153 

Srinagar Defaced Stone Inscription 157 
Sri Nantadeva 41, 65, 149 
Srlvara 125, 128, 134, 137 
Stone Inscriptions at Lasityal and 
Kalarus 158 
stupa 95 
Sumbal lake 121 

Sungal copper plate grant (inscription) 
26-7, 29-37, 39-40, 44, 90 
Suphalaka 151 
Surakantha 147 
susarmapura 116 
Sussala 41 
Suva 120 

Svaim (Chamba) 22 
Svaim inscription 34, 61 
Svatrana 130 
svayambhulinga 120 
Swat 63 

Tana-rudra-magra 143 
Takarl 153 
tandava 138 
Tangamarg 143 
Tantrik Buddhists Ill 
Tantrik deities 111 
Tapar (Kashmir) 42, 103 
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Tapar (Kashmir) inscription 82 
Tapar Stone Inscription 103 
Temple of Avantiswami 134 
Three fragmentary stone inscription 
from Khonamuh 157 
Tibet 70 
Tirtha 119 

tirtha of Harses'vara 120 
Tokharistan 127 
toyadharam 46 
Trailokyadeva 41 
Tribhuvangupta 34 
Tukhdra 126-27 
Tur Inscription 21 
Tusam 26 

Tusam (rock) inscription 11, 13, 16, 20 

Uccala 41 

Uccale 110 

Udabhandapura 116 

Ullhadeva (Vaidya) 107, 109 

upadhmdniya 19, 36, 45, 55, 69, 73 

upajati 119 

upas aka 97 

Ushkur (relief) inscription 51-2, 54, 
56-7, 86-7, 91, 159 
Utpala dynasty 61, 64 
Uttara Madrah 116 

Vakya 147 
Vallapura 149 
Vanhadaka 50, 61, 63 
varuna 45 
Vasudeva 9 
Vasantatilaka 119 
Vasuki 125 
vedi 145 

Vejibror 34, 105, 110 
Vejibror (Bijbihara) Stone Inscription 
105, 110 

Vidag(d)ha 21, 90 
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Vidhi 147 

Vigne 64, 136 

Vigue 153 

Vihara 107 

Vijyakantha 143 

Vijyesvara 110 

vikrayapattralca 74 

Vikramankadevacarita 126 

Vikram (ditya) era 132, 134 

Virdma 20, 48, 56-7, 73, 80, 110 

Viri 150 

visaraga 35 

Visnu 103-04, 133, 138 
Visnu Pur ana 126 
Vitasta 133 

Vogel, J. Ph. 31-2,34, 36, 60-1, 65, 100, 
158, 160, 162 
Vontapor 133 

Vontapor (Avantipur) Ghata (Earthen 
Jar) Inscription 133 


Vowels 43 
Vraska 145, 147 

Wad wan 151 

Western Gupta Alphabet 16 
Wular-hama (bath-room gate) inscrip¬ 
tion 51, 54, 57, 86-7, 145 

Yaskaradeva 105-06 
yojana 123 
Yugakaravarman 26 

Zain-ul-Abidin 64, 68, 99, 120-21, 123, 
151 

Zaji-Nai (stone) inscription 51, 54, 65, 
86, 151 
Zanskar 160 
Ziarats 31, 105, 128 
Zojila 153 
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1. The S.P.S. Museum. Srinagar, Bronze Image Inscription of the Reign of Oueen Didda. 

(Lattkika)' 65 A.D. 989. 
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2 . The Srinagar Inscription of Oueen Didda. 
(Laukika)' 68 A.D. 992. 







3. The Buddhist Image Inscription of Deva-Sriya (10th Century A.D.). 



4. The S.P.S. Museum, Srinagar, Stone Slab Inscription ot the Reign of Jayasimlia. 

(Laukika)' 25 A.D. 1149. 





5. The Tapar. now S.P.S. Museum, Srinagar, Stone Lmtal Inscription of the 
Reign of Paramandadeva. 

(Laukika)' 33 A.D. 1157. 
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10. Khonamuh (Kashmir) Stone Inscription of the Reign of Zain-ul-Abidin. 
KALI 4530. (Laukika)' 4 A.D. 1428. 



12. Hariparbat (Srinagar) Grave Stone Inscription of the Reign of Muhammad Shah. 

(Laukika)' 60 A.D. 1484. 












14. Wujarhama Bath-room Gate Inscription 






S.P.S. Museum Srinagar, Fragmentary Stone Mortor Inscription. 





































